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Francis Macmillen 
VIOLINIST 


WHO IS APPEARING AS SOLOIST WITH THE LAMOUREUX ORCHESTRA IN PARIS UNDER 
THE DIRECTION OF VLADIMIR SHAVITCH 








MUSICAL COURIER 











NTERNATIO l MUSICAI 
EDUCAT L AGENCY 
( } { er i Ss » Positions secured 
MR BABCOCK 
i c ¢ 634 { e : 
Carnegie Ha New York 
, TA\TTATA 
bd | \] 
VOICI PECIALIST 
Italian and French Opera 
w York Stu Metropolitan Opera 
Hiouse I ling 
j ¢ AN c | l'Arte Moderna, Milar 
I. F. BURT SCHOOI 
gi ! g. f ning, Musical Stenog 
‘ ( Pu and Private 
Mu € 4 ng t hur t ais. 
Address: Brook 48 Lefferts Place 
ROSS DAVID 
VOCAITI STUDIO 
rw | ] BK K 8 West reet 
Phone Circle , 
CARL M. ROEDER 
TEACHER OF PIANO 
Technic—I nterpretation—Theor 
al Course f Teachers 
¢ 8 Carnegie Hall, New York 
Mair eet, Orange, N. J 
Residence: 68 Nicholas Avenue, New York | 
CASELOTTI OPERA COMPANY 
G. H. CASELOTTI 
Director and Teacher of Singing 
fers opportunity for operatic debuts 
4 Broa ay, New York Cit 
, tate Street, Bridgeport, ( 
rORE AVITABILI 
F a Opera ( ‘ « 
Tria A t 
her rion Ta 
[ On <i Broadway 
t ve ania <654 ss 
FPLORENCE IRENE JONES 


TION 


Ensemble Classes 


VIOLIN INSTRU‘ 


INTERVALS 


Puetic Recirats GIVEN AT 
137 West 86th Street, New York 
Telephone: Schuyler 6359 
| mm ROBI ()> 
IH Vo 
( | H. H ( 
I I a, | 
I 
> 
i \l | 
l 
PHILIPP MITTELI 
VIOLINIST 
TEACHER OF MANY WELL KNOWN 
ARTISTS 
Van Dyke Studios, 939 Eighth Avenue, N. Y 


Telephone: Columbus 1370 


ROBINSON DUFF 
VOICE 

Street 

rh 


MRS 


78th New York 


Teler 


136 East 


me Butterfield 5986 


FRANCIS ROGERS 
CONCERT BARITONE AND TEACHER 
OF SINGING 
Academy of Teachers of Singing 
New York City 


Member American 
144 East 62d Street, 


Ee. PRESSON MILLER 


TEACHER OF SINGING 
826 Carnegie Hall Tel 1350 Circle 
CHARLES LEE TRACY 


PIANOFORTE INSTRUCTION 
Certified Leschetizky Exponent 
Hall 832-3, New York City 


Carnegie Studios, 


HENRIETTA SPEKE-SEELEY 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broad- 
way, New York 
New Rochelle Studio, 69 Locust Ave. 
Residence Tel., Adirondack 4344 





AND| MRS, JOHN DENNIS MEHAN 


| 7 a = 


| CHRISTIAAN 


COMPOSER, CONDUCTOR, VIOLINIST | AL BERT VON DOENHOFF 
INSTRUCTOR ALBE! eee eee has P 
Conductor Kriens Symphony Club F IANIST, COMPOSER, TEA( HER 
First American School for Orchestra Players. A 251 West 102d Street, New York 
few vacancies for string and wind instruments Phone Riverside 0366 
303 Carnegie Hall 
Telephone: 1350 Circle 
; FREDERICK RIeEsBERG, A.A.G.O. 
ae eo PIANO INSTRUCTION 
R¢ IBER | E. >, )] MS I ED Studied under Reinecke—Classics; Scharwenka 
> los — Smi —Style; Liszt—Technic. Head of piano depart- 
Professor of Vocal Music, ‘Smith College ment, New York School of Music and Arts. 150 
New York Studios, 127 West 78th St Riverside Drive Telephone: Schuyler 3655. 
For appointments address Courses arranged to suit individual requirements. 
235 “e t Jo nto: 5 Personal address, 408 West 150th Street 
235 Crescent St., Northampton, Mass Wduskeus: Auteiee ee 
ELIZABETH K. PATTERSON KARL FIQUE 
SCHOOL OF SINGING OT 6 . SO ts - 
Studio: 257 West 104th Street KA | HERIN E N¢ JAK-F IQUE 
Phone: 1514 Clarkson Dramatic Soprano 
FIQUF MUSICAL INSTITUTE 
_ Sie iiegsciibbaaas 128 De Kalb Avenue, Brooklyn 
WILBUR A, LUYSTER 
Specialist in Sight Singing MME. ANITA RIO 
(Formerly Teacher for Met. Opera Co.) are nace . : 
“A Maker of Readers.” No instrument used SOPRANO 
Both classes and individual instruction _ Vacancies for a Few Pupils 
Class courses begin October 1. Private any time 360 West 22nd Street, New York 
‘Carnegie Hall. Res. Phone: 9319 W. Mansfield Phone: Chelsea 9204 


| ALICE GARRIGUE MOTT 





ce Expert Coacn REPERTOIRE ART OF SINGING 
Reopen Sept ) for Season 1924-25 172 West 79th Street, New York 
Carnegie Hall, 154 West 57th Street Telephone Trafalgar 
New York City | 
Telephone: Circle 147 . | 
ESPERANZA GARRIGUE 
‘ ART OF. SINGING | 
14 A > )/ { 4 , - j 
WALTER L, BOGER] METROPOLITAN OPERA HOUSE STUDIOS | 
Member American 1425 Broadway, N. Phone 2634 Penn 
Academy of Teachers f Singing 
ART OF SINGING 
Clement Ave. Wi, % Tel. 4630 Cathedral 
THE BOICE-TOPPING STUDIO} 
Susan S. B Soprano-Teacher of Singing 
' Elizabeth | g, Pianist-Teacher of piano playing 
EDOARDO PETRI West 75th St.. New York City 
lelephone Trafalgar 1057 
Master of Arts imbia | t hos sonointmer 
TEACHER OF SINGING | 
Er rse r 1 us singers and | 
educators | 
B New York} MUSICAL TRAINING FOR TEACH-| 
Phone 8 Pennsylvania ERS, ADVANCED PUPILS AND 
| BEGINNERS 
| THE NEW EDUCATION IN MUSIC 
For Informatior MARTHA D. WILLIS 
1013 Carnegie Ha New York 
j rs y ’ Circle 1350 
1MME. MINNA KAUFMANN 
Instruction: Lehman Method 
( gie Ha New York 
| J. Cartall, Secy ’ wAYT , 
MR. FRANCIS STUART 
TEACHER OF SINGING 
Pupil of Lamperti the Elder 
| : . “Being in full possession of method of 
| BENNO IX \NTROWITZ nging, he wee the abilit ) form great artists.’ 
} igs France ampert | 
ACCOMPANIST and COACH 1 ¢ evie Ha tud New York City | 
Teacher of Pian and Theory | 
| (14 Broa | 
STUDIOS | 270 Ft. Washing Ave, | New Yor! 
| 
| Phones: Penr nia 2634 Wadsworth 3303 | 
WILLIAM THORNER 
VOCAL TEACHER AND COACH | 
Address ) We th Street, New York City | 
, | | 
FRANCES FOSTER | | 
Coa ror ( ERT AD Opera ARTIST | 
Concert A npanying | ee 
7'"Riverside Drive, New York | ADELE RANKIN | 
Telephone: Endicott | 693¢ 
, : — CONCERT SOPRANO | 
Teacher of Singing 
Stud 14 Broadway | 
Mett tan Opera House Building, N. Y | 
Phone: 2634 Penna | 
ERNEST CARTER | 
COMPOSER - CONDUCTOR 
East 69th Street New York City | : : p 
Telephone: Rhinelander 8623 FLORENCE LEONARD 
PIANO 
Assistant to Breithaupt 
500 Carnegie Hall, New York 
ro te ; Baker Building, Philadelphia 
GRACE HOFHEIMER 
CONCERT PIANIST AND TEACHER 
Hotel Wellington, 7th Ave. at 56th St., New York 
Telephone Circle 1066 


SIGNOR A. BUZZI-PECCIA 
VOICE SPECIALIST AND COMPOSER 
Teacher of Alma Gluck, Sophie Braslau 
Cecil Arden 
67th 


anc 


SEYMOUR BULKLEY Studio: 33 West Street New York 


VOICE 
of and recommended by tt 
SBRIGLIA, Paris, teacher 


1¢ famous Italian | 


of the de| 


I 
N 


laster 


| Reszkes, Plancon, Nordica, Whitehill, etc . . . ‘Vv LT a 
| Reszkes, Plancon, Nordica, Whitehill, ete. | FREDERICK E, BRISTOL 
TEACHER OF SINGING 
— 466 West 153rd Street, New York City 


KRIENS 














HANNA BROCKS 
SOPRANO 
Concerts—Recitals—Instruction 
Studios: 135 West 72d Street, New 


Phone: 5364 


York 
Endicott 


MRS. WILLIS E. BACHELLER 
VOICE PLACEMENT and REPERTOIRE 
Studio: 21 East 38th St., New York 


Telephone: Caledonia 6337 


ILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 

1425 Broadway (Metropolitan Opera House 

Bldg.), N. Y 

Mail to 11 


, Wednesdays and Saturdays 


All Morgan Avenue, Norwalk, Conn. 


JESSIE FENNER HILL 

TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway 
New York. Phones: Pennsylvania °634 and 2688 


DUDLEY BUCK 
TEACHER OF SINGING 
Member of the American Academy of 
Teaching and Singing 
End 
Phone 


4171 West Avenue : 


: New York 
Endicott 7449 


| NANCY ARMSTRONG 


Piano Playing Simplified for 
Jeginners 


West 112th Street, New York City 
Telephone Cathedral 2661 


Studio 


07 


VINCENZO PORTANOVA 
VOCAL STUDIO 
58 West 70th Street, New York 


Phone: 8955 Endicott 


MARIE MIKOVA 
PIANIST 
F Recitals 
Address Management of Marie Mikova 


1187 Madison Avenue, New York, N. Y. 
Telephone Butterfield 4689 


or and Instruction 


DR. DANIEL SULLIVAN 
Teacher of International Artists 
ALICE NEILSEN, GEORGES BAKLANOFF, 
LYDIA LYPKOVSKA 


132 West 74th Street New York City 


Phone: Trafalgar 1291 Louise Carroll, Secy. 
JOHN BLAND 
TENOR 
Master of Calvary Choir 
VOICE PRODUCTION 
ARTHUR R, HARTINGTON, Assistant 
114 East 37th Street : : : New York 
Telephone: Caledonia 0919 





DANIEL VISANSKA, Violinist 
Nine years of successful teaching and 
concertizing in Berlin 
Address: 155 West 122d Street, New York 
Phone: 4778 Morningside 
Summit, N. |., Mondays 


I 
(Stamford and New Canaan, Conn., ednesdays) 





FELIX HUGHES 
VOCAL INSTRUCTOR 
Teacher of Allan McQuhae, Dorothy Jardon and 
other distinguished singers 
50 Central Park West, New York City 
Phone: Columbus 0998 





MME. SCHOEN-RENE 
VOCAL AND COACHING 
MASTER CLASSES 


235 West 7lst Street, New York 





BRUNO HUHN 


Vocal lessons for Elementary and Advanced Pupils 


Oratorio; English, French and German song 
repertory 


205 West 57th S , New York 



































1925 


VLADIMIR DUBINSKY 


CONCERT CELLIST 
SUMMER SESSION 
JUNE 15-AUG. 1 
Musical Art Studios 


Vocal, Piano, Violin, Cello, en 
semble playing under supervision 
of prominent f: 


307 W. 90th = New York 
Tel. Riverside 4420 


$ MARGOLIS tia 


1425 Broadway, Suite 38. New York City 


May 21, 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


HAGGERTY-SNELL ,'33"si,2! 


MUSICAL 
VIRGINIA 


ci ros 
Contwe Crpantie 


BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 
305 West 74th St., New York 
Endicott 5984 


RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 














serereras OPERA ueoys oreaess 1425 Broadway, New Yor' 
Suite 20 one: 2634 as 


JOHN FINNEGAN 


TENOR 
Solist St. Patrick’s Cathedral, N. Y. 
Address: 9 Se. Sob Enters, N.Y. Phone, Havemeyer 2398-3 


e CAVELLE sorrano 


N “A volce of exquisite quality 
A Address: Mane ement of Erna Cavelle. 
Room 803, 437 Fifth Ave., New York 
KNABE PIANO 











MAESTRO L. S. FABRI 


Authority on Voice Education, Complete Training 
ae Opera. European Lge tm tee 7 Finished 
tullents in Practical Grand ra Work, 


AKER BUILDING, PHILADELPHIA CARNEGIE HALL, NEW YORK 


OHN BARNES WELLS, Tenor 


RECITALS—-ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachusetts 


COENRAADV. BOS 


Accompanist—Coaching 


Hotel Hardin 203 West 54th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Music 
$09 S. Wabash Ave., Chicago 


’ GUNDLACH 


Composer, Pianist 
$724 Ferragut Road, Brooklyn, N.Y. Tel.: Mansfield 6381 


LOUIS GREENE 


Violinist— Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Tuesdays 


e DE LANCELLOTTI 


VOCAL AND PIANO TEACHER 
Appointments by Mail ~*~ 
205 West 57th Street 


WALTER CHAPMAN, Teacher of piano 
GEORGE ROGERS, Teacher of vice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925.26 Season 
Exclusive Direction, Walter Anderson, Inc., 5 Columbus Circe, New York 
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New York 











DEMMS =x 


NCERT—ORATORI CIT. 
22 West 77th Steer oun wore 
Telephone 3153 Endicott 





MA>AA 





COURIER 


| TOFT TRABILSEE 


Vocal Studios 
202 WEST 74TH ST. 
N. Y. 


Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 








LAZAR S. SAMOILOFF 


Bel Canto 
Studios 


oe 


309 West 85 Si. 
New York City 


Kesslere Photo Telephone 6952 Schuyler 





GRACE G. GARDNER 


EUROPE—NEW YORK 


Artist Teacher 


“Singer and vocal pedago; 
nized a8 Votes Butider, Volos Re my A ‘house 
al Course in ction. P pera, 
Oratorio and Concert. Teacher ry ‘Lucille Ta = 
many other successful singers. 
Drawing Rooms, Cincinnati, Ohio, 


BERGEY 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


cille Lawrence 
Studios: Burnet House 








NOLD &i8%i.. 


Masical Director pw = Mig 
Church of St. Mary the Virgin, New York 
145 West 46th St. Tel., 5913 Bryant 


Oz0z<>z 





“Autumn” “Joyous Youth” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 


ORBY-L onc 
ONCERT SON 
Montclair, New Jersey 


CLARK “= HAMMANN |" 


PIANIST 
1716 Chestnut Street 


“Bubbles” 





Philadelphia 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 


554 West 1 Dae Street 
7639 Cathedral 


KARLETON HACKETT 


TEACHER OF gINGEnG 
mball 


STALLINGS . 


MEZZ0- 
6 East 36th St. 


SOPRANO 
Tel. ‘ontodeniin 9418 


LAWRENCE SCHAUFFLER 


Planist-Teacher 
Address: 58 es ay Road, Garden Cit 
fete ee NY Cite Bhone Garden City 2708 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L’lastraction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOD 


for learning to play the plano. Rapid, unusual results. 








New York 











m@=cor 














New way of teaching scales. Entire first year work in 
book I, now ready. Normal course free by mail. Young 
teachers and ass! 


H. E. Woodruff, 251 Clifton Pl., Brooklyn, N. Y. 


S. WESLEY SEARS, 





St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 





- TOMARS 


Expert Vocal Pedagogue 


corrects and rebuilds voices 
: under guarantee, 
Pupils prepared for Con 
cert, Opera and Oratorio. 


E Studios: 106 Central Park West 
Telephones: Endicott 5654, 3650 


“. WILD 


9425 8. Robey Street, Chicago, Hl. 
Conductor—Apollo Musical Club, 
Mendelssohn Club 











RUDOLPH REUTER 


— == Pianist = 
IN AMERICA 1925-26 
Haense! & Jones, Aeolian Hall N. Y., er Mr. Virgil Smith 
Fine Arts Bidg., Chicage 


Mme. Hildegard Hoffmann 





Oratorio and Joint Recitals ll Ss 
t 
Mr. HENRY HOLDEN 
Recitals and Piano Instructions 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, etc. 


STUDIO: Steinway Hali 
Address: 144 East 150th Street, New York City 





LYNETTE GOTTLIEB 


Concert Pianist and Teacher 
Studios: 1087 Carroll Street, Brooklyn 
Telephone Nevins 7667 





DOROTHY MILLER 


DUCKW ITZ 


CONCERT PIANIST and TEACHER 
Studio: 145 West 77th St., New York City 
Tel.;: Trafalgar 3794 


= wt OF 
4 gor noo ~ 
New York City 


Phone: 4897 Penn. 


K RAF T 


Concert - TENOR - Oratorio 


Associated with Frank La Forge 
14 West 68th St. New York City 


GEHRKEN §?ossis. 


“Able technic and fine 














MARIE 
MORRISEY 


Contralio. 


Management: 
Loudon Chariton, 
Carnegle Hall, New York 


W. J. HENDERSON 


Dean of Critica calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 








METROPOLITAN OPERA HOUSE STUD OS 
Summers; Los Angeles and Pasadena 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


Katharine HOFFMANN ACCOMPANIST 


Home Address: St. Paul. 














Concert 


ARCHIBALD 
Accompanisi 


SESSIONS *“cx 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 





Drgehive. Eagle. : 

apidly gaining unique  reputation.”— 
a tbc 
Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL HALL CBICAGO, ILI. 


CLARENCE DICKINSON 


Concert Organist 


Organist and Ba hogy Brick Church, Temple 
Beth- "te Union Theolo ical Seminary, 
2 Fifth Ave., ‘lew 


ELLA GooD 


Co 
RECITALS—ORATORIOn-TEACHING 
Adtrems Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.; Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
312 Riverside, New Y ork 


Zmna>s SCuaz> | m0 

















Pupils Accepted. 


8LUTIGER GANNON 


CONTRALTO 
64 East Van Buren Street, CHICAGO, ILL. 


BIRDICE BLYE ‘ii: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIST 
125 22d Street, Jackson Heights, L. |. 
Telephone: Havemeyer 3800 


JEAN SKROBISCH, Tenor 


DISCIPLE OF JEAN DE RESZKE, 
TEACHER OF SINGING 
Studio, ote West ilith St., New York City. 
elephone, Cathedral 7641 


“SERGE! .. 


KLIBANSKY 


VOCAL INSTRUCTOR 

















Master classes in 
Chicago June 29—Aug. 2. 


Studio: 205 W. S7th St. 
New York City 5420 Circle 











FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties. 


Address—15 West 11th St., New vor } Clty 


LJUNGKVIST 


TENOR 
Studio 311 W. 75th St., New York Tel. 1547 Endicott 
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ARTHUR M. BURTON 


BARITONE 
Fine Arts Building - - - +--+ +++ Chicago 


<DE GREGORIO: 


BY Gpecinties Veleo Oultuse-—-Ceach SB 


cw Hitan ide. 
oOo Studie 18, 1498 Bway, ‘Now enrtork chy 
Telephone: 5251 


LINA COEN 
Accompanist and Coach— Specialty French Repertoire 


Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


BRENNAN 


Concert Pianist and Teacher 











College 
Tarrytown-on-the-Hudson, N. ¥- 


Studio: 452 Riverside Drive, New 
York City. Tel. 4720 Cathedral 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicago, Ii. 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCCHESE 
Also teacher at the New York College of Music 
Studio: 204 WEST 024 STREET, NEW YORK CITY 


L 


VOCAL TEACHER AND COACH 
Voice Development and Corrections 
50 West Sp seat, fan tet 
Stadies 











MME. CAROLINE 


Endicott 9 
Chickering Hall, 29 West S7th St. 
Stedis 7A, &. Y. Chickering 568! 








NATIONAL OPERA CLUB OF AMERICA 


KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 


For all Information apply to the President 


1730 Broadway, New York 


Artist-Teacher at Marymount ; 





ial & 








4 MUSICAL COUR/ER 





A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 
Norwalk, Ohio 


Division United Piano Corporation 











THE 


Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 


665 Fifth Avenue New York City 


Office and Warerooms: 

















SHEET MUSIC ~ ] 5; 


Ask for Century Edition 


The more intelligent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c a copy, It Is boone, printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can’t buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 

Patronize the Century dealer, his low price Is possible only because 
of his smail profit. If he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be at half the price or less; and they know parents 

appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 
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“The Secrets of Svengali 


by J. H. DUVAL 


“As a text-book upon the Technic of the Singer’s Art, this work is of unique value.” 
2.00 at all Music Dealers and Booksellers 
Published by JAMES T. WHITE & CO. 70 Fifth Ave., New York City 


WILLIAM REDDICK e ALBERTO TERRAS! 





Pianist-Composer 








BARITON 
Teacher of Piane—Coaching of Songs SAN CARLO OPERA, COMPANY 
319 West O5th St., M. ¥. Tel.: Riverside 10021 Address: 1183 Lexington Tel, 9977 Rhinelander 
OLIVER STEWART |. M°CUTCHEN 
A BARITONE 
"Oratorios, Operas N NOW IN EUROPE 


187 W. seth St., New York City Tel.: Schuyler 2729 








Author of “MANUAL OF HARMONY” 
Theory and ee 
Instructor of Mana-Zucca and m others. 
Studios 121 West 69th 8t., New "york 
616 West 180th St, New York 
Also Correspondence Courses, Tel. Wadsworth 8760 


‘GLEASON === 
L. De PACHMANN “c'rachmann). 


Teacher of Piano, Harmony and Counterpoint 


199 bie Boulevard St. Germain, Paris 


Iheatre 


Summer and Fuli 











Viola Klaiss 
Organist, Palace Theatre, Philadelphia 
Teacher of Organ—Piano—Theory 








Samuel Calvin Spotts 
BARITONE 


440 Knabe Building, New York 


WEAVER 


Contralto 
Recitals, Oratorio, etc. 


For terms and dates, address 


1 West 29th St., N. ¥. C, Tel. 6049 Trafalgar 
























SCHOOL 
OF 
¥ THE 





DIRECTORS = ginging 
Alan Dale ent ed, poise essential for an 
Wm. A. Brody we 


4mDPOmrZ 


Menry Milier - a 
Sir John Martin. §* sid Daly, 

“ives ea Sere h Evelyn Law, Mary Nash, 
4. J. Shubert yes, Taylor Holmes lady Ribblesdale, 
Marguertte Cler 


pte ould. Blab indo there 
Bose Coghian > Mg Press 





y, 44 West T2nd 











1925 


May 21, 





The Best Bargain is Quality— 


7 Conover is one of the few great Pianos of 
today which is is still being built by its aaron 
maker $3 $3 $2 
q Its iimeaiaieiie. use in each institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -: = -- 








MAKERS 

















THE AEOLIAN COMPANY 


AEOLIAN Hatt, New York City 
Manufacturers of the Supreme Reproducing Piano 
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VIENNA HEARS—AND SEES—STRAVINSKY’S 
PULCINELLA WITHIN HISTORIC WALLS 





Weingartner Returns to Vienna and Conducts Ingenious Faust Program—American Artists Among Recitalists 


VIENNA.—The week just past has been a conductors’ 
week, and with Weingartner and Furtwangler competing 
simultaneously for Viennese acclaim, the purveyors of en- 
thusiasm, with a limited amount at their command, have 
had a very hard stand. Furtwangler’s conducting of Bach’s 
St. John Passion was reverential and inspired. His Bruck- 
ner (ninth symphony) was less to the taste of the Viennese; 
there is such a thing here as a Bruckner tradition estab- 
lished by Schalk and the late Ferdinand 
Léwe, and press and public are eagerly 
guarding it. Furtwangler’s Bruckner was 
stern, rigid, statuesque. And the Viennese 
demand a more typically “‘Austrian” 
Bruckner interpretation: romance, soft, 
poetical. 

The romantic, which the Viennese love 
above all, dominated in Weingartner’s very 
program. His idea was ingenious and 
novel. What he presented in the eighth— 
and last but one—Philharmonic program 
of the season was a Faust program: the 
figure and problem of Goethe’s Faust as 
seen through the musical eyes of three 
geniuses—Wagner, Liszt and Berlioz. 
Wagner’s Faust overture struck the fun- 
damental note of the program: Faust the 
philosopher, Faust the Teuton seeker for 
wisdom. Three pieces from Berlioz’ Damna- 
tion of Faust gave the Gallic vision of the 
figure; and the Faust symphony of Liszt 
completed the picture. There are few 
works dearer to the heart of Weingartner 
than this work of his revered master; and 
it was a great performance. 

What we heard in this program was, on 
the whole, not the German conception of 
Faust (Weingartner himself has written 
a Faust music which probably comes nearer 
to Goethe’s drama than any of the three 
he performed this time, with the exception 
of Wagner’s overture). But if it was not 
musical Goethe that we heard, it was cer- 
tainly not Weingartner; rather it was 
Wagner, Liszt and Berlioz performed in 
their own spirit and as they would have 
wished to hear it. No tricks and fakes— 
but a performance which was all-of-a- 
piece and born of reverence for the com- 
posers. How many conductors are there 
of whom we can say that much? 
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“BacH RENAISSANCE” 

If there are few conductors who follow 
the classic ideal, there are still fewer com- 
posers who cherish such ambitions. Classic 
forms frequently recur, of course, in the 
music of our young and youngest. But 
with most of them it is a matter of experi- 
ment or whim, a passing joy of coping 
with the musical problems of a past period. 
Not so with Heinrich Kaminski. In his 
concerto grosso for double orchestra, which 
Leopold Reichwein has just performed for 
the first time here, the composer is in 
deadly earnest about the classical form and 
the Bach ideal. He does not employ it in 
just the form that it was handed down 
to us, but seeks to pour new wine into the 
old bottles. Above all, his demands upon 
the perceptive power of his hearers are 
such as Bach would never have dared to 3 
expect from his contemporaries. Reich- 2 
wein, the conductor, struggled manfully 
to make the intricate polyphony clear to his 
hearers, and if the result was not ideal it 
was not through any shortcoming of his. 

He is one of our best conductors, a great student and a 
master of his craft. 

PULCINELLA AND Mozart 

Speaking of classical forms in contemporary music, we 
could not but think of that vigorous Russian who has just 
recently wended his way back to classicism and Bach; Igor 
Stravinsky. No more brilliant example could be mentioned 
of classicism clothed in modern garb than his ballet, Pulci- 
nella. For the realization of the production Director Schalk 
deserves a laurel wreath. It was staged in the Redoutensaal 
Theater, where Mozart and other “court composers” of lesser 
brilliance had once performed their music before Em- 
press Maria Theresa and her gracious court. Today this 
stronghold of aristocratic conservatism is the stamping 
ground of modern music! 

But even today we feel ourselves the guests of some 
unknown noble host on entering the brightly lit hall, with its 
precious tapestries, its brilliant mirrors and candelabra and 
its atmosphere not of a theater but of a gorgeous ballroom. 
The lights are kept brightly burning all through the even- 
ing, which strengthens the impression of an improvised play, 
and the scenery is carried on the stage in full view of the 
audience, emphasizing the atmosphere of an amateur per- 
formance. The production, however, is far from amateurish. 
The staging and choreography is the work of Heinrich 
Kroller, and it is fine indeed. What he has achieved with 
the formerly so obsolete corps de ballet of the Staatsoper 
is marvelous. A spirit of bright buffoonery and rollicking 
mirth prevails throughout, from the scenery (which imitates 
the primitive drawings of children’s books) down to every 
step and gesture of the dancers. It is a triumph for the 





nui 





sMLULUNLUUUUL 


from July 20 to August 15. 
over a period of but siv years, his achievements have been remarkable. 
conductor of the Oratorio Society of New York, the Worcester Music Festival, the 
New York Symphony Orchestra at Chautauqua, and also is head of the depart- : 
Mr. Stoessel is an Officier d’Academie of = 
France, and last year New York University conferred upon him the honorary 


ment of music in New York University. 
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Staatsoper, a triumph for Stravinsky, and a triumph for 
modernism—in music, staging and dancing. 


Mona Bates AND Bruce BENJAMIN WIN 


While the Staatsoper and the Vienna orchestras are offer- 
ing interesting things galore, there is a scarcity of notable 
recitals at present which will only next month give way to 
more important events, when Bachaus, Huberman and other 
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ALBERT STOESSEL, 


who will hold a four weeks’ master course in conducting at Chautauqua, N. Y., 
Although Mr. Stoessel’s musical career has extendec 


degree of Master of Arts. 





stars will make their return to the Vienna concert plat- 
form. Among the newcomers of the past weeks, Maria 
Krum, a mezzo-soprano with a big and brilliant voice, was 
one of the most interesting. Her interpretation of several 
less known Wolf songs in particular showed her to be an 
artist of unusual gifts. 

There were two novices from across the ocean which met 
with an instantaneous and unusually big success. One was 
Bruce Benjamin, American tenor, who captivated stolid 
Vienna with his charming rendition of Scotch folk-songs. 


If Benjamin chooses to return, he is apt to create a fad 

here for Scotch ditties just as Roland Hayes did for negro 

spirituals two years ago. Benjamin’s voice is a distinct 
(Continued on page 38) 


NEW ITALIAN OPERA 
FOUNDED ON POE STORY 


The Devil in the Belfry Meets Mixed Reception at La 
Scala—Rimini Sings Falstaff Before Royalty on 
Gala Evening 
Mitan.—At La Scala on April 22, the first performance 
of Adriano Lualdi’s new one act opera grotesque, Il Diavolo 

Nel Campanile, took place. It was billed 
MTT Tc with Strauss’ Salome. Il Diavolo Nel 


ut 





Campanile is a grotesque in one act, words 
and music by Adriano Lualdi, music critic 
of Il Secolo, a daily paper of Milan. The 
story is based on one of Edgar Allen Poe's 
poems. The scene is a village square at 
the foot of a large clock tower. The clock 
is named L’Infallibile (The Infallible) 
There is a semicircle of ten houses exactly 
alike. At every entrance an old statesman, 
dressed in a long black gown and pointed 
hat, with white hair and a long white 
beard, sits sleeping with a fantastic pipe 
which stands on the ground (Turkish 
style). On one side is the house of Tallio, 
a young painter, who is painting a portrait 
of his wife, Irene, who is an old woman; 
on the other, the house of Carpofonte, an 
avaricious old merchant, and his young 
wife, Eunomia. The watchman of the 
clock sings punctually each hour, L’Ora il 
Sistema, il Metodo, a sort of national 
hymn, All the clocks of the village (there 
is one in the peak of each house) respond 
that time is potent and man stupid \ 
beef head, boiling in a big pot in the hous« 
of Irene, and a pig’s head in the house of 
Carpofonte raise out of the pots and 
grumble against the men. The clock strike 

six, and the old statesmen wake and light 
their pipes and discuss affairs of state, then 
fall into profound slumber again. Iren 
enters from another room and prepart 

the brushes and colors for Tallio. Whik 
he is painting, a big fly annoys him and 
finally bites him on the nose, which so 
enrages him that he breaks the canvas 
over the head of Irene and rushes out leay 
ing her helpless with the canvas over he 
shoulders. Carpofonte and his wife in 
their home, after she has sung an aria of 
which he is fond, begin to quarrel about 
her extravagance. She has bought a 
handsome shawl From al! the houses 
young women come out into the square, 
all of whom have bought shawls, fans, etc 
and show them to their husbands, who are 
all old men and grumble because they hav« 
spent so much money. While they quart 

among themselves the young men (who 
are all married to old women) take ad 
vantage of the situation and sneak into th 
homes of the young wives rhe old hu 

bands, to punish their young wives of 
whose extravagances they have becom: 
tired, lock them in, not knowing. theit 
sweethearts are with them, and to console 
themselves go to visit the old wives of th: 
young men. Carpofonte visits Irene, 
releases her from the canvas and _ then 
i makes love to her, while Tallio in Carpo 
= fonte’s home, makes love to Eunomia 


1 


He is 


= They sing a hymn of young love and 

oiamiaual pleasure of life, and swear to be true to 
ON ~~ each other always. The time passes and 

: the children come into the square to play 
after school is over. The old statesmen wake up and go 


to the middle of the square to hold their meeting. Suddenly 
the president's stand of stone explodes and the Devil mak 

his appearance with a stick in each hand and beats the ten 
old statesmen over the head. There is great confusion 
All the people of the village run into the square. The devil 
mounts the clock tower and kills the watchman. The devil 
now controls the Infallible clock which starts to run 
diabolically, striking one hour after the other from seven 

(Continued on page 21) 





WESTCHESTER’S FIRST MUSIC FESTIVAL 
SO SUCCESSFUL THAT OTHERS ARE PLANNED 


Chorus of 1800 Singers, Under Morris G. Williams’ Direction, Wins Principal Honors—Walter Damrosch Conducts New 
York Symphony Orchestra—Well Known Soloists Partici pate—Organization to Make the Festival an Annual Event 


With the opening of the Westchester County Music 
Festival at White Plains, on May 14, a new annual Eastern 
festival was added to the considerable number which have 
existed in that part of the country for many years. But 
though young, the Westchester infant is lusty and started 
off with a vigor and strength that promise great things for 
its future. This great organization—the chorus included 
no less than 1,800 singers—is only a few months old. 
Westchester County has a Recreation Commission, of which 
Mrs. Eugene Meyer is president-chairman. Under the 
energetic leadership of Mrs. Chester Geppert Marsh, the 
commision’s director, a tremendous work is being done to 
make the county a happy place to live in, through indoor 


and outdoor sports and other forms of recreation, and it 
was these two women who conceived the idea of adding a 
great music festival to all the other undertakings. A 
Westchester County Choral Society was organized with 
H. H. Flagler, Kurt Schindler, Clarence M. Woolley and 
Felix M. Warburg as a committee to arrange the festival 
working with the Recreation Commission, which, besides 
Mrs. Meyer and Mrs. Marsh, includes Ruth Taylor 
(secretary), Mrs. Paul Revere Reynolds and Mrs. Thoma 
Blain. 

With what energy and success all these have labored wa 
apparent on the opening night. The great chorus w 

(Contniued on page 24) 











COURIER 


MUSICAL 


ANATOMY AND THE VOICE 
By Carl Fabian 


[In the following article Mr. Fabian takes an opposite 
view to the ideas of Edna Bishop Daniel, published Feb- 
12 in the Musical Courier.—The Editor. ] 
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If tl 1s callings and professions are inde- 
pendent of t! nm why not the singer? 

In my eat tudent days I studied with several vocal 
teachers who laid great stress upon the importance of a 
knowle f the anator of the throat and the organs of 

eathing 4 means of acquiring correct tone production. I 
learned much about the larynx and pharynx, the thorax, 
the thyroid and cricoid cartilages, the diaphragm, intercostal 
muscles, etc., but | never found that it helped my voice any, 
but, instead, seemed to be a positive hindrance to my vocal 
pre gre 

When I learned to forget to “hold the larynx firm,” “keep 
the tongue down at the back,” “let the tip of the tongue rest 
lightly against the lower teeth,” “keep the uvula up,” hold 
a dime between the teeth in order to learn how to open the 
mouth properly, and to yawn in order to learn how to open 
the threat—when I learned to forget all these directions 
given by various teachers (all thoroughly conscientious but 
woefully mistaken) and allowed my voice to come out nat- 
urally and spontaneously, | made some vocal progress—but 
not until then 

Did Mme. Tetrazzini have to acquire a thorough knowl- 


edge of the anatomy of the human body, or even of the vocal 
organs, before making her operatic debut? No! 
Patti study anatomy before making 


Did Mme. Adelina 
her debut in grand opera at the Acade my of Music in New 
York City at the age of sixteen? No! 


Do the world’s greatest singers study anatomy as a neces- 
sary branch of I think not. Ask any one 
of them and mar answer you will receive. 


vocal culture? 
k well the 


Do any of the world’s really great and famous vocal 
teachers advocate the study of anatomy as a necessary ad- 
junct to the success of the singer? If they do, I have never 
seen it “so nominated in the bond.” 

I have had vocal instruction from a number of grand op- 
era singers and I have played accompaniments for them in 
public and in private. I have heard them give lessons to 
special pupils—playing accompaniments for them at the 
time—but never, not in one single instance, was the anatomy 
of the vocal organs referred to; no reference was ever made 
to tongue, throat, palatal veil or any of the organs of the 
singing voice, but great stress was laid upon tone quality, 
the artist demonstrating and the pupil imitating to the best 
of his ability. 


Mme. Schumann-Heink once said: “There is only one 
right way to sing—all others are wrong.” 
The principle of correct tone production is the same 


for all singers regardless of the quality or compass of the 
voice, and while there are no two voices alike—nor should 
there be—yet all voices are, and must be, produced on the 
same principle to be correct 

Singing is learned to a great extent by imitation. As lit- 
tle children we learn to speak by imitation and in no other 
way. If the parent speaks English, the child will speak 
English; if the parent speaks a foreign tongue, that is the 
language the child will speak, and as the parent speaks that 
language well or ill, so the child will speak it 

All the rules of French grammar may be learned from a 
book, but the true French accent—the delicate little nuances 
and inflections that are always heard in the voices of the 
cultured French, can never be gleaned from the printed page; 
they can only be acquired by imitation. Whatever the model 
may be which we imitate, that will be our standard of per- 
fection. The river can rise no higher than its source 

We learn to read music by one method, but we learn to 
sing that music by another; one is mechanical (or should 
I say technical?) and the other is esthetical. 

If a knowledge of the anatomy of the vocal organs is so 
important a part of the equipment of the successful singer 
or teacher of singing, it naturally follows that all physicians 
who are specialists in that branch could easily become mas- 


ters of the vocal art, but I have known at least a few of 
them who made earnest efforts for years to master the art 
of correct tone production and who failed utterly. Their 


superior knowledge of the anatomy of the throat helped 
them not one iota. 

Whenever I find any one who a say something on this 
subject better than I can say it, I like to quote him and | 
am going to insert here a clipping from an article by 
Arthur Lawrason, which appeared in a contemporary maga 
zine for May, 1924. Here it is: “The truth about singing 
is so simple, so clean cut, that it often escapes the student 
who has been led to believe that there is a hidden secret 
involved and a very complicated process to be followed in 
making progress in vocal art. As I grow older in experi- 
ence I am constantly amazed by the sheer simplicity of it all. 
If this impression can be successfully communicated to 
struggling students how many of their perplexing problems 
would vanish—how much easier would it be for them to 
accomplish the results they are seeking! The funda- 
mental points of singing may be told in an hour—but it 
requires many years to develop and perfect them, for singing 
is a never ceasing adjustment.” 

It is pleasant to know there are some some vocal teachers 

who can and do express some safe and sane ideas about the 
cultivation of the singing voice without wasting their time 
and ours by wading through a “forest of words and a desert 
of ideas.” 

The voice is the only divine instrument known to man- 
kind because it comes to us from a divine source. All 
other instruments are man-made and the mechanism of 
these instruments is exposed to view for all who have eyes 
to see. Not so the voice; coming from a mysterious source 
it is a mysterious instrument inasmuch as it is hidden—and 
so it should be, for it is a sacred instrument, and like all 
things sacred should not be exposed to the vulgar gaze of 
the idle or the flippantly curious. 

It is true that with the aid of the laryngoscopic mirror the 
vocal cords can be seen during the phonation of the vowel 
sounds, but the action of the vocal organs under these con- 
ditions is unnatural and the tone, being of the same character, 
means nothing to us in an artistic sense. 

The full action of the vocal organs during correct singing 








THE NEWLY 


Lripsi rhe Leipsic Opera has made an Easter present 
to its patrons in the form of a newly mounted Parsifal, 
which is bound to arouse widespread attention in the Ger- 
man theatrical world. It ardly too much to say that 
this Parsifal, from the scenic point of view, is the best to 
be seen anywhere in Germany, and in some respects it cer- 
tainly surpasses that of Bayreuth. The creator of the re- 
markable stage ttings is Paolos Aravantinos, to whose 
riginality and fantasy many of the best achievements of 
the Berlin and her operas are due 

In t n recent work, Aravantinos has been 
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tet J, Second Tableau, The 


Temple of the Grail 


MOUNTED PARSIFAL 


peculiarly happy in the combination of illusionist and 
“stylist” principles. From first to last the stage pictures 
have a modern effect, yet they do not in the least offend the 
partisans of tradition. Of spell- binding magic is the ro- 
mantic forest scene of Act I; positively confusing to the 
senses the beauty of Klingsor’s ‘garden in Act II; enchanting 


the wide and lovely distances of the landscape in Act ITT. 
But the climax is reached by the sudden collapse of Kling- 
sor’s castle, when Parsifal is suddenly seen in the midst of 
surely, 


a desert. Never, has this most difficult of all 
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will probably never be known, nor is it essential that it 
should be known. It is my belief that in the development 
of the singing voice the vocal organs must be trained to act 
automatically, the same as in the speaking voice, and on 
this happy issue depends the development of the perfect 
vocal product. At least, an experience of fifteen years of 
vocal teaching has led me to this conclusion. 

This article is written in the hope that some vocal student 
may learn that all the organs of the body, including the 
vocal organs, are controlled and directed by the subcon- 
scious mind, and any effort at conscious control will prove 
disastrous to the singer. 





ROME BREAKS G 300D FRIDAY RULE 


Hears Parsifal aa Perosi Oratorio 
RomrE.—Time was when every theater and every concert 
hall was shut tight on Good Friday and all Rome observed 
a day of deepest mourning, with fasting and praying and 
going to church. This year not only the Augusteo, but also 


the Costanzi, was open for musical celebrations, though, 
to be sure, of a “sacred” kind. The rigor which would 
have made even an oratorio impossible is gone; and soon 
Christian customs in the Eternal City will be honored, as 
elsewhere, more in the breach than in the observance. 
At the Costanzi the Good Friday offering for the first 
time was Parsifal. It was beautifully given under Maestro 


Vitali, who got excellent results from orchestra and chorus, 


Mme. Pasini-Vitali made a vocally powerful and histrioni- 
cally seductive Kundry, and the rest of the cast was good. 

Sut the hero of the day was Don Lorenzo Perosi, whose 
powerful oratorio, Transitus Anima, was repe ated for the 
fourth time at the Augusteo, filled to capacity. In place 
of the finale—Christ's entrance into Jerusalem—which would 


there were heard 


have been too jubilant for Good Friday, 
These Psalms 


his setting of the second and sixth Psalms. 


were written quite recently and performed with immense 
success at Fabriano. Nothing could be more tender, more 
suave, more convincingly beautiful than this work dedicated 
to the composer's mother. It is not often one leaves the 


Augusteo with one’s mind and soul so perfectly satisfied. 
Molinari conducted with his usual animation, obtaining per- 
fect cohesion of orchestra and chorus—an imposing body of 


music-makers 

Other sacred works recently performed are Palestrina’s 
Stabat Mater by the Polifonio Romano, and Mozart's Re- 
quiem, not heard here in thirty years, by the Filarmonica 
under Maestro Di Donato. 


Returning to operatic affairs, Parsifal, which to judge 
by appearances will have many performances, now alternates 


with Aida, Trovatore and Carmen, with a new Carmen, 
Signorina Zinetti The success of Zandonai’s Cavaliere 
di Ekebi is only a succés d’estime after all, and will not 


get far beyond the four repetitions given thus far. A re- 
vival of William Tell and Wolf-Ferrari’s Quattro Rusteghe, 


which was exceptionally successful last year, are promised 
for the remainder of the season. 
New Must 
The Corporazione delle Nuove Musiche, aiter devoting 


its first three concerts to Beethoven's trios (“new” to Rome, 


according to Casella!), got down to the real business in 
hand, with Mon concerts of music really new—not only 
to Rome. There was first of all a sonata quasi fantasia 
in one movement, for cello and piano, by Antonio Verretti— 


especially when so well played as it was 
Four Shakespearean songs by Cas- 
excellently interpreted, in English, 
sang settings of six Hungarian 


pleasing music, 
by Fabbri and Casella 
telnuovo-Tedesco were 
by Ghita Lhénart, who also s 


folksongs by her countryman, Bela Bartok, with the com- 
poser at the piano fartok played his piano suite, op. 14, 
and with Chiti, violinist, his first violin sonata. Of these 
the former was enthusiastically applauded, while the latter 
went over the heads of the audience. 

To commemorate the composer, a curious unknown com- 
position by Puccini, for strings, entitled Chrysanthemums, 


was played in the artistocratic Circolo di Roma, under the 


baton of Di Donato, 
Mouinart TRIUMPHANT 

brilliant successes at Prague 

After a magnificent per- 


Molinari’s return, after his 
and Antwerp, was a triumph. 
formance of Beethoven's seventh symphony the crowded 
house burst into impetuous applause. Sibelius’ picturesque 
Saga; the three brilliant treneee poome by the late Ettore 
Pinelli, of Corelli's Sarabanda, Giga and Badine rie; Dukas’ 

(Continued on page 47) 


OF THE LEIPSIC OPERA 


operatic transformations been so successfully negotiated. 
The audience which witnessed the two Easter performances 
was visibly and deeply. moved 

An essential part of the merit, of course, falls to Gustav 
Brecher, the musical director, who had entirely re-studied 
the work and so proved that Wagner may be served with 
complete reverence even outside of Bayreuth. Willy Zilken, 
the Parsifal, and Walter Soomer, the magnificent Gurne- 
manz, as well as an excellent ensemble of flower girls, de- 
serves most honorable mention. A. ABER. 





SETTINGS BY 
Forest near Montsalvat 


UNUSUAL STAGE 
Act I, First Tableau, 


PAOLAS ARAVANTINOS. 


Act II, First Tableau, Klingson’s Tower 
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MUSICAL COURIER 


CARL FLESCH FINDS PROMISING 
VIOLINISTIC TALENT IN AMERICA 





Believes Young European Violinists Have a More Broadly banned Musical Background and Those Here are More 
Precocio: s—Violin Recitals Suffer From “Acute Transcriptionitis’—Returns Next Season to Concertize 
and Teach at Curtis Institute of Music 


Just before Carl Flesch sailed away for home on April 
21 he dropped in to the MusicaL Courter office to say Auf 
Wiedersehn, and didn’t manage to escape without being 
asked about his experiences this year in America where, be- 
sides appearing in concert, he has been the head of the 
master class in violin-at the Curtis Institute of Music, Phila- 
delphia. 

“I can say with the greatest honesty that .I was very 
happy in my work at the Curtis Institute,” he said. “When 
I came here I was really surprised at the tremendous quan- 
tity of good material that offered itself. I had no less than 
twenty-three in my class, all very promising talent. I might 
say, indeed, that it seems to me that, violinistically speaking, 
the material here is more plentiful and better than that in 
the Old World. The youngsters over there as a rule have a 
more broadly-developed musical background, but here I find 
a great many of the younger generation who, as far as the 
actual playing of the violin goes, are more precocious. Many 
of them are the sons of immigrants of the races that have 
always been noted violinistically, the Russians, the Poles, 
the Hungarians. 

“To judge by the number of records of violin playing sold 
here the American public as a whole is very fond of violin 
playing. But at the same time it seems to me that people 
do not go to hear violin recitals as they used to, and I be- 
lieve this is on account of the programs. This is the age of 
transcription for violin, and there is a wild orgy of them 
both -in the making and in the playing. Wilhelmj, I think, 
began it with his violin transcriptions of the Chopin noc 
turnes, themes from Wagnerian opera and the’ famous Air 
on the G String. Then when Sarasate arranged the E flat 
major nocturne, which every fiddler in the world plays, he 
gave a tremendous impetus to the movement. Today the 
performances suffer from “acute transcriptionitis.” Of 
course, such things as Kreisler remakes with exquisite taste 
for the violin are perfectly legitimate, but he has been fol- 
lowed and imitated by so many others that recital programs 
which used to list one or two transcriptions and seven or 
eight original numbers will now show just the reverse, run- 
ning sometimes to almost 100 per cent. transcriptions, and 
many of these are, alas, of works that are entirely unsuited 
to the violin. 

TRANSCRIPTIONITIS 


“The public like these sometimes sweet, sometimes showy 
things at first, but I really believe they have begun to be 
tired of them now and that their prevalence on programs is 
the reason for the falling off of attendance at violin recitals. 
So many violinists claim that the original repertory for their 
instrument is too limited, but that is not the case. The real 
trouble is that most of them are too lazy to hunt up some 
of the neglected treasures of the repertory. For instance, 
this year in a concert with Leopold Stokowski and his Phila- 
delphia Orchestra I played the Josef Suk Fantasy, a work 
written way back in 1902, which only then had its first per- 
formance in America. It not only pleased the audience tre- 
mendously but Mr. Stokowski and the musicians of his 
orchestra agreed it was the most valuable novelty for violin 
that they had heard in many, many years. 

“And in the solo repertory ? 

“Well, for instance, to mention only the works of one 
composer, there are four Romantic Pieces by Dvorak and a 
Mazurka and a Romance, all of them fine music, effective 
for the violin and pleasing to an audience. 

“I feel that when the violinists come back to being true to 
themselves and the instrument and their repertory that the 
public will respond in as large numbers as earlier. The 
growth of chamber music here has been enormous since my 
last visit and that is doing a tremendous lot to develop an 
interest in the best there is in music. You have some mag- 
nificent string quartets here and some fine trios, and such a 
permanent sonata combination as Artur Schnabel used to 


have in Europe is bound to follow. This winter Josef Hof- 
mann and I gave an evening of three Beethoven sonatas and 
our audierce was as enthusiastic as if some famous prima 
donna had been singing for them.” 

This, by the way recalls the first time that the present 
writer heard Schnabel and Flesch play together, nearly fif- 
teen years ago. It was at Munich, in a program of three 
Beethoven sonatas, ending with the Kreutzer—and they 





CARL FLESCH 


were called out no less than sixteen times, by actual count, 
at the end of the program. 

Professor Flesch will not be idle this summer, He goes 
first to his home in Berlin and later to Switzerland, where a 
few of his American pupils will join him, Besides teaching 

1 little he will devote some of his time to the preparation 
of the second volume of his Art of Violin Playing, the first 
volume of which has already appeared through Carl Fischer. 
September will find him on his way back to America, where 
he will again take his place at the Curtis Institute, in addi 
tion to doing considerable concert work. 


North Carolina Music Contest a Big Success 

GREENSBORO,N. C., April 28.—The Annual North Carolina 
State Music Contest for high school pupils was held at 
Greensbo ro, N. oe April 23 and 24. The contest has for 
its aim the encouragement of musical activity in the high 
schocls of the state, affording opportunity for comparison 
of work and the establishment of higher musical standards. 
It is held under the auspices of the North Carolina College 
for Women. The contest has had a remarkable growth 
during the six years it has been in existence. It started with 
only eighteen competing in piano. This year there over 1,000 
enrolled with the greater interest and enthusiasm for group 
rather than solo events. Six years ago very little public 
school music was being taught in the state. Since then 
many cities have added music to their curriculum. — Indi- 
rectly the contest has done much toward having music work 
in the high schools which might have been neglected but for 
its influence. 

The highest number of points were won this year by 
Winston Salem, the city having the finest public school music 
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equipment in the state and the best developed music depart- 
ment under William Breach, director High Point, whose 
music is supervised by Lewis L. Stookey, won second place 

An outstanding feature of the contest was the concert by 
Arthur Shattuck and the Letz String Quartet at which the 
contestants and their teachers were guests of the college 
Mr. Shattuck and Mr. Letz had served during the day as 
the piano and violin judges of the contest 

This is the largest contest of its kind conducted in the 
south and judging from the marked improvement from yeat 
to year ,it promises to be a great force for better music 





North Carolina. The contest was started by Dr. Wade R 
Brown, director of music at North Carolina College, and it is 
largely due to his efforts that it has had such a tremendous 


growth, W 
Karl Krueger Conducts Portland Symphony 


Karl Krueger, who appeared as guest conductor with the 
Portland Symphony Orchestra on April 1, scored an instan 


taneous success, being lauded by the local critics in very 
flattering terms. Susie Aubrey Smith, in the Portland Tel 
gram, said in part: “Karl Krueger, guest conductor, proved 
himself to be a musician of high attainments Emil Enna 
in the Portland News, wrote: “The concert was a notablk 
event in various ways: First, because of the distinguished 
guest conductor, Karl Krueger, one instinctively felt the 
force of energy of Krueger's leadership the moment he lifted 
the baton for the overture. “Hilton Turvey, in the Morning 
Oregonian, remarked: “Mr. Krueger's direction of the 
orchestra was incisive, logical, clear as crystal,” while J. | 
Wallin, in the Oregon Daily Journal, wrote: “Krueger con 
vinced one that he believes in making the various voices of 
the orchestra heard, and he spared neithes brass ner pet 
cussion, The result was a thrilling presentation, and the 
audience indicated its appreciation with a storm of applause 

Mr. Krueger returned to his native America from Vieana 
last November, going direct to Los Angeles at the sugg 
tion of Walter Henry Rothwell, conductor of the Philha 
monic Orchestra there He is at present rehearsing seve oP 
operas in times of Mozart, Pergolesi and Rameau for th 
presentation in Pasadena this summer 

Mr. and Mrs. Krueger will remain in the United States 
until August when professional engagements necessitate his 


return to Vienna 
Roland Hayes Sings Before Queen Mother 
of Spain 





Roland Hayes, Negro tenor, sang by royal command 
before the Queen Mother of Spain at her palace on April 23 
The summons came as an immediate result of his publi 
debut in Madrid on April 21. Then, and on April 24, he 
sang with the Madrid Philharmonic $ ety 

As Roland Hayes sailed for Europe earlier in the month, 
having completed his American tour, he was decorated wit 
the Spingarn Medal. Walter Damrosch made the presenta 
tion. 

Roland Hayes’ Spanish appearances are being followed by 
a period of needed rest He will make a tour f the Get 
man cities at the end of the summer and sing for the first 
time in Stockholm. He will return to America for his third 
tour of this country next November 

The tour just ended was more entensive by virtue of the 
longer period of time Mr. Hayes re-visited those cities 
where he had appeared before and also included notable 
debuts in cities of the West as far.as the Pacific Coast. He 
sang four times with the Boston Symphony Orchestra, Serge 
Koussevitzky, conductor, and likewise with the New York 
Philharmonic Society, Bruno Walter, conductor, in New 


ork 
Gennaro Curci’s New March 
Robbins & Engel has just published La Leggenda della 


Marcia su Roma, dedicated to Mussolini, by Gennaro Mario 
Curci. It was heard for the first time at the Pennsylvania 
Hotel, New York, on April 21, the date of the birth of Rome, 
when it was performed by a hundred voices and orche stra, 
the soloist being Serafini, baritone The words are by A 


Romano 
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SIXTH ANNUAL NORTH CAROLINA STATE MUSIC CONTEST FOR HIGH SCHOOL STUDENTS 


Held in Greensboro, N. C., April 23 and 24, 1925. (Wm. A. Roberts Film 


Co., photo.) 
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PHILADELPHIA ORCHESTRA ENDS 
SEASON WITH REQUEST PROGRAM 


Orpheus Club Presents Lillian Gustafson as Soloist—San 
Carlo Artists Offer Traviata—Maud La Charme, 
McCloskey and Forman and Parker Pupils Heard 
Polish Choral Society Gives Opera 
Pi \DELPHIA, Pa 


ire cason was tie 


the most beautiful concerts 
May 1 and Z, by the Phil 
Leopold Stokowski conducting. The 

ol popular vote and consisted of the 
Cesar Franck, and the Scheherazade 
wsakoff Soth orchestra and conductor 
hest pitch and played with a skill 
urpassed even their usual fine work, The 

read and executed in a way which success 
it out the finest points. Although a pause was 
first movement to admit late-comers, the last 
played without stopping Special 
, made of the excellent work done by Mr. 
Henkelman, English horn soloist, in the movement 

t applause indicated the delight of the audience 

this monumental work 
suite was 
done by 


One ot 
final one 
ideciphia Orchestra, 
program was the result 
L) minor symphony by 
by Rumsky-Ke 
emed keyed to the hig 


wauty which 


ts were 


second 


equally popular. Some ex 
Phaddeus Rich who beauti- 
he leading motif of the suite, and also by 

labuteau, Bonade, Guetter and Horner on 
clarinet, bassoon and horn, respectively. The 
ur sections were played without pause, thereby being un 
by distracting applause However, there was 

latter at the close and it continued until Dr. 
kowski had recalled about a dozen times, The 
cemed loath to let the conductor and orchestra go, 
summer, 


Phe hel wherazade 


client WOrkK Wa 
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eve tor the 
McCioskKey-ForMAN RECITAL 

McCloskey, lyric soprano, and William Forman, 
delightful recital in the Foyer of the 
Music, April 28. Each sang three groups and 
y the program with a duet. Mrs. McCloskey’s 
clear and showing excellent training. Mr. 

Forman’s voice is also pleasing and his interpretations good 
extremely enthusiastic. Both singers 
Boghetti, well-known teacher of Phil 


York, 


(HARME 


Daritom Kave a 


Academy ot 
wect, 


iudience was 
Mr 
a and Ne WW 

Maup La 

At a reception given by the Women’s International League 
for Peace Freedom, at the home of Mrs. MacMurtrie 
on April 29, Maud La Charme, the French lyric coloratura 
oprano, was heard in an aria from Manon, and Stars by 
Roget Although this was supposed to be a political meet- 
ing, Miss La Charme’s was so great that it over- 
shadowed political affairs completely 


The large 
vere pupils rf 


SinGs AT RECEPTION 


and 


success 


PouisH CHoraL Society 
April 29 


(horal Society 


OPERA 
at the Metropolitan Opera House, the Polish 
under the direction of Walter K. Giggaitis, 
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SUMMER SESSION 
Until August 1 


Teacher of Mary Jordan, 
Marie Morrisey, Jane Neilson- 
Meiskey, Helen Porter-Sleeper, 
John Barnes Wells, Leroy 
Veil, Samuel Roberts and 
many others. 

Invitations to May and June 

Musicales on Request. 


70 Carnegie Hall, 154 West 
57th St., New York 
All appointments by Tele- 
phone; Circle 1472. 
Studio Re-opens After 
Sept. 10, Season 1925-1926 
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presented the opera, Flis, by Moniuszko, with great success. 
Valentine Figaniak, as Jakob, was excellent. Mr, Figaniak 
is well (and pleasantly) known to the Philadelphia public 
for his fine work with the Civic Opera Company during the 
past Philomena Vysocka in the soprano role was 
charming, vocally and dramatically. Other parts were well 
taken by Edward Ryglewicz, Thaddeus Gorecki, John Zuch- 
linski and Leon Cortilli. The chorus, composed of mem 
bers of the Polish Choral Society, did some splendid work. 
Mr. Grigaitis, as conductor, was excellent, keeping orchestr’, 
(composed of Philadelphia Orchestra men), chorus and 
principals moving easily and in order. During the opera 
were given some fine exhibitions of Polish folk dances. As 
the opera was short, it was preceded by a concert, consisting 
of two orchestral numbers and solos by Mme. Janina 
Stanska, Polish soprano, and Messrs. Cortilli and Figaniak 
It was thoroughly appreciated by the large audience. 


season, 


Oreneus CLlus Concert—LILLIAN GUSTAFSON 


The third and last concert of its fifty-third season was 
given by the Orpheus Club, under the direction of Dr. 
Arthur D, Woodruff in the Academy of Music on April 29. 
This male chorus always maintains a high standard and 
draws a capacity audience. At this concert some unusually 
interesting numbers were heard. It is doubtful if the chorus 
has ever sung better than at this concert. The work of the 
first tenors was especially commendable. Lillian Gustafson, 
soprano, was the assisting artist, singing two groups ot 
solos, as well as the obligato part of Spring Night by Filke. 
Miss Gustafson exhibited a voice with beauty of tone, even 
ness and flexibility. The audience manifested much enthusi 
asm which was richly deserved, 


San Carto Opera Company ENJOYED 


Josephine Lucchese added to her many laurels on May 4 
when she sang the role of Violetta in Traviata, presented by 
the San Carlo Opera Company. Miss Lucchese sang with 
bird-like ease and clearness, and displayed a voice of great 
beauty and flexibility. Her stage presence is charming and 
she acted her role with true dramatic ability. She was re 
called again and again after each act. Demetrio Onofrei 
made a handsome Alfredo. In addition he displayed a fine 
tenor voice which he used to good advantage. Elia Palma, 
as Giorgio Germont, had a real ovation after his rendering 
of Di Provenza il mar. The lesser roles were well taken by 
Gladis Matthem, Bice Agnani, Amedio Baldi, L. Della Halle, 
A. Giacchini, E. Di Giacomo, K. Fritz, A. Martin and A. 
saldy. 

Maestro Guerrieri conducted admirably. The chorus also 
did good work. The audience was large and extremely 
enthusiastic throughout. 


Maser M. PARKER PRESENTS PUPILS 


Mabel M. Parker presented four pupils in a song recital 
at the Belgravia on May 8 Mrs. John J. Riehm has a 
beautifully clear, true voice, combined with dramatic ability 
and ease of manner. Her numbers were enthusiastically 
received and she was obliged to give an encore. Mrs. Paul 
Greenwood, especially popular, displayed a voice of wide 
range, delightfully clear enunciation and a pleasing per 
sonality. Mrs. Samuel Carpenter sang a charming group of 
Negro songs. Her rendition of the dialect was splendid 
She was heard again later, in two pleasing numbers by 
Curran and Phillips. The one who completed this quartet 
of charming young women was Mrs. Horace T. Greenwood 
Jr., who was so successful in the leading*part of Why Not, 
given at the Little Theater earlier this season. Her tnter 
pretations were pleasing, while her charming manner added 
to her popularity. The assisting artist was Mrs. Edward T. 
Keech, pianist, who exhibited a facile technic as well as 
musical understanding. 

Miss Parker is to be congratulated upon the success of the 
performance, M. M. C. 


Organist Seibert’s Recent Tour 


Henry F. Seibert, organist, recently returned from re- 
citals in Pottsville, Pa.; Buffalo, N. Y.; Dayton, Ohio, and 
Williamsport, Pa., at all of which he played most ¢om- 
prehensive programs, ranging from Handel and Mendels- 
sohn to Karg-Elert, Wagner and Yon. The Americans— 
Stoughton, Mansfield, Sturgess, MacDowell and Kinder— 
were also represented; the Buffalo recital was under the 
auspices of the local chapter of the American Guild of 
Organists, while that in Dayton was in memory of John 
Henry Patterson. 
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Forwarding address: c/o Musical Courier, 437 Fifth Ave., New York 


“He has a splendid vocal equipment which he uses with 
skill and good effect.”—The Sun, Baltimore. 
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Institute of Musical Art Concerts 


Students’ recitals in the concert hall of the Institute of 
Musical Art (Frank Damrosch, director) were the order of 
the week’s activities commencing April 27, when Charles 
McBride, a candidate for a teacher's diploma, was heard in 
a program containing Corelli's Sonata, Concertstueck, op. 
31 (Stojowski) and Sonata (Jean Baptiste-Breva). 

The nineteenth public students’ recital was given by J. 
Henri Bove (candidate for an artist’s diploma) on April 
29. Mr. Bove’s program embraced : Concerto in G (Mozart), 
Introduction and Allegro (Aubert), and Sonata, No. 4, in 
C major (Bach). 

Murella Cianci (candidate for an artist’s diploma) gave 
the twentieth students’ recital on April 29, offering a pro- 
gram containing numbers by Paradies, Rosa, Durante, Han- 
del, Brahms, Schubert, Debussy, Massenet, Rossini, Car 
penter, Farley, Tschaikowsky, Fox and Clarke. 

On May 1, Louis Kaufman, candidate for certificate of 
maturity, was heard at the twenty-first public students’ re- 
cital, playing the sonata for violin alone (Bach), Concertino 
in D major (Ernst), as well as compositions by Bach-Win- 
termitz, Samuel Gardner and Sarasate. 

Walter Edelstein, also a candidate for certificate of ma- 
turity, gave his recital (the twenty-second of the students’ 
series) on May 1. His program embraced the sonata in C 
major (Bach), concerto in E minor (Conus) and Polonaise 
Brilliante No. 2, in A major (Wieniawski). 

Lillian Gustaffson, soprano; M. W. Monroe, tenor, and 
Horace Smithey, baritone, appeared in the leading roles in 
the Dartmouth College production of Arthur Sullivan’s 
Golden Legend at Hanover, N. H., May 17, at the selection 
of Dr. Frank Damrosch. Dr. Damrosch was asked by the 
committee producing the opera to obtain singers for the 
three roles from students or graduates of the Institute of 
Musical Art. Lillian Gustaffson received the Artists’ 
Diploma at the instiute last year and has been filling pro- 
fessional engagements since that time and Mr. Smithey and 
Mr. Monroe are members of the Madrigal Choir made up 
of present students at the institute. 

On May 6 the Madrigal Choir of the Institute of Musical 
Art, composed of thirty voices under the direction of 
Margarete Dessoff, gave its spring concert in the concert 
hall of the institute before a large audience. The program 
comprised madrigals of the sixteenth and seventeenth cen- 
turies and were unusually well presented. The numbers 
featured were by De Pres, Di Lasso, Dowland, Morley, 
Litchfield, Greaves, De Sermisz, Janequin, Palestrina, 
Monteverdi, Gesualdo and Leoni. 


“Patton Gave a Superb Performance” 


“Fred Patton gave a superb performance. He has not 
only the voice but the carriage and appearance as well which 
are required in a dramatic part such as he carried.” The 
foregoing appeared in the Bridgeport Post after the bari- 
tone’s appearance there as soloist in the performance of 
Aida in concert form given by the Bridgeport Oratorio 
Society. 

“What a sensation Fred Patton created!” Such was the 
comment of the reviewer in the Philadelphia Record after 
Patton’s appearance as soloist with the Mendelssohn Club. 
The critic of that paper also said: “His remarkably sonor- 
ous voice swept the audience with enthusiasm. Patton is 
one of the most interesting singers before the public, with a 
real gift for dramatic work and a musicianly feeling that 
never degenerates into anything less than the best standards. 
Flawless enunciation makes all he sings enjoyable.” 





Ethelynde Smith Presents Varied Program 


The appended letter speaks for itself: 

Ethelynde Smith, dramatic soprano, sang to an appreciative audience 
in Alumni Hall on the evening of April 13, under the joint auspices 
of the College and of the Musical Coterie of Batesville. Miss Smith, 
who has a voice of great power and range, quickly won the admiration 
of her audience. She presented a program varied in its nature, of 
attractive arias and songs, She was Spenuentiy encored and there were 
many expressions of appreciation.” 

(Signed) E. B. Tucker, 


President, Arkansas College, Batesville, Ark. 
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Buckleys to Teach in Battle Creek 


George Buckley and Ellen Buckley, of New York, will 
hold master classes in singing and in violin playing in Battle 
Creek, Mich., during July and August. Mr. Buckley is 
a violin pupil of Schradiech, Hartmann, Sevcik and Press. 
He taught at the Eichelberg Conservatory in Berlin during 
1910-11, when among his pupils was the now well known 
Margaret Sittig. At that time she was appearing in recital 





THE BUCKLEY TRIO. 
Kilen Buckley, George Buckley and Baby Betty photo- 
graphed recently on a spot overlooking the Hudson. 


as a child violinist. In 1911-12 Mr. Buckley was a member 
of the Berlin Trio. He also was head of the violin depart- 
ment of Ellison-White Conservatory, Portland, Ore., where 
he had many prominent pupils, including a seven year old 
prodigy, Alice Holcomb, who played the Mendelssohn violin 
concerto in public and created much interest. Mr. Buckley 
began the study of singing in Berlin with the assistant 
teacher of Lamperti. Always interested in the voice, the 
past ten years have been spent in serious study with many 
prominent masters. Mr. Buckley finds the knowledge and 
ability to play the violin of inestimable value in the study 
and teaching of voice. He is now tenor soloist at St. 
Clements Church, New York. Mr. Buckley recently sang 
the tenor solos in Stainer’s Crucifixion when that work was 
given at St. Clements Church. 


Perfield’s Annual Recital 

Effa Ellis Perfield, founder of the inte rnationally famous 
pedagogical system, held her annual music and musician- 
ship recital at the Waldorf-Astoria on May 16, in which 
over one hundred children, ranging from three to thirteen or 
fourteen, took part and ‘held the interest of an audience 
that filled the room, 

At the beginning of the program Mrs. Perfield gave a 
short but illuminating talk on Trinity Principle Pedagogy 
—Three Educational Senses, which was well received by 
those interested in this method, and which, according to one 
of the teachers, Raymond Burrows, has proven just as 
valuable to the concert pianist as to the tiny tots. Miss 
Roden, who has had considerable experience in the educa- 
tion of children in the city, made the statement that after 
much investigation she was honored to announce that the 
Perfield method had proven the best and had brought about 
the finest results. The quick and accurate work of the 
children demonstrating the various branches of the work, 
she said, attested this fact. 

Especially delightful was the playing of some of the 
pupils of the following exponents of the Perfield work: 
Mr. Burrows and the Misses Eberhard, Frye and Haire, the 
pupils of other teachers being heard later in the afternoon, 
These children showed careful training and one or two 
played remarkably well for their years. A high light of 
the afternoon was alittle musicianship test given to baby 
children, ranging from three to six years. This included 
recognizing pictures of various birds and playing their calls 
on the piano. Owing to the lack of time the intermediate 
and advanced musicianship work had to be postponed to 
Saturday, May 23, when these pupils will demonstrate in 
Mrs. Perfield’s Studio, 121 Madison Avenue, at 1.30 o'clock. 

The entire program follows: (Part one) piano playing, 
including original compositions; (part two) short talk on 
Trinity Principle Pedagogy, and Three Educational Senses, 
Effa Ellis Perfield; (part three) elementary musicianship ; 
(part four) baby children (three to six years old); (part 
five) intermediate and advanced musicianship. Musicianship 
Subjects: Sight Reading, Melodic and Harmonic; Sight 
Singing, Feeling of Chords and Sequences ; Rhythm, Groups, 
Repetition, Pause; Harmony, Creative ; Scales, Sixteen 
kinds; Dictation, Rhythmic, Melodic, Harmonic; Modula- 
tion, Constructive Material; Speech and Song Melody, Im- 
provising; Original Verses, based on rhythm (not metre) ; 
Bird Calls. 


Goodson and the Duo-Art 


Katharine Goodson has recently made a fine record on the 
Duo-Art of the C major fantasie of Schumann, which, till 
now, had never been recorded by any other artist. This 
record was heard for the first time at a recital given by the 
Aeolian Company at the Aeolian Hall, London, on May 15, 
when the program, besides comprising the above mentioned 
fantasie and other of Miss Goodson’s records, was supple- 
mented by some numbers played by the distinguished artist 
herself. 

Today, May 21, she is scheduled to be heard again at the 
Aeolian Hall with the renowned B uxbaum Quartet of Vienna, 
and on June 9 she will give her only recital of the season at 
Wigmore Hall. 

Miss Goodson will return to America early in January, 
1926, but, owing to her European engagements, will only be 
able to remain till the end of February. One of her early 
appearances will be in Minneapolis and St. Paul with the 
Minneapolis Symphony Orchestra. 


Hans Kindler’s “Genius Well Displayed” 

Following an appearance as soloist with the Philadelphia 
Orchestra in Washington, D. C., the critic of the Washing- 
ton Post had this to say : “The genius of Hans Kindler, who 
has had three composers write original compositions for him, 
was well displayed in the Suite for violoncello and orchestra 
by Valentini. Mr. Kindler produced a golden tone and his 
technic was unsurpassed. His double stopping. and phrasing 
were outstanding features of every movement of the suite.” 
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CHAUTAUQUA 
SUMMER MUSIC SCHOOL 


July 6th to August 14th (six weeks) 





ERNEST HUTCHESON 


EMINENT PIANIST 


GEORGE BARRERE 


WORLD'S PREMIER FLUTIST 


H. AUGUSTINE SMITH 


DIRECTOR OF THE FINE ARTS IN RELIGION, BOSTON UNIVERSITY 


ALBERT STOESSEL 


CONDUCTOR NEW YORK ORATORIO SOCIETY, WORCESTER FESTIVAL, ETC. 


HOWARD LYMAN 


PROFESSOR OF CHORAL MUSIC, SYRACUSE UNIVERSITY 


HORATIO CONNELL 


EMINENT CONCERT. BARITONE AND PEDAGOGUE 


HOLLIS DANN 


WELL-KNOWN MUSIC EDUCATOR 


ERNEST LA PRADE 


NOTED VIOLINIST AND PEDAGOGUE 


REBER JOHNSON 


WELL-KNOWN SOLO VIOLINIST 


HUGH PORTER 


ORGANIST NEW YORK ORATORIO SOCIETY AND NEW YORK UNIVERSITY 


ELIZA McC. WOODS 


ASSISTANT TO MR. HUTCHESON 
PIANO FACULTY, PEABODY CONSERVATORY, BALTIMORE, MD. 


GORDON STANLEY 


ASSISTANT TO MR: HUTCHESON 
PIANIST AND PEDAGOGUE 


WARREN CASE 


ASSISTANT TO MR. HUTCHESON 
PIANO FACULTY OF THE DAVID MANNES SCHOOL, NEW YORK 


GILMAN P. ALEXANDER 


NOTED VOCAL INSTRUCTOR 


LUELLA ALLEN 


WELL-KNOWN INSTRUCTOR OF PLUCKED-STRING INSTRUMENTS 


28 CONCERTS BY THE NEW YORK SYMPHONY ORCHESTRA 


Under the direction of 
ALBERT STOESSEL 
ORATORIO AND CHORAL CONCERTS 


Under the direction of 
Professors H. Augustine Smith and Howard Lyman 


ARTISTS’ RECITALS 


Instruction in All Orchestral Instruments by Members of New York 
Symphony Orchestra 


Ideal natural location, 1500 feet above sea level. Beautiful lake. Golf, tennis, bathing, boating and organized 
sports. Excellent housing and living accommodations, 


Fully equipped Summer Schools offering every academic subject. 


For complete information, write Registrar, Colonnade Bldg., 


CHAUTAUQUA INSTITUTION 


Chautauqua, New York (On Lake Chautauqua) 























10 


DENVER CIVIC SYMPHONY 
PROGRAMS WIN PRAISE 


Cavallo Symphony Gives Fourth Concert—Vreeland and 


Zimbalist Received With Enthusiasm—Whiteman Meets 


With Customary Success—Ovation for Schipa—San 











Carlo Company Presented by Slack—String 
Quartet Has Music Party—Deru to Hold 
Masterclass—Other News 
1) ' ( The Civic Symphor y Orchestra of Denver 

ish elf in two directions this third season of 
Firstly, its playing is distinctly superior to 
| fore Ihe string section was always strong 
f l d brasses have made great progress. 
| have een of highly interesting 
| ‘ alle iturally, that a number of stand 
performed and these have been given 
‘ tut what could not be taken for 
uld also be given some of the 
( nusic lovers are eager to hear 
I erved tor the older orchestras m 
redit for this must be given Horace Ture- 
onductor of the Civic Symphony 
rl ifiered March 18 and 22 two novel 
he .program. One was Pacific 231 by 
ther was a suite from Rimsky-Korsakoff's 
Maides given an exquisite mterpretation 
LL SYMPHONY 
e { phe Orchestra gave its fourth concert, 
« overture te Oberon, Mozart’ sym 
hij pr ul Le Deluges, Saint-Saens, and two 
m Massenet’s Scenes Pittoresques. The 
litably played, particularly the last move 
is delightfully prightly (oncermastet! 
Ginsberg played the solo violin part in 
number with beauty of tone and warm 
k vas the soloist of the afternoon, singing 
! i | in Verd She displayed a soprano voice ot 
pleased the audience so well that she 
re VReel ! v0 ZIMBALIST 
ce that packed the huge ayditorium gathered, 
M ) car Jeannette Vreeland and Efrem Zimbalist 
‘ I hi vagon load f flowers which greeted 
| ‘ first appearance testified to the regard in 
ne town holds her She is an ideal singer, 
l ! guisite qual excellent musicianship and di 
in presenting her numbers 
alist was in fine form and offered a program of 
al in est ntamir veral novelties. His own 
1 tion, Impressions on a Japanese Tune, proved rich 
r and inventiveness 
in’ Ohbertelder concert 
MUSICIAN LUNCHEON 
‘ gular luncheon of the Musicians’ Society, March 
l leannette Vreeland and Freeman H. Talbot were the 
K ts*and combined in giving a delightful pro 
in M Vreeland’s beautiful voice and sympathetic 
rpretations were heard to great advantage in a well 
ected group of songs to which she added several encores. 
Mr. Talbot, musical director of KOA, the General Elec 
{ Company's new $300,000 station, spoke entertainingly 
KOA a its relation to the musical life of Denver 
Paut WHITEMAN AND ORCHESTRA 
Denver was honored with another of her children return 
1 1 pr sional capacity when, on March 13 and 14, 
Paul Whiteman and his Orchestra gave three concerts un 
der A |. Obertelder’s management. Capacity houses 
grected him and there was great tribute for the remarkably 
k done by his expert musicians The delicacy and 
the brasses was truly astonishing 
Piro SCHIPA 
S of the Chicago Opera Company, was 
give | ovation at his recital, March 16, in the 
Auditorium Mr. Schipa displayed a voice of beautiful 
jualit free and even, proving that he knows how to color 


cach composition to suit its mood. The audience demanded 
graciously added 

himself an excellent 
olo work The former 


latter 


which were 
artist in both 
were models 
given with 


J I u howed 
mipal yuiv and 

peration and the 

sensitiveness 


mpathe ti oO were 
erve and poetical 
It was a Slack concert 
SAN CARLO COMPANY 

I nany seasons Robert Slack has brought an operatic 
mpany to Denver This time the San Carlo Company 
was presented by him in four performances, March 19, 20 
ind 21, of La Boheme, Carmen, Madame Butterfly and II 
Trovatore The company proved itself more efficient than 
year and included many lovely voices. The prin 
excellent and the supporting company in each 
Anne Roselle as Mimi, Onofrei 
Mette as Carmen, Josephine Luc- 
Valle as Escamillo, Tamaki Miura 
Saroya as Leonora achieved great 
Fulgenzio Guerrieri conducted all four 


pera especially strong 
Stella De 

i Micaela, Mario 
is Butterfly and Bianca 


gual successes 
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and must be credited with the 


ensemble 


performances without score 


smooth and effective 
Denver STRING QUARTET 

The forty-third Chamber Music Party, given by the Den- 
ver String Quartet, took place on March 29 and offered the 
quartet in D minor by Mozart and the quartet in FE major 
by Dvorak. Mozart, as interpreted by this organization, is 
particularly captivating, all the delicacy, gayety and charm 
of the music being reflected in full measure. The personnel 


of the quartet is as follows: Henry Trustman Ginsberg, 
first violin; Walter C. Nielsen, second violin; Wayne C 
Hedges, viola, and Frank John, cello. 


VioLin MASTERCLASS 
Edouard Deru, the Belgian violinist, head of the violin 
school at Liege, will conduct a ten weeks’ masterclass in 
Denver this summer, beginning June 1. 


Nores 


Two gifted pianists, Mary Marzyck and Alice Frumess, 
artist students of Edward B ors pre a a Liszt pro- 
gram to a large audience March 3, at the Community Players 
Cheater toth displayed splendid technical equipment, 
well developed tone and musicianly qualities. 

That work of superior order is accomplished in the piano 
studio of Clara Crane Laws was effectively demonstrated on 
March 7 at a pupils’ recital in which even the younger chil- 
dren showed excellent musical grasp and style. This may 
be explained in part by the splendid class work which was 
demonstrated, Those faking part. in the program were 
Jean Anderson, Karl and Rudolph Arndt, Mary Katherine 
and Richard Crane, Ann George, Julianna and Patricia 
Haley, Jean Kohn, Douglas Reybold, Ailsa Jane and Har 
riet Rice, Josephine Spalding and Gertrude Winne. — J. T 





Hadley Conducts Alliance Symphony 
Orchestra 
The Alliance Symphony Orchestra was organized for the 
purpose of giving advanced students and semi professional 














“Charming of personality, lovely, 
and with a wonderful voice, the 
A pplause 


that was generous and sincere fol- 


artist was at her best. 


lowed every number and her list of 
encores was nearly as long as the 
prepared program.” 


The Amarillo (Texas) Evening Post 
said the above about May Peterson, so 
prano, formerly Opera Comique and Met 
ropolitan Opera Company 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-Vocalion Records 





musicians an opportunity of acquiring orchestra routine. 
Since its inception the orchestra was conducted by Richard 
Hageman, well known as conductor of the Metropolitan 
Opera, etc. Mr. Hageman has accepted an invitation to 
conduct summer concerts of the Fairmount Park Symphony 
Orchestra in Philadelphia and he will also conduct opera 
in Los Angeles during the latter part of the summer. As 
a token of appreciation of his untiring efforts the orchestra 
presented to Mr. Mageman a leather music case with his 
initials engraved thereon 

The orchestra is continuing its work. Henry Hadley, 
conductor of the New York Philharmonic Orchestra, and 
one of the most distinguished musicians in this country, has 
consented to conduct the rehearsals to the end of the season. 
He will give the musicians under him the benefit of his 
vast experience and musicianship. There are no, fees or 
dues of any kind, and membership in this organization de- 
pends entirely upon ability and regular attendance at re- 
All applicants must submit to an individual hear- 
ing before being accepted. Rehearsals take place every 
Sunday morning from 10.45 to 1. Applicants may call with 
their instruments at The Educational Alliance, 197 East 
Broadway, New York. 


hearsals 


Recent Engagements for Rosa Hamilton 

The recent engagements filled by Rosa Hamilton included 
a musicale at Richmond, Va., April 28; a concert at Raleigh, 
N. C., April 30, and an appearance at Teachers’ College, 
Columbia University, New York, May 5. Following Miss 
Hamilton’s concert in Raleigh the critic of the News and 
Observer stated: “Miss Hamilton opened the program with 
the famous aria My Heart Ever Faithful, from the Bach 
cantata, which she rendered splendidly. She is the possessor 
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of a low, vibrant contralto voice that is wonderfully smooth. 
And many of the passages which were extremely difficult 
she rendered with graceful ease. Her first group also in- 
cluded the Spirit Song by Haydn and Handel's Come and 
Trip It... . In the second part of the program Miss 
Hamilton sang a group expressing many moods.” The 
contralto and Mrs, Horace Dowell, soprano, were heard in 
several duets which were enthusiastically received by the 
audience, 





BEAUMONT’S MUSIC WEEK 
Tex.—Beaumont has just completed its fourth 
Week, the most successful which it has yet 


Seaumont, 
annual Music 


attempted. It was sponsored locally by the City Music 
Commission, and was again under the direction of two 
Beaumont musicians, Lena Milam and Gladys Harned, who 


planned the first Music Week in Beaumont, as well as each 
succeeding celebration. This year they were assisted by Mrs. 
Alfred Jones. Committees on publicity, music* to institu 
tions, decorations, finance, teachers’ day and pageant, were 
headed by Mrs. G. M. Dilley, Rae Kent, Mrs. J. M. Gregg, 
Mrs. L, J. Benckenstein, Mrs. Frank Higgins and George 
Roark, and to these faithful workers belongs much of the 
credit for the success of the celebration. 

The big feature of this year’s Music Week was the tenth 
annual convention of the Texas Federation of Music Clubs, 
which was in session April 29 to May 2, and was attended 
by delegates from music clubs all over the state. and not 
only by the state president, Mrs. R. T. Skiles, but by the 
national president, Mrs. John F. Lyons, whose several ad- 
dresses were high spots of the convention. 

Opening the week’s activities, the various churches planned 
beautiful musical programs. The Mozart Violin Choir, 
directed by Gladys Harned, presented the first concert of 
the week at the new Baptist auditorium to a large audience. 
Another feature of this program was the piano duos directed 


by Jewell Harned. Sunday afternoon was also devoted to 
musicales at various institutions where people were unable 
to go out to the music week programs. The school music 


departments played a large part in the week’s activities. 


Mrs, Milam is supervisor of music of the schools. A 
teachers’ co-operative program was again presented this 
year, in which the teachers of the city each presented one 
pupil. A new departure was the daily organ recitals at the 
First Methodist Church, given by Hazel Harned, Mrs. 
Frank Wilson, Ethel Penman, Nellie Howland, Mary Jo 


Hildreth and a visiting artist, Miss Pollock of Fargo, N. D 

All the noonday men’s clubs devoted their entertainment 
to music and the National and State presidents of the 
Federation were guests of the Rotary Club on Wednesday. 
These clubs also showed their interest by entertaining all 
the delegates with a luncheon on the last day of the con- 
vention, 

Music studios, as usual, joined in the festivities, Margaret 
Kreichbaum’s pupils presented a unique piano ensemble, 
assisted by the High School Orchestra under Lena Milam. 
Jessie Thorpe presented several vocal pupils in recital, and 
Velma Pittman’s pupils were heard on Friday. Three pupils 
of the Harned Studios, Mrs. L. Koelemay, pianist, Mary 
Jo Hildreth, organist, and Gordon Hanneman, violinist, 
appeared in recital on Monday afternoon 

The Beaumont Musical Society gave its annual presenta- 
tion of Handel’s Messiah, directed by W. A. Kirkpatrick, 
before a large audience on Tuesday evening. The Men- 
delssohn Club, the women’s choral under Ellison Van Hoose, 
gave a radio concert and was the nucleus of the Festival 
Chorus on state composers’ program of Friday night. 

Probably the outstanding feature of the week was the 
music pageant on Friday afternoon. An able committee, 
headed by George Roark, planned this affair, which was 
participated in by music dealers, music studios, schools, 
individuals, bands, orchestras, music clubs and other factors. 

M 


Michael Press Pupils in Recital 

Pupils of Michael Press at the Curtis Institute of Music 
gave their final recital at the Institute in Philadelphia on 
May 8 They once more demonstrated the beautiful tone, 
the musical interpretation and scholarly manner that Mr. 
Press’s pupils attain. Especially remarkable was the 
and musicality, the polished technic of the two boys, Paul 
Gershman and Ralph Rose. The audience expressed aston- 
ishment in spontaneous outbursts of applause, 


ease 


Elise Sorelle Plays in Atlantic City 

On May 12, in the Vernon Room of Haddon 

Atlantic City, Elise Sorelle, harpist, who has made several 

transcontinental tours within the past few seasons, and who 

is in charge of the harp department cf Penn Hall Seminary 

at Chambersburg, was heard in a concert sponsored by the 
local chamber of commerce. The concert was broadcast. 


James Wolfe at New Address 


Mr. and Mrs. James Wolfe have moved to 
apartment at 853 Seventh Avenue. Mr. Wolfe will have a 
beautiful, large studio, where he can practice to his heart's 
content. He has been engaged for the summer opera season 
in St. Louis, and, besides a busy season with the Metropolitan 
Opera Company next year, he is being booked for concerts 
through the Judson office. 


Hall, 





their new 
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CECIL ARDEN 


Contralto of the Metropolitan Opera Co. 


SEASON 1925-1926 


RE-ENGAGED FOR 





Photo by Muray, N. Y. 


LA., NEW ORLEANS: 


Personality plus artistry is demonstrated by Cecil Arden. Charming in 
appearance, and manner, wholly gracious, and of the nicest poise exhibited 
by any artist in New Orleans in a lorg time. An emotional quality of 
voice, an unusual contemplative singing of such songs as Halevy’s “Il va 
venir” from La Juive and the opening Mozart “Deh vieni non tardar,” and 
smoothness of transition between upper and middle and middle and lower 
registers gave her singing unique interest. 


FLA., TAMPA: 


Never before has an artist been accorded such a flattering reception in 
Tampa. Fifteen minutes before the performance was scheduled to begin, 
every seat was taken. 

Through her singing, she helped to lift the veil a little and permit a deeper 
vision into the infinite chamber of life’s mysteries. Miss Arden’s distinct 
charm lies in that she has the gift of the true artist of bringing vivid pictures 
before her audience through the ‘medium of her songs. Last night the half 
darkened auditorium gave way to scenes of tender love, humor, and the 
pathos of life’s eternal battle. She gave at least six encores at the close 
and the audience would not leave until the curtain was lowered. 


MO., KANSAS CITY: 


Low voices quite often lack definiteness both of pitch and timbre. Miss 
Arden’s does not—it is a rich voice and has strength and volume, and is 
even throughout with none of the surprising and sometimes alarming changes 
of quality in the extremes of its range. 


TEXAS, EL PASO: 


There were so many good numbers it is hard to select the most delightful, 
and they varied in tone from the vivacious to the epic and dramatic, Exotic 
charm, sentiment, delicacy, tenderness, tuneful beauty, dramatic power— 
these and many other moods and styles found Miss Arden an admirable 
interpreter. 


Photo by Hixon, Kansas City 





Photo by Strauss-Peyton 


OHIO, FREMONT: 


The musical ear, the artistic eye, and the very heart of her audience was 
captivated last night by Cecil Arden, who held the large audience enthralled 
while time was measured by quickening heart beats as the emotions responded 
to the graceful interpretations of ballads, arias and bits of tragedy and gems 
of songs that made up the offerings of a great artist—a living, breathing 
tone poem herself, she has mastered the power to express through her cul- 
tured voice and charming personality what the author or poet meant when 
he composed the poem or wrote the song. 


COLO., FORT COLLINS: 


Her singing was a challenge both to the intellect and to the heart— 
It is controlled by an artistic maturity which few artists have acquired at 
her age. 


COLO., GREELEY: 
It was declared by everyone who heard Miss Arden to be the best number of 
the series this year. Her personal loveliness added a charm to her program 
which made every moment a distinct pleasure. Her powers of dramatic 
interpretation were so excellent that the theme of each number was clearly 
conveyed even when sung in a foreign tongue. 


UTAH, OGDEN: 
Miss Arden captured her audience with her artistry and excellent interpre- 
tation. When she appeared for her third group she was given a three minute 
ovation, a tribute to her art seldom accorded an artist. 


SO. DAKOTA, RAPID CITY: 


Probably the best contralto voice ever heard here. The rich pleading quality 
of the voice and the ease with which she sang charmed her listeners long 
after the final number—and she was obliged to give many encores. 


As a special number on her programs Miss Arden is featuring CARMEN’S DREAM in costume, a fantasy for voice and piano based on the themes of Biset’s Carmen; 
especially arranged for Miss Arden by Bussi-Peccia. (Special librettos in English and I’rench furnished on request.) 


MISS ARDEN HAS GIVEN 47 CONCERTS THIS SEASON AND 
IS ALREADY ENGAGED FOR 52 RECITALS SEASON 1925-26 


MANAGEMENT OF CECIL ARDEN 


27 West 67th Steeet, New York 


Telephone: Trafalgar 3746 
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In Boston, New York, Chicago, Philadelphia, 
Washington, Akron, Los Angeles, San 
Francisco, Portland, etc. 


WHY NOT HAVE A COURSE 





IN YOUR CITY? 





Sopranos: 
INEZ BARBOUR 
LUCREZIA BORI 
BERTHA FARNER 
MABEL GARRISON 
EVA GAUTHIER 
MARIA IVOGUN 
MARIA KURENKO 
HULDA LASHANSKA 
MARY LEWIS 
JOAN RUTH 
MILDRED SEEBA 
LOUISE HOMER STIRES 


Tenors: 
MARIO CHAMLEE 
CHARLES HACKETT 
EDWARD JOHNSON 
ALLEN McQUHAE 


Violinists: 
CECILIA HANSEN 
ALBERT SPALDING 


TOSCHA SEIDEL 
EDUARD ZATHURECZKY 


Cellist: 
FELIX SALMOND 


Special Attractions: 


“ge Teo { 


Artists Now Booking for 1925-1926 | 


Contraltos: 
MERLE ALCOCK 
LOUISE HOMER 
MARGARET MATZEN. 

AUER 
KATHRYN MEISLE 
MARION TELVA 

Baritones: 
VINCENTE BALLESTER 
REINALD WERREN- 

RATH 
CLARENCE WHITEHILL 

Pianists: 

ALEXANDER BRAIL- 
OWSKY 

DAI BUELL 

JOSEF HOFMANN 

BENNO MOISEIWITSCH 

NIKOLAI ORLOFF 

MORIZ ROSENTHAL 

JOHN POWELL 

OLGA SAMAROFF 

HAROLD SAMUEL 

Harpist: 
SALVATORE DE STE- 

FANO 


THAMAR KARSAVINA and ADOLPH 
BOLM with Bolm’s Ballet Intime 


THE LONDON STRING QUARTET 


FELIX SALMOND 
TOSCHA SEIDEL 
HAROLD SAMUEL 





For terms, dates, and other information apply to 


The Wolfsohn Musical Bureau, Inc. 


Fisk Building 
250 West 57th Street 


. New York 














MUSICAL COURIER 


Florence Austral’s Sensational Rise 

Florence Austral, English dramatic soprano, who was 
one of the successes of the recent Cincinnati Music Festival 
when the critics acclaimed her debut as the greatest since the 
advent of Schumann-Heink and Sembrich, has been engaged 
to sing at the Evanston Festival, May 29 and 30. 

In order to do this, Miss Austral has been forced to 
cancel her sailing on the Mauretania and will remain in 
this country three weeks longer than she had re She 
will return to this country for a concert tour in Janffary and 
February. 

“I had hoped to return to London on Sunday,” said Miss 
Austral, “for I was planning to spend a short holiday in 
Switzerland before resuming my appearances in festivals 
and oratorios this summer in England. 

“Besides, my parents have just arrived in London and 
I have not seen them in six years. However, I am very 
glad to sing out in Evanston, for I like America very much 
and I would like to remain here permanently.” 

Miss Austral was born in Melbourne, Australia, near the 
birthplace of Melba. Her name is Florence Mary Wilson. 
She took the name of Austral on the advice of Henry Hig- 
gins of Covent Garden, where she made her operatic debut 
as Brunnhilde in The Valkyrie, May 16, 1922. In the same 
season she sang as Aida, Isolde, Elizabeth, in addition to 
all the Brunnhildes of the Ring. She sang in orchestral 
concerts under Weingartner, Henry Wood, Landon Ronald, 
and in the Verdi Requiem at Crystal Palace in 1923. 

She has sung at the leading English music festivals, such 
as Norwich, Worcester, Leeds, and many others. She en- 
tered the Melbourne Conservatory of Music when she was 
eighteen, studying piano as well as voice. Her principal 
vocal teacher was Mme. Wiedermann of Vienna. 

“You see I did not begin to study music until I was 
eighteen and then I had to learn everything all at once and 
catch up with girls who had studied music all their lives, 1 
remained in the Conservatory in Melbourne for eighteen 
months and then I went to London. 

“I had to give up my piano because of neuritis in my 
hands. People say that it is necessary to know a great deal 
about the piano if you are going to be a singer, but I don’t 
think so. I practice very quietly, just learning the notes. 
In fact my neighbors in London complain that I don’t prac- 
tice enough. As a matter of fact, I am working all the time, 
but I don’t really let go and sing until the concert. I don’t 
think working at the piano yourself is so valuable nor so 
necessary, for once I learn a work I like to have a good 
accompanist play it over for me. 

“I haven't sung on the Continent at all as yet. I have 
been too busy in England. Next summer I shall be busy 
there and 1 have engagements throughout the fall until I 
come over here next January. I seem to have come along 
in my career very rapidly, but I have had to work very 
hard. During the second year of the war, for instance, | 
think I did about four years’ work in preparation. 

“T hoped to go to Vienna last December but the unsettled 
state of affairs at the opera over there made it inadvisable. 
My favorite operatic roles are the Wagnerian ones, I have 
sung Brunnhilde many times with the British National 
( pera.” 


Werrenrath Delights in Northwest Concerts 

The Werrenrath notices from the Far West are just 
beginning to come in. To read them is like watching the 
Coolidge election landslide returns. There can be no 
question that Werrenrath is one of the favorites of the 
Northwest. The Seattle Times an May 2’said: ‘The close 
of a concert season richly set with artistic triumphs always 
leaves some few high moments which live in the memory 
with cameo clearness-—-some certain attainments of jewel 
brightness for the hearers to cherish long. . . . One 
such high spot was given the audience which gathered at 
Plymouth Congregational Church last night to hear Reinald 
Werrenrath in the closing recital of the series presented by 
the Men’s Club of Plymouth Church. It came in the third 
group, when Werrenrath’s rich baritone voice, his sym- 
pahtetic understanding, his warm personality and his fine 
diction combined ideally in his presentation of the aria 
Vision Fugitive, from Massenet’s Herodiade. 

“Although his entire program was a succession of delights, 
skillfully arranged to give the fullest expression to his tonal 
and dramatic power, it was his beautiful interpretation of 
this lovely aria that struck the more lasting vibration in 
the hearts and ears of his enthusiastic auditors. Werren- 
rath shows fine intelligence in the choice of his songs for 
concert.” 


Harold Samuel Giving Bach Series in London 

This is the time of year when it is not only May in London 
but it is especially the time when Harold Samuel gives his 
annual Bach Festival all by himself. His series of Bach 
recitals has become one of the great events in the musical 
life of London, and a tremendous financial and artistic suc- 
cess. He gave the first of his 1925 series on Monday, May 4, 
in Aeolian Hall and followed it with a recital of the music 
of Bach on Tuesday, Wednesday and Friday evenings and 
on Thursday and Saturday afternoons. The Morning Post 
said, on April 29, concerning these recitals: “A musician of 
light and leading, when asked what concerts he would attend 
during the next two months if the choice of three were 
forced upon him, replied: ‘Harold Samuel playing Bach, 
Harold Samuel playing Bach and Harold Samuel playing 
Bach’ This is no wayward or highbrow fancy, for every- 
body who has been to one of these delightful functions from 
the musical novice to the old hand, has pronounced them 
good. The old idea of Bach as a dry pendant is dying hard 
among ordinary amiable music-lovers, but it is undoubtedly 
moribund, thanks largely to such enthusiasts as Mr. Samuel.” 


Johnson’s Accompanist Held Up 


Ellmer Zoller, Edward Johnson’s accompanist, and also 
the companion of the Metropolitan Opera Company tenor 
on his trip around the world, was held up and robbed in 
a Cincinnati Post Office last week. 

Mr. Johnson writes of the incident: “He was attacked 
and robbed of over seventy dollars in the Post Office at 
Cincinnati. His face is swollen out of recognition, both 
eyes are black, and his temple and cheek cut from the brass 
knuckles. Altogether it was a very nasty affair but might 
have been worse. However, he stood the trip over to 
Chicago very well and feels he can start off tomorrow. 
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The doctor says the discoloration will pass. So there you 
are for an adventurous beginning. Now for a little ship- 
wreck, a bit of war in China, an earthquake in Japan, and, 
perhaps, the pest in India.” 


Dai Buell Resumes Her May Day Musicales 

in Newton Center 

Aloha Bungalow, on Warren Street, Newton Center, 
Mass., the home of Dai Buell, pianist, is open to the public 
for the first time since the delightful “May Days” which 
were a tradition in musical circles for some years. Because 
this popular May Day custom outgrew the capacity of her 
home, as it existed as open house to all her friends, it had 
to be abandoned, and for three years there have been no 
“May Day” celebrations. This announcement, therefore, 
of open house for one week came as an attractive surprise 
and it has been done for a cause very near to the heart of 
Miss Buell—the MacDowell Colony Endowment Fund of 
Peterborough, N. H. This “May Music Festival,” which 
took place on the afternoon of May 16, and will continue 
through to May 23, will aid this cause materially. There 
will be daily recitals and on certain days two complete pro- 
grams. 

While Dai Buell has not been thought of as a teacher, 
still it has been generally understood that she has always 
found time from her busy concert activities for a few 
chosen talents who have been following the most intense and 
comprehensive musical training. Many of them are young 
artists, and the one or two young people qualify in her class 
only because of marked talent. It is impressive, therefore, 
that this group of young artist-pupils are combining their 
efforts for the benefit of a cause so national in its signifi- 
cance, 

These recitals began with a “Recital of Music for Young 
People.” There are many attractive features and Dai Buell 
personally gives interpretative remarks and plays certain of 
the compositions which she has found especially pleasing to 
young people in her audiences. 


McQuhae Honored at Springfield Festival 


Allen MeQuhae, tenor—as is often the case when there is 
any singing to be done, and especially any singing of a 
difficult tenor role—ran away with the honors in the cantata 
at the Springfield Musical Festival on May 8 when he sang 
the difficult tenor role in Elgar’s King Olaf. The Spring- 
field Union said, May 9: “The bulk of the singing and the 
singing honors went to the tenor, Allen McQuhae. He had 
the most difficult task and accomplished it in a thoroughly 
artistic manner. His high notes came through clearly His 
diction was excellent and he put a wealth of suggestion and 
intelligent phrasing into his interpretations. It was the 
singing of one who was sure of self and sensitive to the 
sense of the text.” 

The Northern Illinois is the name of a paper published by 
the Northern Illinois State Teachers’ College, and along with 
their baseball victories they also recently featured on the first 
page an account of the concert given under their auspices 
by Allen McQuhae, tenor. “As the last number of the enter- 
tainment course for this term, Allen McQuhae appeared here 
last night in one of the best concerts in years,” begins the 
story. “Mr. McQuhae, known as the Irish tenor, is no doubt 
one of the leading tenors of the country. Although his ex- 
perience on the American concert platform is limited to a 
comparatively few years, he has already won laurels from 
critics and audiences who have heard him.” 





Felix Salmond a Baseball Fan 

Felix Salmond, English cellist, is becoming a regular 
baseball fan. He was seen at the Polo Grounds, May 9, 
rooting industriously for the New York Giants against the 
St. Louis Cardinals. The Giants lost 8 to 0. Mr. Salmond 
declared that it was his second ball game and he had become 
very fond of the sport. He sat in an upper tier box, ac- 
companied by Mrs. Salmond and Mr. and Mis. Richard 
Hageman. Mr. Salmond leaves soon for the Pacific Coast, 
where he will probably take an afternoon off now and then 
from his master classes to see some of the California teams 
play ball. 


Adolph Bolm an American Citizen 


Last week, Adolph Bolm, the dancer, received his final 
citizenship papers making him an American citizen. Mr. 
Bolm is one of the greatest of the Russian dancers, be- 
ginning his career in the Imperial Ballet in the Russian 
Imperial Theater in Petrograd. Mr. Bolm has been a resi- 
dent of this country since the war, and has organized the 
Bolm Ballet Intime which he heads, with Ruth Page, and 
which will combine with the Karsavina-Vladimiroff com- 
pany next season. 


Toscha Seidel Returns 

Toscha Seidel, violinist, arrived May 12, on the Celtic 
from England with his brother Vladimir. Upon the death 
of his mother in Edinburgh, Mr. Seidel cancelled his 
European concert tour and will remain in New York until 
his concert season in this country begins next October. Mr. 
Seidel will open the Wolfsohn Saturday afternoon sub- 
scription series in Carnegie Hall with a violin recital, 
October 17. 


Powell to Have Extended Tour 


John Powell, American pianist-composer, will make an 
extended tour of the United States next season in concert, 
visiting the Pacific Coast. At his orchestral appearances 
Mr. Powell will play his Negro Rhapsodie, which he has 
performed in more than forty performances with orchestras 
here and abroad. 


Hofmann to Open Season, November 12 


Josef Hofmann will open his tour next season at Harris- 
burg, Pa., on November 12. His first New York recital 
will take place November 14. 


Telva for Winfield, Kans. 


Marion Telva, contralto of the Metropolitan Opera, has 
been engaged to sing at Winfield, Kan., on October 13, 
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Pianiste Charms 
Galesburg Folk 


* * * Wonderful rendi- 
tion of the Chopin F Minor 
Concerto last night at the 
Armory. * * * 

Her personality was felt 
before she started playing, 
and all this charm was put 
into her music. She played 
with abandon and perfect 
technique. Her personality, 
her love and enthusiasm for 
her playing, her taste and 
musical expression left an 
impression of genius with 
her audience * * *.—The 
Galesburg (Illinois) Regts- 
ter, May 5, 1925. 





Mrs. Edna Richolson 
Sollitt, the artist pianist who 
appeared with the Little 
Symphony, possesses a 
charming personality. * * * 
Proved herself an able mu- 
sician as her deft, fleet 
fingers interpreted the in- 
tricate passages. She so 
charmed her hearers that 
she was forced to give an 
encore which was an Etude 
by Cesar Cui.—The Gales- 
burg Mail, May 5, 1925. 


* * * The technical surety, the excellent and disciplined 
tone and musical understanding to which she has accustomed 
us.—Herman Devries in Chicago American, Dec. 10, 1924. 

* * * She is an able musician, using brains as well as 
hands, and gave a sturdy, earnest, and satisfying perform- 
ance.—Edward Moore in Chicago Tribune, Dec. 10, 1924. 

* * * Appreciation for the music, good tone and technique. 
—Karleton Hackett in Chicago Evening Post, Dec. 10, 1924. 





Aeolian Hall, New York 








WELTE-MIGNON, (Licensee) Records 











“Left an impression of genius with her audience” 


—May 5, 1925, Galesburg Register 


As Soloist with the Chicago Little Symphony 


The Audience numbered 3,000 


The announcement sold out the hall so the concert was moved to the Armory 


With the same orchestra 
at Vincennes, Ind. 
Edna Richolson Sollitt is 
among the great women 
pianists of the day. 
Perfect technical feats and 
lyric passages calling for 
delicacy and repose. ‘To 
her artistry and her superb 
playing, Mrs. Sollitt adds 
a personality of unusual 
charm. She was brought 
back three times and 
given an_ ovation.—Vin- 
cennes (Ind.) Sun, May 7, 


1925. 


Edna Richolson Sollitt 
proved a delight. * * * A 
very able pianist. * * * Her 
performance was unusual, 
displaying sureness, and ex- 
actness. She charmed her 
listeners. The Vincennes 
(Ind.) Morning Commer- 
cial, May 7, 1925. 


Edna Richolson Sollitt 


Abundant evidence of her choiceness of craftsmanship 
Its chief beauty was a distinction indeed—a tone of the finest 
polish and the greatest clarity and evenness.—_EKugene Stinson 
in Chicago Journal, Dec. 10, 1924. 


* * * Mrs. Sollitt played with clear expression and musi- 
cal phrasing.—Maurice Rosenfeld in Chicago Daily News, 
Dec. 10, 1924. 

* * * Her sureness and exactness, and her deft, fleet 
fingers were extraordinary, and her tonal shadings were intel- 
ligently worked out.—Des Moines Register, Dec. 3, 1924. 


Mrs. Sollitt has chosen the KIMBALL PIANO for her extensive tour 1925-26 now booking 


Management: HARRY and ARTHUR CULBERTSON 


4832 Dorchester Ave., Chicago 




















Eleanor Spencer’s European Activities 
s kept on adding to 


important engagements 


same city an ¢ Re Ben success 





IANOR SPENCER 


at Vienna two ap- 





remarkable success, 


with Chanteurs de S 


Beethoven's Em- 


MUSICAL COURIER 
the evening of April 29 the pupils from his class gave a 
recital which was no exception to this rule and the forty- 
four songs presented were of unusual merit, each one 
adapted to the voice of the particular pupil 
Dean Frederic Shailer Evans presented his advanced pu 
pil, Anne Mader, in a piano recital on the evening of April 
28. Miss Mader played beautifully and with much inter 
pretative aptitude the more difficult, compositions by Bach, 
3eethoven, Brahms, Chopin, Smetana and MacDowell 
Robert. Perutz, of the violin department, presented his 
talented little pupil, ten-year-old Marion Gray Head, in a 


violin recital on April 30. Mrs. Thomie Prewett, than 
whom there is no better accompanist in the city, added 
much to the pleasure of this program and that of Mr 
Berne’s pupils, by her sympathetic accompaniments 


M. D 


Little Theater for Oscar Saenger Summer 


School 


The second annual session of the Oscar 
School in Chicago, which opens on June 
until August 1, will provide increased opportunities for 
students of singing. While the school, as inaugurated by 
Mr. Saenger last summer, offered instruction in every 
ceivable branch of vocal art, there has now been placed at 
his disposal, for the use of the school the Little Theater 
of the Lincoln Club, an intimate auditorium seating 500 





Saenger Summer 
15 and continues 


con 











GUNN SCHOOL OF MUSIC 
AND DRAMATIC ART 


421 South Wabash—410 South Michigan 


(Until May 1, 1254 Lake Shore Drive) 
CHICAGO 


Master Classes—Normal Training 


April 1 to June 27 
June 29 to August 8, 1925 


Piano 
LEE PATTISON — GLENN DILLARD GUNN 


Violin 
AMY NEILL—GUY HERBERT WOODARD 
Ve'ce 

BURTON THATCHER— JEAN B. GRIFFEE 
Organ 

ERIC DELAMARTER 
Theory 

Leo SOWERBY 


Dramatic Art 
SOPHIA SWANSTROM YOUNG 


FORTY OTHER DISTINGUISHED TEACHERS 
Pupils may enter at any time 
Scholarship 


information and catalog on request 














European capitals has given 
truly representative / i i 





Cincinnati Conservatory Notes 


Frederick Shailer 


vanced piano playing of classical and 
offers an annual prize consisting of the 
Grove's aictiouary 
7 shows the greatest 
and iboreaauaioate f i 


was engaged to sing 


changed this year to an earlier period as 
of the principal soloists at the Cin 


how to construct ‘progr: ams of Tittle al 
s have high literary and musical value 





persons, and equipped with a complete scenic and lighting 
mechanism. Here the opera classes will have their re 
hearsals and performances in an atmosphere that will con- 
tribute to the practical experience of the young artists. 

Mr. Saenger has been conspicuously successful in his 
training of operatic classes, as evidenced by the many ex- 
cellent performances of scenes and acts from the standard 
operas given at various times in past years by his pupils. 
So complete is this training, in every respect, that a gradu- 
ate pupil may be said to have enjoyed the full advantages 
* routine and expert direction that formerly could rarely 
be had except by sojourns abroad and long association with 
the small opera houses of Germany, France and Italy. 

The teachers associated with Mr. Saenger’s New York 
studio will accompany him to Chicago. He will take per- 
sonal charge of the opera classes, teachers’ classes and the 
repertoire--interpretation classes. 

While the period from June 15 to August 1 will be given 
over to intensive study, covering the broadest possible 
ground for the pupils, there will be many studio functions 
to enliven the term. Both in New York and Chicago Mr. 
Saenger’s tea-musicals have attracted large gatherings be 
cause of the excellence of the programs that are always 
provided at these affairs. During the forthcoming sum- 
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mer the programs devoted exclusively to music will take 


place in the Little Theater. ; 
Two free scholarships will be awarded to singers, who 
will receive private lessons from Mr. Saenger; there will 


The contests for 


be five scholarships for the opera class. 
12 and 13 at the 


these scholarships will take place on June 
school in Chicago. 


Archibald Sessions’ Activities 
Since returning from his Australian tour last spring, 
Archibald Sessions has been making his home in South 





ARCHIBALD SESSIONS 


Manchester, coming to New York two days a week 
for his vocal coaching and piano teaching in his Carnegie 
Hall Studio. In South Manchester Mr. Sessions has been 
reorganizing and building up the choir of the First Metho- 
dist Episcopal Church Ihe choir, under Mr. Sessions’ 
direction, has been given a series of musical services 
throughout the winter, having presented Gaul’s Holy City, 
Gounod’s Gallia, and a large number of miscellaneous 
works. 

Two artist-pupils from Mr New York studio 
have given an excellent, account of themselves at these musi- 
cales, these being Gladys Hahn, dramatic soprano, and 
William H. Stamm, lyric tenor. Fred Reichard and Fred 
Bendall have also been heard to advantage, having assisted 
on Good Friday in the presentation of Dubois’ Seven Last 
Words of Christ. The Manchester Men's Choral Club of 
under Mr. direction presented two 


Conn, 


»essions 


Sessions’ 


forty voices, 

splendid programs, one with Fred Patton as soloist and 
one featuring Grace Kerns. One more program will be 
given this season on May 25, when Judson House will be 


the soloist 

Kuhnle Students in Two Recitals 
Wald Kuhnle 
May 1 and 


have appeared in 
May 14, in Presset 


Students of Laura De 
recital twice this month, on 


Hall, Philadelphia. The first program was given by Helen 
Nevin and Elizabeth Tweedale, sopranos; Margaret 
Meagher and Blanche Nevin, contraltos; Helen Nevin, 
reader, with Helen Bates Gardner and Elizabeth Tweedale 
at the piano. Those taking part in the second recital were: 
Lillian Greenover, Frances Terry, Martha Dean, Evelyn 
Drummond, Lucille Gallagher, Ann McDonald, Regina Mc 
Donald, Florence Bornman, Lenora Abbott, Florence New- 


feld, Mabel Mayne, Gladys Reed, 
Marion Grant, Cathrine Miller, 
Voit, Frances Lepley and Cinwein Heycock. 
were well arranged and reflected credit upon Mrs. 
who is a teacher in voice and expression. 


Sylvia Biren, Alice Yerkes, 
Elizabeth Williams, Helen 
soth programs 


Kuhnle, 


Harold Morris Scores as Pianist-Composer 

Harold Morris, pianist and composer, gave a program at 
his New York studio on April 19 which was thoroughly 
enjoyed by an enthusiastic audience which included many 
prominent artists. Mr. Morris played a group of Chopin, the 
3eethoven-Wallstein sonata, three numbers by Brahms, two 
by Mendelssohn, and concluded the program with Schu 
mann’s Bird as Prophet and Toccata. He played two of his 
own numbers as encores, Scherzo and A Doll's Ballet. 
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FOREIGN NEWS IN BRIEF 





New Danisu Opera 

CopENHAGEN,. — The new 
opera, Don Juan Marana, by 
the Danish composer, August 
Enna, had its first perform- 
ance at the Royal Theater 
here, being the first operatic 
novelty of this season, with 
Johan Hye Knudsen as con- 
ductor. Tenna Frederiksen 
and Messrs, Albert Hilberg, 
Gunder Knudsen and Holger 
Byrding were all excellent 
in the principal parts. Young 
Dr. Torben Krog was in 
charge of the staging, which 
proved a great success, and 
altogether the opera was 
beautifully and elaborately 
produced. The composer, 
who is also his own librettist, 
earned a handsome succés 
d’estime, but the work made 
no lasting impression. 


marries Amata, the ‘hiinbie 
of the Duke. The principal 
parts were taken by Guido 
Windgassen (Duke), Mmes. 


Fassbender (Duchess), and 
Kindermann (Amata). Con- 
ductor Schmitz was in 


charge of the musical pro- 
duction, while the unique 
stage settings were provided 
by Swoboda. The opera had 
a good local success. 

W 


PROGRAM oF NETHER- 
RHENISH Music 
FESTIVAL 


CoLoGNe. — The concerts 
of this year’s Nether-Rhenish 
Music Festival, which is 
being held at Cologne, June 
11-14, will take place in the 
huge new Exhibition Hall at 
Cologne-Deutz. The pro- 


MUSICAL 


to Respighi’s Belfagor. 
Respighi has finished his 
Campanella Sommersa, 
which is based on Gerhard 
Hauptmann’s The Sunken 
Bell. 8 pep 


ANSERMET DECLINES 
DrrectorsHIP 
GENEvA.—Aiter the recent 
demise of Ferdinand Held, 
for many years director of 
the Geneva Conservatoire, 
Ernest Ansermet was offered 
the post, but he declined the 
honor, preferring to devote 
himself to his international 
career as a conductor, 
a7 
ANSSEAU IN Paris 


Paris.—Fernand Ansseau 
returned to his post at the 
Paris Opera on April 29 as 
Lohengrin, and was en- 
thusiastically applauded by a 
full house. Mme, Germaine 
Lubin was a superb Elsa. 

i. C. 


PROMENADE CONCERTS 


COURIER 


Wagner, Strauss, Verdi, 
Puccini and Mozart operas 


on a big scale, with Maria 
Jeritza in several of the 
principal roles, and Bruno 


Walter, as guest conductor, 
conducting alternately with 
Schalk and Robert 
The festival is to be along 
the lines of the annual 
Munich Festival, and it is 
hoped to attract many 
foreign visitors. P. B. 
AMERICAN SINGER 
SUCCESSFUL 
IN RoME 
Rome.—Madeleine Keltie, 
American soprano, scored an 
immediate success as Tosca 
at the Costanzi. She has 
also been engaged to sing 
Butterfly. D. P. 


FRIEDMAN FOR VIENNA 

Music Hicu ScHoot. 
ViENNA.—The Neue Freie 
Presse reports on excellent 
authority that Ignaz Fried- 
man, the great Polish pianist, 


Heger. 
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TEACHER is 


school season. 


servatory wishing to 


care of 





A CHICAGO PIANIST 

available 
He was the Director of the 
Music Department in a state school of the 
southwest; and the school, college, or con- 


his services will please address “M. L. B.,” 
the Musical 
Orchestra Bldg., Chicago, Ill. 


(He will give a percentage rate to schools of smali 
patronage.) 


AND 


for the next 


avail themselves of 


815-830 


Courier, 














Schwarz’ portrayal of 
Rigoletto was a triumph for 
the guest. He has been 
asked by Director Schalk to 
remain for three more per- 
formances, r. B, 


Goop-Byg VIENNA 
VOLKSOPER 
The Volksoper 


is once more closed (for the 


VIENNA, 


leaving all concert activity to 
its local centers in the 
provinces, has now organized 
a Berlin Ortsgruppe (local 
group) which has for its 
sole aim the propaganda of 
modern music by concerts o1 
otherwise. The German sec 
tion will in future give no 
concerts, but will foster? the 
internationa! connections and 





io grams include a concerto for an Caneehine who will shortly return to ; é e cl ) and 
. , organ and orchestra, by ia ace Vienna for his sixth sold-out — third time within two weeks ) prepare the international 
New Noerzer Opera A Hermann Unger; the 69th Lonnon.—In spite of a recital of the season, has and, it appears, definitely. festivals The governing 
Loca Success Psalm for chorus, soli and multitude of rumors to the accepted an invitation to The orchestral musicians board of the new Ortsgruppe 
Sturtcart.—The first per- orchestra, by Heinrich Kam- effect that, as Sir Henry head a master class at the refuse to do further work consists of Hermann Traut 
formance of Master Guido,  insky; Bruckner’s sixth sym- Wood was on the point of local High School of Music. and have sued the syndicate — vetter’ (the Berlin repre: 
a comic opera by Hermann phony (first day); Strauss’ paying a prolonged visit to Director Joseph Marx is controlling the house for the sentative of Steinway & 
Noetzel, took place here on Zarathustra and the Domes- Australia, there would be no negotiating also with Willy balance of their salaries due Sons) and Herwart Walden 
April 30. The music is very tic Symphony (second day) ; Promenade season this Burmester, the violinist, and them for several months as president and vice-presi 
simple and more than agree- Bach’s Magnificat; the violin autumn, it is announced that with Emil Sauer, who may The government has taken dent; Benedict Lachmann 
able to the ear after all the concerto of Brahms and __ their thirty-first annual sea- return to his old position and steps to reconcile the two and Ludwig Berliner a 
weird music produced since Beethoven's Ninth (third son is now being prepared. take charge of another parties, but the musicians secretary and treasurer 
the war. The plot is as fol- day). The conductor of the There will be a ten weeks’ master class for piano at the are obstinate, claiming that Philip Jarnach, Max Butting 
lows: Guido, a young artist, first and third days is Her- season, to begin on August 8. State High School, P. B they would establish a and Dr. Hugo Leichtentritt 
is in love with Griselda, mann Abendroth, of the sec- The programs will be oe a precedent for the musical form the music committee. 
daughter of Ubaldo, a rich ond, Ri hard Strauss. Claire ordered much as usual; Sir ; om ents Linn organizations of all countries H. I 
but absolutely vulgar man, Dux, Sigrid Onegin and Henry J. Wood will, of roe i if they gave in. The whole Wecanenen Sacwep 
who promises him his daugh- Huberman are among the course, conduct, and Robert VigeNNA.—The return of matter now narrows down By Vienwa StAATSOPER 
ter im marriage if he will — soloists, H. VU. Newman will again, as from Joseph Schwarz, Russian to a duel between the Musical : oe eee aay 
acquire fortune and fame I a eee the first, be the general man baritone, now of the Chi Union on one side and the VIENNA, Felix Wein 
RESPIGHI WRITING ~ < 


gartner has signed contracts 
special guest 


to the Vienna Actor’s Union on the other. 
series of P. B. to 


ager. Cc. Ss. cago Opera, 


Staatsoper for a 


within a year, Guido gains bypsin args 
admittance to the house of a New OPERA . appear as 
31G Operatic Festival 


Duke, who also has a beauti- Rome.—Ottorino Respighi son VinewtA guest performances was an Bertin Center or I. S.C. M. conductor at the Staatsoper 
ful daughter, to paint her is preparing to write a new artistic and social event of Sins next season. He will con 
picture, and promptly falls in opera entitled Il Cappello a VIENNA.—The Staatsoper the first order. It was at weg duct fifteen performances, 
love with her. In the cir- Tre Punte (The Three- is preparing a great operatic this house that Schwarz rose Bertin.—The German sec including several revivals, 
cumstances he is rather Cornered Hat), like the well- festival to be held as a Cycle to fame about fifteen years tion of the International his appearances to be 


arranged so as to coincide 
with his Vienna views as 
conductor of the eig! ht Phil 
harmoni concerts 3 


Society for Contemporary 
Music, which was silent all 
last winter in Berlin, owing 
to severe financial difficultie 5 


ETHEL JONES 


CONTRALTO , 


pleased to tell Ubaldo that he Masterworks ago, and he had not appeared 
has become neither rich nor 
famous. The father breaks 


the engagement and Guido 


known ballet of de Falla,and of Operatic 
based on the novel by Alar- between September 15 and at the Staatsoper for over 
con. The librettist is Claudio October 15 of this year. twelve years. The house was 
Guastalla, author of the book The cycle will comprise sold out at top prices and 

















FT ¥ Gracious YOUNG WOMAN. .................cccssesessssssseeesseneetsonsassesesssesssesessasssessssnessseseserseeens New York Mail | 
ERSONALITY Markedly pleasing I. saicosnits chumishintasatsecqorersevsdenmirticnnssancensésenecentse Battle Creek News 
Especially pleasing and effective. .............ccccccsescseesssenssnensarsnesesssnsssssensesssensnsenensenensess Kenosha News 
Certain intimate charm that holda.....................:.cccscessersesesereesscsesssssees Cedar Rapids Republican 
Manner of high quallity.................:cccsscsssssssssssssssseesssessesescessnsesesssnsessenssssssssenesersssssrenss Chicago Tribune 
Wonderful poise . fascinating stage PreseNCe.............ccscserereeseereereereeees Ashtabula Beacon 
Tone of warm velvet . . . smooth and beautiful .............:cccccceceeeteesetseteeseneenenes Chicago Journal 
Vo | C e . Voice of g00d VOLUME. ............cccsssesssessersesseseeeeeensesseeserenencasssecsnsessseserssesenensssassnenenenenes New York World 
mea Genuine contralto with large range and VOIUME..............:ccceeseeseeseesersetessetseeeeees Buffalo Express 
Sympathy and warmth... cccccccccssesesscesesestenteeseneseseenensessssnssncnssensenenenenenencaneenensansnn Akron Press 
Rarely lovely voice............cccscscsssssesesesesesssnseeeeeseenereceeanseseseeesseneeeenensnenenenenens Mt. Vernon (Ia.) Herald 
Rich and well modulated contralto of good range..........ccccceeseeseeeeeeeeteens Chicago Daily News 
Webets Cie E el WRG cians. cecisiccesccuticccissecsdcesosessseseesssacresetoerdereiensesensssascszossccsres Lexington (Ky.) Herald 
Even, rich, warm and exquisite throughout...............:ccccecesseserseeeeseeeteenen Decatur (IIl.) Review 
j 


. especially beautiful....Buffalo Courier 


Entitled to special credit for offering new songs 
An intensely interesting program—a relief to 


PROGRAM 


hear SO Many EXQUISITE SONGS. ..............c.ccceseeseseerseeeseeneeneeteeseeneeens Waterloo Sunday Tribune 
Best modern Italian songs yet heard..............cccccseccceseseeeessenereeneneenenerseneneeseneneennnes Chicago Tribune 
Lovely program of mew things. .............c:ccccscseseeeeeeeeeseneseesenenenenensnnerersnsnencesenss Davenport Democrat 
Showed great versatility........0.....cccccccscssecesssesenenecneasetecesessesenenenenensnsnenenn Houghton (Mich.) Gazette 
Many beautiful songS...............cccsssscsssssseseeseseenensanssssenensecanenensenensnennensnsneensesecsnaness Des Moines Capital 


Mgt.: LOUISE QUEALY 848 Sunnyside Ave. 
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San Francisco Critics Acclaim 


RUDOLF 
LAUBENTHAL 


TENOR OF THE METROPOLITAN 
OPERA COMPANY 


On First American Concert Tour 





San Francisco Daily Herald 


Laubenthal has an ideal equipment—voice, 
feeling, dramatic understanding, musicianship His 


} 


tone is virile, of great warmth and beauty 


San Francisco Examiner 

lenor of rare vocal eloquence . . There is 
one beauty of the art of Jean de Reszke, another is 
that of Laubenthal. 


San Francisco Chronicle 


Not only has he the robust timbre and 
resonant tone requisite, but his voice is of a clear 
lyric quality that pleases the ear, demanding some- 
thing more than dramatic vigor 


San Francisco Bulletin 

Sang his climax with a dramatic distinction 
San Francisco Chronicle 

A tenor with a persuasive lyric vein in his 
dramatic forcefulnes 
San Francisco, The Call 

Was given a great demonstration of applause. 


San Francisce Examine 
Laubenthal sang the “O Paradiso” and sang it 
excellently 


San Francisco Bulletin 


Laubenthal sang the aria “O Paradiso,” i 
vesting it with excellent atmosphere 
San Francisco Daily Herald 

Laubenthal’s singing of the aria, “O Paradiso,” 
was the bread and wine of the occasion. He was bril 
liant The house wanted more but didn’t get it 
Cleveland Plain Deaier 

Parsifal Is Given Superb Rendition 

The title role was assumed by Rudolph Lau- 
benthal, a tenor with a voice of notable volume, and 
of telling quality. 
The Cleveland News 

Laubenthal has a vigorous personality, striking 
physique and a fine voice He conveyed exactly 
the impression of the text. 


FIRST NEW YORK RECITAL, 
OCTOBER 24 
Mr. Laubenthal will be available for a 
limited number of concert engagements 


before and after his Metropolitan Opera 
Season. 


For all particulars inquire: 


Exclusive Management ANNIE FRIEDBERG 
Metropolitan Opera House Building, N. Y. 

















ICELANDIC MUSIC 


A Brief Account of Old and New Icelandic Music and Songs 
By EGGERT STEFANSSON 








[The author of this very interesting article, specially 
written for the Musical Courier, is a brother of Hjalmar 
Stefansson, the distinguished Arctic explorer.—The Edi- 
tor. ] 


Far up in the Atlantic Ocean, parted from other countries 
by the immense sea surrounding it, lies the country that has 
inspired the greatest music drama of to-de iy, the Nibelungen 
Ring of Richard Wagner. 

The story of the Norse race, their philosophy and morals, 
has been written by the great historian, Snorre Sturlason, 
whose book, Eddain, is the basis of Wagner's great work. 

It-can be said that to write sagas, drama, and poetry is the 
national sport of Iceland. The gigantic dramatic work of the 
Norse race is in the Icelandic language, a tongue used there 
today and nearly unchanged from that spoken in all the 
Scandinavian countries a thousand years ago. Iceland is 
the cradle of the Norse literature, and its tales and sagas 
of the race are a golden mine for everybody who wishes to 
study the Norse philosophy and history. 

To write and produce music has been less common among 
the people than to write sagas and poetry, both in olden 
times and at present. However, the music of the old days 
was of several kinds, principally folk songs and church 
music, masses and psalms written in Latin, which were used 
in the church before the country became Protestant. Now 
all singing in the church is in the Icelandic language. 

It was a custom in the old days on all occasions when the 
people were gathered together to sing their psalms, folk 
songs, and to dance. When they drank a toast to anybody 
there was a special song for that, or if they drank to some 
of the saints, which was the custom (as for example to the 
Holy Mary), there was a special song for that. 

People enjoyed singing and gave expression to joy or sad 
ness through the old folk tunes which were so much used 
in the old days on the farms and in the churches. The Ice 
landic folk songs are mostly sentimental and melancholy. 
Running through them all is the longing so characteristic of 
folk songs. When the poetry is strong the melody is sweet, 
bringing out the Norse melancholy and soft beauty in strong 
contrast with the wild deserts and dark lava of the country. 
Perhaps the people’s desire and longing for something dif- 
ferent from their surroundings accounts for the ability of 
the Norse to dream their lives away untouched by reality. 


Tue “IceLtanpic SCALE” 


The old folk songs are in different scales. “Some are in 
the Doric mode and others in the Mixolydian, but most of 
the Icelandic songs and duets have been writen in the 
Lydian. In fact, it seems as if the Lydian scale has found 
a new home in Iceland after Plato banished it from his 
ideal state,” says Clarence Lucas in his book, Musical Form. 
So much Icelandic music has been written in this scale that 
it has been humorously suggested that its name be changed 
to the Icelandic scale. 

These songs and duets were sung a great deal a hundred 
years ago in Iceland, it being the custom to perform them 
very slowly, and in the duets, to hold the last note a long 
while. The old folk songs and duets now are nearly forgot- 
ten and are sung no more in these days in Iceland. 

Another form of singing is almost forgotten that was 
very popular in the old days and until as recently as a hun- 
dred years ago—that is, “to sing a rhyme,” (kveda rimur). 
The “rimur” is very different in tone and differently sung 
from the other songs. One person sang in a monotone a 
long rhyme, often a story about the vikings or about some 
great adventurer, and sometimes it took many hours to sing 
the entire composition, There was always great joy on the 
long winter nights when the singer of the rhyme arrived at 
a farm. The people greeted him as if he were a king, for 
everybody knew that there would be joy and gayety for 
some days to come. The singer was often a good stor y teller 
as well and was able to kindle the imagination of the people 
and give them an inspiration that lived long after he himself 
had departed. 

This rhyme singing was widespread among the Icelandic 
farms on winter nights. At other times when all the people 
of the farm were gathered together in the evening after work 
the farmer would read aloud to them the latest books, after 
which all would join in a general discussion of the subject 
dealt with by the book. This was of the greatest educational 
value and it has kept alive the interest of the people for 
literature and art in general. 

There are available about 250 of those rhymes, which have 
been recorded by an Icelandic priest and composer, Bjarni 
Thorsteinsson, who spent twenty-five years collecting folk 
songs, masses, and dance songs from libraries in Scandina- 
vian countries, and listening to old Icelanders sing them. 
His work is the best on the subject. A copy of his book 
Icelandic Folk Songs (Islensk Thjodlég), can be found in 
the music division of the New York Public Library. 

Tue IceLtanpic DANCES 

The dances of Iceland were called “Vikivakar.” They 
were much danced in the old days, the dancers or the specta- 
tors singing the music, no instruments being used. There 
were few musical instruments in Iceland in the old days and 
these were used entirely to play the psalms and folk songs 
and for accompanying singing. There was no music written 
specially for them. The two best known instruments were 
the fidlan and the langspil which were both string instru- 
ments played with the bow. These instruments are no longer 
used in Iceland. Some of the vikivakar, or dances, have 
beautiful melodies and some of them are arranged for sing- 
ing or piano by an Icelandic composer, Sv. Sv einbjornsson. 

The modern music in common with the old is entirely set 
to words—cantatas and songs. Orchestral music has not yet 
been composed in Iceland, which is explained by the fact 
that until a few 
and even now they are only in the capital city, Reykjavik. 
In Reykjavik, which is the center of art for Iceland, there 


years ago they had no orchestra there, 


are many concerts during the summer season, when several 
artists of international fame come from Europe and also 
Icelanders who have been studying abroad. 

The music of to-day in Iceland is handicapped in the same 
way that American music is—everybody studies in foreign 
countries, and thereby loses the national stamp. Icelandic 
music is most interesting when it has kept its racial character 
and originality without being affected by foreign influences. 
Iceland is to-day waiting for her great musician, an artist 
such as she has produced in literature, sculpture, etc. 

ICELANDIC MusicriANs ABROAD 

The popular composers in Iceland today are Sv. Svein- 
bjornsson, who wrote the national anthem, Sigfus Einarrson, 
and Sigr. L. Kaldalons. In Europe, Pall Isolfsson is a well- 
known concert organist and composer, The young Icelandic 
music student is to be found in the musical centers of Europe 
in evergrowing numbers. In Canada, where the Icelanders 
have gathered, they have taken with them the Icelandic love 
of literature and art and music. Among their composers 
are Bjorgvin Gudmundsson, whom Percy Grainger discov- 
ered, a young man of great talent who has written hundreds 
of songs and oratorios without having had special training 
There is also Steingr. Hall. 

Through thousands of years of isolation and peace to med- 
itate, Iceland has developed a great talent for literature. 
The people, loving to read with thought, have been able to 
get out of their reading so much more than those who read to 
forget. 

This beautiful Iceland, so inspiring in its summer beauty, 
has only been prevented from becoming a great tourist 
country by its name, for whenever Iceland is mentioned in 
conversation it is always followed by questions about ice 
and snow. How great a misunderstanding this is, is shown 
by the fact that the average winter temperature in the south 
of Iceland is the same as the average temperature of Milan, 
Italy, during the winter. This country now is unde rgoing its 
greatest change since the days of the vikings, for it is having 
a great renaissance of literature and art. The Icelanders go 
from their country and with great energy and immense will 
to conquer, sit at the feet of the wise and learn from them. 
If they will not be able to give anything so gigantic as the 
old sagas, their Norse talent for dreaming and poetry may 
simplify and purify the music of to-day as the old Italian 
did. 

The Icelandic languz age is a clear voweled language with 
strong consonants. It is clear and free in singing except 
that some of the consonants, as the double “1,” give it a 
harsh sound, But all the vowels are musical and soft. In 
this language are written all the mysticism of the Norse 
race, and the morals and ideals of these people, hardened by 
struggle with the elements, by the frequent raging storms 
that break over them. Through all kinds of hardship and 
daily worry they have been able to keep their spirit. As the 
hills and glaciers of Iceland still stand against the eternal 
winds that blow over them, no hardship could kill in these 
people the love of beauty and poetry as uttered in their songs 
and written in their sagas. 
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Mr. Burke is another celebrated artist 
who is featuring 


Only in Dreams 


By Frank H. Grey 
Poem by Walter Pulitzer 
Published for High, Medium and Low Voice 


Price, 40c. 


A Partial List of Artists who are Featuring 
“Only in Dreams” 


MARIE SUNDELIUS, ARMAND TOKATYAN, MERLE 
ALCOCK, GEORGE MEADER, FLORENCE MACBETH, 
FRANCES PERALTA, WILLIAM GUSTAFSON, SU- 
ZANNE KEENER, RALPH ERROLLE, ROSA and CAR- 
MELA PONSELLE, JEANNE GORDON, NANETTE 
GUILFORD, ELIZABETH LENNOX, MARION TELVA, 
FLORENCE OTIS, ORA HYDE. 


Every music store has copies 


COOPER 


souareE NEW YORK 


430-432 So. Wabash Ave. 
CHICAGO 


CARL FISCHER, Inc. 


380-382 Boylston St. 
BOSTON 














RLS 











May 21, 1925 


De Harrack Artist-Pupils Play 


Ruth McDowell Lammers, artist-pupil of Charles de Har- 
rack, has made a number of successful appearances in Cleve- 
land. Her most recent one was on May 11 over WTAM, 
when Mr. De Harrack presented some of his artist piano 
students, including Sara Berman and Frances Marmor, of 





RUTH McDOWELL 


LAMMERS. 


St. Louis. Others appearing on the program were: Dr. 
Howard Standen, baritone; Malvine Lavine, soprano; Rev. 
H. Rickel, of the B’nai Jeshurum Temple, tenor; Nathan 
de Harrack, brother of the pianist, baritone, and the Cleve- 
land Singing Society, Charles de Harrack, directing, singing 
an interesting group of Palestinian folk melodies. 


The Stadium Auditions 


Mrs. Charles S. Guggenheimer, chairman of the Stadium 
concerts, announces that the Stadium auditions this season 
will be conducted by the Stadium Auditions Committee in co- 
operation with the National Music League. A greatly in- 
creased number of prizes are available to the winners of 
these auditions, which are to take place in Aeolian Hall 
early in June. The following awards are available to artists 
chosen : 

An appearance this summer with the 
harmonic Orchestra at the Stadium concerts. 

An appearance next winter with the Philharmonic 
Orchestra under the direction of Willem Mengel- 
berg. 

A New York recital under the auspices of the 
Stadium Concerts Committee. 

Six recitals for violinists or pianists, open to 
any artists who have not given recitals in New York 
City, donated by the Walter W. Naumburg Founda- 
tion in memory of Elkan Naumburg. 

Concert appearances throughout the 
arranged by the National Music League. 


The auditions, it is announced by Mrs. William Cowen, 
chairman of the Stadium Auditions Committee, will be held 
in two classes, and only singers, pianists and ‘violinists are 
eligible. Class A is restricted to artists who have had no 
public recital appearance in New York City, Class B includes 
all artists not otherwise classified. Mrs. Cowen is receiving 
applications now at the Stadium offices, 250 West Fifty- 
seventh Street. Entrants must satisfy the judges that they 
are worthy to be soloists with the Philharmonic Orchestra. 
The number of prizes to be awarded depends entirely on the 
merits demonstrated by the artists heard at the auditions. 
Awards will be made only if the standard of artistry is con- 
sidered sufficiently high. The judges will be eminent 
musicians, and no teachers who have pupils entered in the 
auditions will be permitted to serve. The auditions will be 
open to the public and at each session managers and music 
patrons will be represented. The exact dates of the auditions 
will be announced within a few days. 


Klibansky Studio Notes 


Sergei Klibansky will again hold master classes at the 
Chicago Musical College, beginning June 29 and ending 
August 2. He offered a scholarship, examination for which 
will be held in Chicago on June 23, 

Several of his pupils have been appearing in various con- 
certs. Some of these are: Alveda Lofgren, who sang for 
the Columbia Club in East Orange, April 21, for the 
Essex County Council in Newark, next day, and has been 
engaged as soloist at Temple Bethel Israel in Jersey City. 
Mrs. R. L. Brown who recently sang at the High School 
at Earle, Ark., and at the Brooks Memorial, Memphis, on 
April 22, where Mrs, J. W. Canada and Mrs, G. T. Fitzhugh 
were also heard; Louise Smith, who was soloist at a special 
concert given by St. Peter’s Lutheran Church, Brooklyn, 
and has been reengaged as contralto soloist for next year, 
as well as for a series of concerts on the Pacific Coast during 
July. She sang for Nellie Cornish of Seattle, Wash., dur- 
ing her recent short stay in New York City, Mrs. Cornish 
being favorably impressed with the beautiful voice and the 
artistry of Miss Smith’s singing. 

Gladys Bowen gave a short program for the Des Moines 
Chapter of the S, A. R. and D. A. R. on April 25; she will 
be heard in a number of recitals through Iowa. Juliette 
Velty gave a recital at the French Branch, Y. M. C. A., on 
54th Street, New York City, on May 2. 

The concert given by artists from the Klibansky studio 
at the Hamilton Council, New York City, on April 21 was 
very successful. 

Lottice Howell, artist from the Klibansky studio, has been 
appearing in concert in Boston, Worcester, Lowell and 
Springfield, Mass., Providence, R. L., Waterbury and Hart- 
ford, Conn., Elizabeth and Bloomfield, N. J., and Brooklyn, 
) ae within the past few weeks; she also reappeared re- 
cently at the Capitol Theater. Sudworth Frasier, whom 


Phil- 


country, 


Mr. Klibansky brought out several years ago, is meeting with 
splendid success in the Gilbert and Sullivan Princess Ida, 
singing the role of Hilarion. 

Mr. Klibansky has added another recital to the numerous 
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appearances of the singers from his studio. May 13 the 
following singers gave a program at the Bronx Y. M.C. A.: 
Mildred Strok, Anne Elliot, Ruby Bleakney, Mabel Buck- 
ingham, Alva Gressier, Cyril Pitts and Louis Ham. 


lliff Garrison in Demand 


That Iliff Garrison, pianist, has been a most satisfying 
recitalist at universities and colleges is shown by the follow- 
ing enthusiastic press comment on his playing at Syracuse 
University and at the University of Kansas: 

Said The Syracuse Post-Standard: “Iliff Garrison gave 
a piano recital at Crouse College Hall last night, which 
proved one of the most enjoyable musical offerings of the 
season. Mr. Garrison opened his program with a Brahms 
number, followed by the Schumann Carnival and a group 
which included works of Tschaikowsky, 
feld, Rubinstein and Liszt. It was a program which gave 
the player an opportunity to display his versatility and 
knowledge of the master composers. Mr, Garrison plays 
with a keen sense of proper interpretation and at all times 
his tone is full, resonant and fully sustained. He concluded 
his program with the Liszt Hungarian Rhapsody, No. 15, 
to which he gave a fine reading and most brilliant effects.” 

The Lawrence Journal-World stated: “One seldom hears 
such exquisite piano playing as was done last night by Iliff 
Garrison in Fraser Hall. Such an exceedingly heavy pro- 
gram built from Brahms, Liszt, Chopin, Schumann and 
Debussy would have been the test of any artist, but from 
beginning to end there was no interrupted interest and after 





Liapounoff, Blumen- 


17 


number the large audience sat confidently 
expecting more. Refinement of feeling and strength of con- 
trolled climaxes characterized Mr. Garrison’s playing. One 
feels the completeness of mature interpretation in every 
number. The Schumann Carnival, so exceedingly well done, 
left one wishing to hear the Symphonic Etudes as an 
encore.” 


the closing 


Nadworney in Concerts and Operas 


: Devora Nadworney and Salvatore de Stefano gave a 
joint recital in Stamford, Conn., a fortnight ago, when the 
Advocate referred to the affair as altogether delightful. 


“She has a voice of extreme beauty and great range; each 
number was interpreted with underst: anding and sympathy 
. . we hope that Stamford may again hear these artists.” 
When she sang in The Barber of Seville with Chaliapin in 
Washington, D. C., the Times said: “The Bertha of Devora 
Nadworney was a good character sketch; she gave her one 
aria very effectively.” The onward and upward career of 
Miss Nadworney should encourage mz any young singers. 





An Unusual Tribute for Ruth Breton 


In a Sunday article, reviewing the music of the year, Ruth 
Breton was selected by F. D. Perkins, music editor of the 
New York Herald-Tribune, as the violinist who had made the 
most successful New York debut this season. Miss Breton 
will appear as soloist with the Cincinnati Symphony Or- 
chestra next season, her second engagement with this 
orchestra in three years. 
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LAPPAS 


He has few if any rivals.—Co- 
Jumbus State Journal. 


A concert that was a joy from 


F start to finish; that presented a Sian 
our glorious tenor.—Columbus Eve- with 
Performances ning Dispatch. Los Angeles 
at His voice was tremendous in Civic Opera 
. power. It has quality that stirs an 
Covent Garden the ultimate of sympathetic emo- Association 
tion.—N I Tri » ° 
London ion ew Orleans Tribune during | 
a . i | 
fr om Mr. Lappas is a tenor who revels September | 


in high notes and knows how to | | 
make them ring.—Chicago Eve- 


From the first note it was evi- 
dent that here was a singer of | 
great dramatic power, fine con- 
and magnificent 
Philadelphia Bulletin. 


He was given an ovation at the 
conclusion. — Philadelphia 


<xclusive Management 
DANIEL MAYER 
Aeolian Hall, New York | 
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CINCINNATI FESTIVAL ENDS WITH WAGNER PROGRAM Robin Woman, in all of which she charmed the audience 


with her beautiful voice, finished style and own personal 


é ; attractiveness, 
Florence Austral, Van der Veer, Beddoe, Edward Johnson, Maitland, Patton and Elizabeth Langhorst the Soloists—Edgar 


Stillman Kelley Conducts His Own Symphonic Poem—800 Children Sing Young America, Cantata by Mortelsmans— Curtis Institute of Music Notes 
Festival a Great Triumph for Director Van der Stucken and All Participants William E. Walter arrived in Philadelphia on May 7, 
: and immediately took up his new duties as executive director 
Cincinnati, Outo.—The final concerts of the May Music real pleasure than an evening devoted to the works of this of the Curtis Institute of Music. Mr. Walker, who has been 
Festival marked the conclusion of one of the most notable famous composer? The concert gave the soloists an oppor- showered with congratulations upon his successful manager 
events in the musical history of the Queen City. There were tunity to display themselves in a manner that aroused the ship of the Detroit Symphony Orchestra since 1922, was 
two performances for Saturday, May 9, the matinee bring greatest enthusiasm and delight. The first number on the — porn jn Cleveland, Ohio. He graduated from the University 
ing forth several fine selections and a delightful soloist program was the third act from Tannhauser, ever a source of Michigan in 1892, and after twelve years of newspapei 
Homer AND Kettey WiTH ORCHESTRA of genuine pleasure to lovers of music. In this were heard work in Cleveland and New York, he served on the business 
Chis afternoon concert opened with the overture, Husitzka, Florence Austral, Edward Johnson, Elizabeth Durland ne staff of the Boston Symphony Orchestra for thirteen years 
op. 67, Dvorak, which was conducted by Edgar Stillman horst and Robert Maitland. Following came The Grai Mrs. Mary Louise Curtis Bok, president of the board of 
Kelley, who acted as guest conductor. Then followed the ‘5°Me trom Parsifal, act I, when Robert Maitland -_ Fred directors, was “at home” to Philadelphia music-lovers on 
recitative and aria, Non piu vi firi (Titus), by Mozart, Patton more than delighted the audience with their splendid Friday alternoons, April 24 and May I, 
rendered ty Louise Homer. Then followed a novel work, a interpretative and vocal abilities. Then was offered the third The faculty of the orchestral training department. for 
ymphonic poem, The Pit and the Pendulum, composed by 4! from The Mastersingers—the quintet and finale. oy 1925-1926 has been increased to twenty-one musicians. Some 
Edgar Stillman Kelley and conducted by him. It was dedi. #PPearing in this included Florence Austral, Edward john- twelve of these are connected with the Philadelphia 
ted to Lawrence Maxwell, president of the May Festival Dan Beddoe, Nevada van Der Veer, Robert Maitland Orchestra, and of that number about one half represent new 
iation, and incited much applause both for its merit ind. Fred Patton, all of whom were warmly applauded for additions picked by Mr. Stokowski. The full department 
i the fact that it was dedicated to Mr. Maxwell who ha their excellent work, P Bp i ' includes Leopold Stokowski, conductor of the Philadelphia 
long been identified with the association. Mme. Homer It was a glorious close to a successful festival which the ()rchestra, as head of the department; Thaddeus Rich, 
as then heard in the aria O don fatale. (Don Carlos), by chorus, soloists, Schola ( antorum and orchestra combined to 
‘: ‘ make a thrilling event rhere was undisputed reason for 
ys te interacienton cate @ ew work end ane UO Etetbocimrn oF applause that followed the final concert 
that brought forth much applause It was called Young and the royal greeting to Frank Van der Stucken — the 
America, a children's cantata by Lodewyk Mortelsman fine work of those identified with the twenty-sixth Biennial 
ry _- ; , May Music Festival W. W. 
This proved most appropriate for the closing of the con 
cert, and gave both the chorus, made up of S00 children’s " ss ee ee = 
oices, under the leadership of Alfred Hartzell, assistant Grace Leslie at Nurses Commencement 
chorus director, and orchestra an opportunity to display their Grace Leslie, contralto, sang on May 14 at the twenty- 
irtistry once more sixth annual commencement of the Cochran Training 
Wacner NicHt School for Nurses at St. John’s Riverside Hospital. Miss 
The sixth and final concert of the Festival was a Wagner Leslie sang two groups of songs, including Silberta’s Be 


ght. What could excite more interest and arouse more loved, Watts’ Wings of Night, and Cadman’s Song of the 


OLGA WARREN 


AMERICAN COLORATURA SOPRANO 








Soston Transcript: “To all these numbers Mrs. Warren brought a voice 
in prime, lacking neither body nor color. Throughout the concert she sang 
with skill, intelligence and a notably clear and pliant diction. The lighter 


moods of music more invite her, yet to the graver she also makes answet 
In sum, a sound, round and generally pleasing singer.” 1. N 
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Manager for the Northwestern Tervitory: | Management of OLGA WARREN 


LOUIS APFELBECK 
1712 Hennepin Ave. Minneapolis, Minn. 212 West 59th St., N. Y. C. 
Tel. Circle 3116 WILLIAM B..-WALTER 


the new executive director of the Curtis Institute of Music, 
Phiiadelphia, (Photo by Mishkin) 
































assistant to Mr, Stokowski; Carl Flesch, Frank Gittelson, 


Sacha Jacobinoff, Emanuel Zetlin and Richard Hartzer, 

| violin; Louis Bailly, viola; Felix Salmond, cello; Anton 

@ Torello, bass; W. M. Kincaid, flute; Marcel Tabuteau, oboe ; 

Daniel Bonade, clarinet; Walter Guetter, bassoon; Anton 

Horner, horn; Sol Cohen, trumpet ; Gardell Simons and Paul 

WW } O > ROSE ARMANDIE Lotz, trombone; Philip A. Donatelli, tuba; Oscar Schwar, 
e timpani and batterie, and Carlos Salzedo, harp. 

° ° ° Josef Hofmann spent the entire week prior to his sail 

r WHAT e French Soprano, Prize Winner, Paris Conservatory ing for Europe on May 2, in hearing applicants who wish 
to study with him at the institute next season, 
W HEN 4 October, November, 1925 » Ss udy nf 1 hima 1€ institute nex eason 


Felix Salmond, who will teach the cello in the master 





> H school next season, spent three days in Philadelphia, examin 
‘ merica I I 
» ~—a — . ing applicants for admission to his classes 
WHY 7 — che sai thes beautiful soul of Pepnee of the noblest French George F’, Boyle, of the piano faculty, and Sacha Jacobin- 
tradition” coming ‘‘to enchant her hearers. off and Michael Press, of the violin faculty, were judges in 


the Philadelphia Music Club and Pe nnsylvania State Federa- 
tion of Music Clubs contest, the winners to represent the 
Liberty district at the sixth biennial contest of the National 
Federation of Music Clubs in Portland, Ore., in June. 

N. Lindsay Norden, instructor in theory, was one of the 


HSH judges in the chimes contest held by the Strawbridge & 
Clothier Radio Station 


The thirteenth faculty recital was given by David Saper- 
ton. His program included a group of preludes by Chopin 
and the ballade in A flat, the Karl Szymanowski sonata in 
A major, and the Chopin-Godowsky etude in E flat for left 
hand alone. The technical difficulties of the program were 
handled in a masterly manner by Mr. Saperton, who was 
referred to as one of the outstanding piano artists of the 
a day by local music critics. 

Pupils of Isabella Vengerova, of the piano faculty, gave 
the tenth students’ recital; the eleventh was given by pupils 
of Mr. Saperton; the twelfth by pupils of Frank Gittelson 


BOGUE-LABERGE and Michel Penha, of the violin and cello faculty, and the 


thirteenth by pupils of Horatio Connell 


CONCERT MGT. apes 


Tetrazzini Praises Martha Baird 
Martha Baird played recently at the Royal Albert Hall 


130 W. 42nd St. a on mew occasion Mme. Tetrazzini publicly em- 

wraced her and presented her with a bouquet as a tribute 

New York of her fine performance. May 1 Miss B bona loved at the 

Queen’s Hall, after which she was scheduled to leave im- 

mediately for Holland, playing in Amsterdam May 4 and 

the Hague May 6. Her third London recital of the season 
will be given on May 28. 


Vocal Studios Open Until July 15 
NEW YORK, 50 West 67th Street, 
Tuesday, Wednesday and Friday 
PHILADELPHIA, 1714 Chestnut Street, 


DRAMATIC TENOR Monday and Thursday 
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ADVANTAGES OF VOCAL STUDY AT 
RAYMOND ON LAKE SEBAGO, MAINE 





An Interview With Joseph Regneas Who Says: “The Best 
Instruction Obtainable and Economy Must Go 
Hand in Hand” 


“The first essential of a singer is to learn to sing well.” 
Whether it be a beginner acquiring the rudiments of sing- 
ing ora professional seeking to add to his or her artistry, 
it is necessary for the student to select an instructor who 





JOSEPH REGNEAS. 


is an authority on the voice, one who has guided singers 
to successful artistic achievements and who has himself 
successfully demonstrated what he teaches by his own per- 
formances. Only the best instruction securable should be 
considered. 

The next thought must be how economically this instruc- 
tion can be secured (as the road to art is a long one), One 
must live and work amid such conditions as will keep 
him in such mental state as to enable him to accept to the 
fullest extent that which is offered. Through the excellent 
singing of those who have studied and are studying with 
Joseph Regneas, and the splendid success of instructors 
throughout the country who are applying his principles, 
he has gained a reputation as one of the most able instruc- 
tors in his profession. 

He is one of those successful teachers whose career as 
singer stands out. In opera, oratorio and in the concert 
field he has been most successful. Mr. Regneas says that 
he does not offer free scholarships for his summer class 
nor for work at his New York studios. This, he states, 
does not mean that he does not do his share toward helping 
those who need help, when it is wise to extend help—but 
he does not advertise that fact. He says that he wishes 
to discourage the advertising of “free scholarships.” Be- 
sides, he insists that he does not look upon it as giving a 

“free scholarship” when there are fifty applicants, each 
obliged to pay ten dollars for the privilege of competing, 
the winner having his money refunded, leaving a fee of 
$490 for a “scholarship,” which lessons, he says, can prob 
ably be bought outright in New York in the winter for per- 
haps $200 and in the summer for $300. Mr. Regneas says 
that the $10 paid by each losing competitor is credited to 
him if he decides to study, means simply that the instructor 
or conservatory will accept $190 or $290 from each of the 
forty-nine pupils instead of $200 or $300. The fact remains, 
he argues, that $490 has been paid for that “free scholar- 
ship.” 

Mr. Regneas says that he has steadfastly refused all 
offers to teach at a conservatory “under management” be- 
cause he believes that in many cases twice the fee (more 
or less) is asked for the lessons as is actually received by 
an individual instructor. Mr. Regneas gives, upon request, 
a personal recommendation to instructors who have worked 
with him, setting forth what, in his opinion, each is capable 
of doing; such a recommendation, he thinks, if given with 
authority and conscientiousness, is of great value and tends 
to raise the standard of teaching. How different this is, 
he asks, from the printed form “certificate,” which is said 
to be available to everyone who has taken ten half-hour 
vocal lessons and some additional instruction in languages, 
interpretation, etc., during a period of from five to seven 
weeks. 

Joseph Regneas states that, through his own conduct as 
an instructor, he desires to demonstrate what is held by 
himself and many of his colleagues to be the highest ethics 
of his profession, and to emphasize the fact that the only 
good business for the artist and the singer is that which 
advances art. Ne BF, 


Walter Preston Wins Gold Medal 


Walter Preston, a pupil of Mme. Gutmann-Rice and 
Francis Rogers, won the Music Week Gold Medal in the 
baritone contest at Carnegie Hall, New York, May 7. He 
also has been engaged as assistant voice teacher at the 
Master School of Music, Brooklyn, for next season. 


Washington Heights Musical Club Program 

On the afternoon of May 16, in the rooms of the Wash- 
ington Heights Musical Club, a Junior Branch Recital was 
given by John Blumers, pianist, a pupil of Robert Lowrey. 
A program of classic and modern music was played with 
much skill, 
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Joseph 
RFGNEAS 


(pronounced RAIN-YES) 





Announces his ninth season 
at 


“RAYMOND-ON-LAKE-SEBAGO,” ME. 
June 25th to Sept. 9th 


Mr. Regneas offers no free Scholarships, nor is his 
summer rate for teaching in excess of that 


charged at his New York Studio 


ow 





All vocal instruction given personally 
by Joseph Regneas 


ow 


Assistant teachers for Languages, Coaching 
and Dramatic Training 





THE ELM TREE INN 


The comfortable old New England hotel, which houses 


Mr. Regneas and his singers 
ow 


Mr. Joseph Potter, proprietor 


extends special rates to the Regneas singers 


ow 
All communications to Mr. Regneas resumes 
New York Studios teaching in New York 
135 W. 80th St. on Thursday, Septem- 
Telephone—Trafalgar 4386 ber 10th, 1925 
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ENGLISH BARITONE DEFENDS ENGLISH IN SONGS 


Emerson Abernethy Presents Novel View in Normal Lecture 
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This issue of specific language drilling Mr. Abernethy 
finds at the bottom of the lack of popularity of opera 
in English. “While we all agree,” he says, “on the im 
portance of beginning voice production with the use of 
the Italian vowel sounds, yet it should be remembered 
that always working at the foundation will never build 
the completed structure. The English vowel sounds ar¢ 
fundamental to the projection of English words. And 
the clear understanding of the words in English opera 
and having those words worthy of intelligent listening 
is the basis of popularity of opera in English 

“All endeavors in this direction (of course 
quate stage production) will succeed if clear enunciation 


with ade 


is given by the singers, and it will fail if it is not. Give 
the public something good and it will call for more. The 
demand for opera in English will appear when the 
teacher realizes the importance of preparing the pupil 
vocally for the English language. The public will be 
found ready and delighted to accept it when rendered 


which so rightly belongs to 


with the dignity and beauty 
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RHYS MORGAN 





“An 18 carat tenor 


voice.” —Columbus 





Citizen. 


Mehlin Piano Used 


Management: ROGER de BRUYN 
1639 Broadway, New York 
Dr. J. O. Howells, Associate 
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it. For the English language is, 
and opera is a very beautiful medium for 
pression in that language. But 
are sung in a slovenly, haphazard manner, it is doomed 
to failure. For the Anglo-Saxon does not like to be 
kept in the dark where he is supposed to have intelli 
and English has for its 


so long 


gent understanding, opera in 
object exactly that purpose—that of artistic enlighten 
ment.” 


Mr. Abernethy finishes his normal class work the first 
week in June and will have charge of the summer school 
classes in Vocal Normal at Bush Conservatory. He has 
already had a large advance booking for this class, which 
will be attended by many progressive vocal teachers from 
all parts of the country who seek the opportunity of com 
ing in contact with this English authority, who combines 
the artistic creeds of Sabatini, famous teacher of John 
McCormack, with whom he studied for several years, 
with strongly individual ideas of his own. mm A. 


A New Who’s Who in Music Education 


Who's Who in Music Education is the name of a new 
volume which is now on the press. It is edited by Dr 
Edwin N. C. Barnes, director of music in the public schools 
of Washington, D. C., and dean of the School of Education, 
Washington College of Music. This book will be of great 
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value to music supervisors. Dr. Barnes also has written 
the lyrics for Lincoln—the music is by R. Deane Shure—a 
song which is especially appropriate for high school gradua 
tion. The public schools in Washington recently celebrated 
a two-day spring festival of music which proved a decided 
SUCCESS 

Dr. Barnes will leave Washington on June 12 for the 
University of Utah, where he will be a member of the faculty 
for the weeks 


summer session of six 





SAILINGS 











Helen Teschner Tas 


Helen Teschner Tas, American violinist, and her husband, 


Emile Tas, sailed on the Volendam on May 16 for a summer 
abroad. They will visit Holland, Switzerland and Germany 
and also London and Paris, where Mme. Tas has been 


invited to play. The violinist will go later on a tour through 
Italy with her sister, Ruth Teschner, an art dealer of New 


York. During the winter, Mme. Tas gave two first per- 
formances of works by contemporary musicians, the first 
for the League of Composers, when she and Katherine 


Bacon presented Tcherpnine’s sonata, and the second for the 
American Music Guild, at which time Louis Gruenberg’s 
second sonata was played with Arthur Loesser at the piano 
In addition to her musical activities, during the winter Mme 
Tas completed an English translation of a German meta 
physical work, which probably will be published in England. 


Dormont and Servitzky 

Maria Dormont, soprano, whose singing in Philadelphia 
and other eastern cities brought her many encomiums, le ft 
for Europe recently, planning to return next season, when 
she will appear as soloist with several symphonic orchestras. 

May 13, Fabien Servitzky. left for Europe, where he will 
visit his native Warsaw (Poland), planning to return to 
Philadelphia, September 1. Mr. Servitzky 1s well known 
as soloist on the double bass, as well as orchestra conduc 
tor, appearing in both capacities during the season with 
success, 

Florence Easton 

Florence Easton, Metropolitan Opera soprano, sailed May 
19 on the S. S. Reliance. She goes direct to England, where 
she is giving a recital at Queen’s Hall on June 10.- This 


will be her first recital in her home land in several years. 
She will be heard next season at the Metropolitan Opera 
during the latter half of the season, and will concertize 


throughout the United States during the first half, including 


a New York recital at Carnegie Hall 
Carl Friedberg 
Carl Friedberg, whose severe illne prevented him from 
keeping his concert engagements last winter, has entirely 


recovered and will sail for Europe on May 27. He will go 
to Baden-Baden, Germany, where, from the middle of July 
until September 15, he will hold his master class in piano, 
giving special attention to his American students, several 
of whom will accompany him 


Imandt to Take Holiday in Europe 
Robert Imandt, French violinist, who recently made s¢ 
notable a success of his recent Bach recital with the People’s 
Symphony at the Washington Irving Auditorium, will sail 
for Europe on June 4 to spend the summer in France, Ger 
many and Switzerland 


Marguerite Potter Pupils at Wurlitzer’s 
On May 22, at 8:30, a group of pupils from the Mar 
guerite Potter studios will give a recital in the auditorium 
of the Wurlitzer Building, to which the public is invited 


Frances Hall Plays Rubinstein Concerto 

Frances Hall, pianist, plaved the Rubinstein D> minor 
concerto with the American Orchestral Society on April 18 
at Cooper Union, New York, and scored a success. 














KATHERINE BELLAMANN 


(For 18 years director of the Vocal Department of the Chicora College, South Carolina) 


Announces the Opening of 


A Permanent New York Studio 


As Associate Teacher with 


ESTELLE LIEBLING 


Mrs. Bellamann Specializes Particularly in the Correct Placing of the Voice 


Studio: 200 West 57th Street 


Telephone, Circle 3560 


New York 
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MILAN 


(Continued from page 5) 
to eleven. The statesmen mount the tower and the Devil, 
as each one arrives at the top, ties him to the railing. After 


all are tied, he beats them to death and throws them and the 
watchman into the square among the mass of people. As 
the Infallible clock has gone wrong, all the other clocks 
and watches do the same. The people of the village become 
like madmen as there is no more order, their motto. During 
the confusion and darkness, Tallio, the painter, and Eunomia 
steal away together, their way lighted by an enormous crazy 
moon which changes position as fast as the hours of the 
infallible clock 
THe Must 


story, is grotesque. One is well 
other. The Aria of Eunomia is a simple, 
pretty melody, which is foliowed by a duet with Carpofonte 
about the expenses, which is tasteful and a good feature, 
rich in melody and style as well as refined irony. The love 
duet between Eunomia and Tallio is perhaps the best point 
of the opera. It is rich in passionate melody, a la Mascagni, 
and full of expression. The chorus of the school children 
was well written and of interest. The rest of the music is 
fantastically grotesque, especially the finale, which can per- 
haps be best described as a moment of madness of orchestra, 
chorus, 


The music, lke the 
adapted to the 


scenery, in fact everything (In Italian they call it a 
Baraonda ). 

To Elvira Casazza, as Irene, fall the honors of this per- 
formance. Her aiterpretation and Mahia were excellent. 
Rosina Torri was charming as Eunomia, but the music was 
a little beyond her. The same can be said of Menescaldi as 
Pallio, Azzolini, as Carpofonte, did not seem to bring out 
all the humor of his role. Baracchi, as the watchman, was 
exceptionally good Mae me" Gui certainly must have 
worked hard and faithfully. It did him much credit, and 


he deserves great praise. The —— were adequate, the 
effect, but both might have been more 
the house was filled to capacity. It seemed to be 
divided into two factions, ny for enthusiastic applause and 
approval of this really novel, but somewhat incomprehensible 
music; the other positively against it At the end of the 
artists received three curtain calls alone and two 


scenery of good 


grotesque, 


opera the 


with Maestro Cui and the composer. At the second per- 
formance, given the following Sunday evening, there was 
another capacity hous« The enthusiastic approval of 
idmirers of this style of music was more marked and the 
opposition less 
SALOME 

In the cast of Salome (given in conjunction with 
It Diavolo) were Allessandro Dolei as Erode, Eleonora De 
Cisneros as Erodiade, Gulia Tess as Salome, Gino Lulli as 


John the Baptist, Cesare Baromeo and Palmiro Domenichetti 


as the two Nazzareni. The cast was the same as last season 
with the exception of Eleanora De Cisneros, who is specially 
engaged for this opera and the balance of the La Scala 
scason \ regal and handsome queen, she sang the role 
with much beauty of voice and made a striking impression 
less gave her usual splendid interpretation of Salome, Lulli 
ang the part of John the Baptist well, Dolci made a credit- 
thle Erode, Cesare Baromeo was excellent as the Nazzarene 
and the minor roles were capably handled. Maestro Gui 
also conducted this opera He repeated his success of last 
eason. His reading was exceptionally good. The electric 
effects, scenery and costumes were beautiful and effective 


FoR ROYALTY 

Great excitement prevailed on April 25, as the ales sages 
was given in honor of the King of Italy, who came to 
Milan to attend the annual fair. The street ‘pee Pre from 
the Royal Palace to La Scala was lined on either side with 
carabinieri, police, etc., and several military bands 
which played the Royal Italian march as the King’s party 
passed. The sidewalks were jammed with people who stood 
in the rain for hours for a possible glimpse of the 
King as he passed in his automobile All the balconies of 


Rimint Sincs FAustart 


soldit rs 


waiting 


the houses along the line were draped with flags, flowers 
ind other rich draperies, and lighted with many electric 
lamps of the national colors, red, white and green. Piazza 
La Scala, the square in front of the theater, presented an 
enchanting sight with its artistic illuminations. The stair 
way leading to the Royal box was lined on either side with 
attendants from the royal house in full uniform, the Prefect 
if the City (the head of the police department), Mayor 
Mangiagalli, the Milan commanding general of the army, 
Commander Scandiani, general director of La Scala, 
Maestro Cav. Binetti, also of the La Scala staff, and many 
prominent officials and Foreign Ministers, all wearing their 


decorations, formed the reception committee The boxes 
were filled to overflowing with all) Milan’s aristocracy, 
magnificently gowned and wearing many jewels. The house 


filled to 


was capacity in spite of the triple price of seats 
for this performance i 

The opera given was Verdi's Falstaff At nine, sharp 
loseanini entered and began the opera During the first 
intermission the Royal party arrived. Toscanini, with his 


orchestra standing, played the Royal Italian March, the 
audience standing and wildly applauding with many shouts 
of “Long Live the King.” He acknowledged the tribute with 


his kind smile, bowing many times. As is his usual custom 
he was dressed in his simple gray military uniform. It was 
1 thrilling moment for all present. The Royal party 


remained for the full second act of two scenes. At the end 
of the first scene the King generously applauded and the 
artists received three curtain calls At the end of the act 
he Royal party left the theater, Toscanini and his orchestra 


again playing the Royal Italian March, and the full cast, 
chorus and supers assisting in the great demonstration of 
applause in homage to the King 

Giacomo Rimini, as Sir John Falstaff, sang for the first 


time at a Scala. From the start he found favor with the 


huge audience. Of great interest was his monologue of the 
first act, which he sang with refinement and stvle. He 
possesses a voice of rich quality and sings superbly He 
pictures Sir John as an elegant, iristocratic, self satisfied 
dandy In all the smallest details he proved himself an 


was enthusiastically welcomed by 
hoth press and public. Leone Paci made an acceptable 
Ford. De Paolis, as Fenton, makes a good appearance. 
Dominici as Dott. Cajus was excellent. Nessi and Autori, 
attaches of Falstaff, played their roles with intelligence 
Dalla Rizza made a charming Alice and sang the role with 
intelligence. Ferraris, as Nannette, looked girlish and sang 
well. Elvira Casazza, as Quickly, gave an exceptionally 


irtist of rare value He 
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interesting interpretation of the role. Bertana was a hand- 
some Meg Page and sang the role well. Toscanini gave a 
phenomenal and impressive reading of the score. 

Taken as a whole it was a memorable evening. Many 
Americans present remarked that they would never forget 
the great impression this gala performance made on them. 
Among those present were Maestro Comm. Giorgio Polacco 
and his wife, Edith Mason; Rosa Raisa, Lillian Lormer, 
Luisa Tetrazzini, Mr. and Mrs. Max Smith, Mr. and Mrs. 
Otto Weil, Luisa Silva, Alida Wainwright Bassi, Maestro 
Bavagnoli, Adriana Bocanera, Comm. Antonio Ferrara of 
New York, C. Hooper Trask (Musicat Courter representa- 
tive at Berlin) and Mrs. Trask; Mr. and Mrs. Ipolito 
Lazaro (recently arrived from Barcelona) and his private 
secretary, Sig. Rossi-Serea, Booth Tarkington and Mrs. 
Tarkington, Percy Hammond (dramatic critic of the New 
York Tribune) and Mrs. Hammond, G. C. Tyler (prominent 
New York theatrical manager and producer) and others. 

ANTONIO Basst. 





Splendid Songs for Memorial Day 


With the approach of one of the most appropriate days 
observed in this country, Memorial Day, there is a demand 
for suitable music to be used in celebration of the occasion, 
and immediately there comes to mind three songs from 
a, Harms, Inc., which will go down in the history 

American music as rare numbers of their kind. 

‘The first one, Geoffrey O’Hara’s There Is No Death, 
with a poem by Gordon Johnstone which has been consid- 
ered by many to be his greatest inspiration. It is a song 
which was inspired by the war, but its appeal and popu- 
larity have ever increased until now it is one of the most 
extensively used numbers of its kind, not only on recital 
programs, but also at lighter forms of concerts, and over 
the radio it is one of the greatest favorites. There is an 
appeal and something inspired which causes its effective- 
ness to be greatly emphasized. 

The second number, equally as great in its own way, is 


Christ in Flanders, another song with particularly fine 
words by Gordon Johnstone to inspired music by Ward- 
Stephens. It has been arranged in every conceivable form 


for ensemble work and published in all keys for solo, be 
sides having a special orchestration and a special musical 
setting by Mr. Stephens as a background for the poem to 
be used as a recitation. In this Mr. Stephens has written a 
masterful and forceful setting. It is a song that will con- 
tinue to live in every musician’s library. 

The third song of this trio is The Phantom Legion, 
by Ward Stephens. Too much cannot be written and said 
about these. They not only offer unusual opportunities for 
the singer, but also are in themselves creative gems, and 
their use during the coming holiday will be extensive. 


also 


Ernest Davis Booked for Seattle Pageant 


tenor, has been booked for the annual Seattle 
will take place this summer, during the last 


Ernest Davis, 
pageant, which 
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week in July, He will appear as the principal soloist six 
consecutive nights and will sing for an audience of thousands 


of people who attend this pageant every year. Last week 
Mr. Davis appeared in New Rochelle jointly with Percy 
Grainger, pianist. He was called at a few hours’ notice 


to fill this engagement in place of another singer who was 
indisposed, and the audience received him enthusiastically 


Charles Stratton “A Really Great Singer” 


Charles Stratton sang at a recent concert of the Monday 
Musical Club of Albany, N. Y., and the next day he was 
enthusiastically praised by the critic of the Albany Times 
Union. “Many moons have waxed and waned since Al- 
banians heard such a fine tenor as Charles Stratton,” said he 
“who made a pronounced success with the audience and 
showed in his first group that he is the possessor of a most 
beautiful voice, of a lovely golden quality and that he is a 
master of bel canto. His mezzo voice is of ravishing 
beauty. His first group included two fine old Italian airs 
by Monteverde and Cavilli, which were followed by a 
Schubert number and also one by Richard Strauss. These 
were given with rare beauty of tone, artistic poise and 
masterly power of interpretation and the auditors realized 
that they were in the presence of a really great singet 
The writer has heard many recitalists attempt these Negro 
spirituals and only two singers have succeeded in bringing 
out their true meaning, Royal Dadmun and the artist of the 
evening, Charles Stratton. His final group comprised 
four art songs by Cadman, Sinding and Alfven, all of which 
were sung with great opulence of tone and with true inter- 
pretative power. 


Mary Miller Mount Pupil in Concert 
Florence E. Anson, pianist, pupil of Mary Miller Mount, 
appeared as soloist and also as accompanist at the spring 
concert of the Lansdale Choral Society on May 12. Her 
solos were numbers by Rachmaninoff and Forge 
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VIRGIL PORTABLE KEYBOARD 


For Pianists and Piano Students 


Invaluable to Traveling Pianists and Indispensable to 
Pianists and Students Living in Apartments, Hotels or 


Excellent for Perfecting All Phases of Technic and for Strengthening 
Weight of touch can be varied from 2 to 12 ounces. 
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BANNERMAN 


Closes a Most Auspicious First American 


Indianapolis News 


rich soprano voice 
to the support of the chorus. 
delightful. 
a beautiful number which she sang with rich- 
ness and feeling. 
Indianapolis Star 


mend her to the public. | 
of voice, and sings with charm and pleasing 
style. 

Conneaut, O., News-Herald 


voice of excellent timbre and was most enthusi- 
astically received. 
SEASON 1925-26 BOOKINGS 


For terms and dates address 


Exclusive management Annie Friedberg, Metropolitan Opera House Building, 
New York. 


Season Winning Public and 
Press Alike 

April 22, 1925 
Miss Bannerman brought a clear, 
and a charming personality 
Her voice is 


Cimara’s “Stornello” was 


April 21, 1925 


Miss Bannerman has much to recom- 
She has a nice quality 


April 3, 1925 


Miss Bannerman has a delightful 
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European Music Festival Tour Particulars 


Interest centers in the European Music Fe stival Tour to be seit sii ao a 
e it 1 tion ¥ the German Residential Tour, THE FAMOK s d 
le Ks il Direction of New York University, FES Pst EL, 5 
July 7 and end September 1. Prof HAUS A‘ Bs 


BAYREUTH, 





D. Zin York University, will be the leader 
Re 1 May Stone (May Schneider) one of the inter 
t I i ) esting spots to 
‘ will lude Pa Strassburg, be visited, 
i r Bayreuth Berlin and London, 
p ( iy tne expense be ing 
Festival Group will accompany New York 
in R | four as far as Munich, 
e res nembers of this tour are studying 
( ! rsity, the music group 
Ba Salzbur It will be in 
ey , I] rejoin the main tour 
Under | lance May Stone, this visit to the 
I pe will | f particular value. Miss 
j great masterpieces, and het 
) mes of the operas, will 
c in the understanding 
is pe i Miss Stone s 
r ‘ e name of May Schneider, 
' pean citi has brought her 
1 ona i ton “ 1 wi give an intimate 
the il studies of the group. Miss Stone will 
, p | hort talks on the history 
| oO oO { ceing: Latin July 20-21—Munich: University and museums Music Courses at New York University 
‘ e D \ nphe Bi s de July 22-30-—-Bayreuth: Wagner's music dramas, under the direction of m4 a 
Ve the battlefields Siegfried Wagner and Karl Muck—Die Meistersinger, Parsifal, Summer School 
. | ( ‘ t is clock lel so kee v2 Manick: The opera, under the direction of Richard More than thirty states and Canada w ill be represented 
ij r erett neerts, et Strauss, Wilhelm Furtwangler, Clemens Krauss, Hans Knappert with the six hundred teachers and supervisors of music in 
f 1 the pleasure f busch, Robert Heger, Karl Béhm-—Die Meistersinger, Zauberflote, attendance at the Summer School of New York University, 
t f } n capitals Figaro’s Hochseit, The Ring Cycle . . : . , Th 
— — August 13-14—Salzburg: Chamber music concerts; The Miracle, under to be held in Washington Square, beginning: July 6 Phe 
in — the direction of Max Reinhardt, with Lady Diana Manners students will live in five apartment hotels adjoining and near 
August, 16.18-—erlin: a i es a i alla pg a na ‘Saar * e 
. +r the Museums, the Tiergarten, the University; trip to TDotsdam, 1¢ aculty ot! orty-five specia ists, representing en 
SPRCIAL TOU Palace and Park of Sansouci, et different states, is under the direction of Dr. Hollis Dann, 


EUROPEAN 


MUSIC FESTIVALS | 


Bayreuth, Paris, Munich, Salzburg, 


Vienna, Berlin, London. 


MAY STONE 
Director 
67 DAYS-—$650 


SCHOOL OF FOREIGN TRAVEL, Inc. 


Managers New York University Tours.) 
110 East 42nd Street 


New York 


August 19—-En route for London 

August 20-21—London: Sight seeing; 
minster Abbey, The Tower, London Bridge, St. Paul's, 
Buckingham Palace, Hyde Park 

August 22—Southampton: Sailing for New York on S. S. Orbita 

September 1—New York. 


Houses of Parliament, West 
Guildhall, 


Madge Daniell to Teach Exclusively 
Madge Daniell, New York soprano and teacher of singing, 
will hereafter devote her entire time to teaching. This deci 
sion was reached because of Miss Daniell’s growing class 
of serious students, many of whom are holding important 
positions as solo church and concert singers, as well as on 
the operatic stage. 


ELLEN BUCKLEY— GEORGE BUCKLEY 


OF NEW YORK 


Announce summer classes in singing and violin during July and August 
AT BATTLE CREEK, MICHIGAN 


Applications to 720 West 170th St., New York City 





PAPALARDO 


formerly head of the Department of Music, Cornell Uni- 
versity, who lately resigned as State Director of Music for 
Pennsylvania fo accept the directorship of the Department 
of Music in the School of Education, New York University. 

The bulletin announcing the Summer School shows a wide 
scope of subjects taught both vocal and instrumental. Most 
of the courses carry university credit toward the four-year 
courses leading to the degree of Bachelor of Science in 
Education, majoring in music. The demand for college 
trained teachers and supervisors of music is widespread. 
An increasing number of states are now requiring three 
and four years’ training for the supervisor of music, and 
superintendents of schools, principals of normal schools and 
presidents are demanding teachers and supervisors 
with education and training comparable to that 
New York University 


college 
of music 
of the heads of other departments 
has undertaken to supply this demand. Begioaing next 
September, courses will be offered for supervisors of Music, 
for supervisors of instrumental music, for teachers of theory, 
for teachers of voice, for teachers of piano, and for pro- 
fessional singers 

George Wedge and Vincent Jones, with four assistants, 
will have charge of the theory department. A four-year 
course for teachers of theory will be offered, beginning in 
September, 1925. 

Hollis Dann, J. Warren Erb, George Wedge and Luther 
Goodhart are the conductors in charge of the choral and 
orchestral classes. Two choruses numbering 350 and 200 
voices, and two orchestras aggregating more than 100 play 
ers, will rehearse daily. Five concerts will be given during 
the session, ending with a choral and orchestral concert on 
August 8 

Methods and Practice 


Teaching instructors include Hollis 


Dann, Mildred Bailey, Marie MacConnell, Clara Sanford, 

= Gertrude Schmidt, Bernice White, Jane Wisenall, Sarah 
‘ White and LaVerne Irvine Teachers of Sight Reading 
and Dictation include George Wedge, William H. Hoerrner, 





in New STEINWAY BUILDING 


109 West 57th Street, New York City 


ALL VOGAL, OPERATIC 
and GONCERT TRAINING 


Under the personal direction of 


MAESTRO PAPALARDO 


The Eminent Operatic Conductor 


and Teacher 


The system of individual training or class instruction is employed 
in all branches. Tone production, style in singing, operatic train- 
ing, concert preparation, dramatic art, 
ducting and accompanying. 


languages, orchestral con- 


Steinway Piano Used Exclusively 


Appointment by mail or telephone 


21 Adrian Avenue, New York City 


Telephone Marble 1573 


Belle Soudant and Helen Whiley; Dalcroze Eurythmics 
Lucy Duncan Hall and Leontine Roberts; Poise and 
Health—Elizabeth Colwell and Mary Longley; Instrumental 
Classes—Albert G. Mitchell, J. Warren Erb, R. A. Laslett 
Smith, Luther Goodhart, Gaylord Humberger, Peter 
Schmidt and others 

Isidore Luckstone heads the vocal department, both dur- 
ing the summer and during the academic year. Mr. Luck- 
stone, assisted by Bertyne NeCollins, Lida J. Low and 
Harold Luckstone, will give class and private instruction. 
Mr. Luckstone will conduct a master class in voice. Mr 
Luckstone will also be An charge of a four-year degree 
course for vocal teachers and professional singers. A vocal 
scholarship offering intensive study with Mr. Luckstone dur- 
ing the summer session will be open to competition on July 
3 and 4 

David Saperton will be in charge of the piano department 
in the summer and also during the academic year. A four- 
year course for piano teachers will be offered by the uni- 
versity, leading to the Bachelor of Science in 
Education, majoring in music. 

Paul Stoeving will have charge of the violin department 
and will conduct ensemble classes for advanced students, in 
addition to his private teaching. A violin scholarship will be 
competed for on July 4. 

Louis Mohler, assisted by Gordon Bailey, will conduct 
courses in Music History and Appreciation, both during the 
summer and the academic year. 

A feature of the Appreciation courses during the academic 
year will be a study of programs of a series of symphony 
concerts and artists’ recitals given during the 1925-26 sea- 
son, which the students will attend 


degree of 











It is in 


Boulder, 


Colo., where 





Mason & Hamlin Piano 


Will inal ie. 


SUMMER 
MASTER CLASS 


July 30—September 5 


SCHMITZ 


L. D. BOGUE, 130 W. 42nd St., New York 
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I SEE THAT— 


The Stadium auditions will take place in Aeolian Hall 
early in June, 

Rosa Raisa has been scoring one triumph after the other 
at La Scala, Milan. 

Ellmer Zoller was held up and robbed recently in a Cin- 
cinnati post office. 

Idelle Patterson is now under the management of Daniel 
Mayer. 

The Cincinnati Symphony Orchestra has increased the num- 
ber of concerts to be given next season. 

The Denishawn company has been booked for four weeks 
at the Imperial Theater in Tokyo and for eight weeks 
in British India. 

Claudio Muzio and Ottavio Scotto were received in private 
audience at Rome by Premier Mussolini. 

The Chicago Opera deficit this season is close to $400,000. 

Minnie Hauk has written a volume of reminiscences entitled 
Memories of a Singer. 

Jeannette Vreeland is booked for many spring festival 
engagements, 

Mrs. Arthur Joel has donated a scholarship for Gramercy 
Music School in memory of Hans Kronold. 

Pupils of Elsa Pohl gave an interesting dance recital at 
Wanamaker Auditorium on May 16. 

Fique’s comic opera, Orienta, was given for the first time 
by the National Opera Club Choral on May 11, 

The twenty-second annual White Breakfast of the Rubin- 
stein Club was a brilliant affair. 

The Little Theater of the Lincoln Club has been placed at 
the disposal of the Oscar Saenger Summer School. 
Emilio A. Roxas is now located in a larger studio in Stein- 

way Hall. 

The Chicago Musical College has engaged Gordon Campbell, 
pianist-accompanist, for a period of five years. 

Respighi is writing a new opera entitled Il Cappello a Tre 
Punte, based on the novel by Alarcon. 

Roland Hayes sang by royal command before the Queen 
Mother of Spain. 

The German section of the International Society for Con- 
temporary Music has organized a Berlin Ortsgruppe. 

Joseph Schwarz scored a decided success in a series of 
guest performances at the Vienna Staatsoper. 

Paderewski will tour the United States again next season 
under George Engle’s management. 

A. V. Broadhurst, head of the English publishing firm, 
Enoch & Sons, is on his annual visit to America. 
Cincinnati is not to have a season of summer opera this 

year owing to the salary demands of the stage hands. 

Auditions for the forthcoming Municipal Opera will be held 
at Town Hall in the near future. 

Florence Austral will return to America for a concert tour 
in January and February. 

Mischa Levitzki is already booked for twelve concerts in 
Java and twenty in British India. 

Richard Hageman will have a busy season teaching and 
conducting. 

Mme. Valeri and Josef Lhevinne are among those who offer 
free scholarships at the American Conservatory, Chi- 
cago, this summer. 

Albert Stoessel will hold a four weeks’ master course in 
conducting at Chautauqua, N. Y. 

Carl Flesch believes that young European violinists have a 
more broadly developed musical background and that 
those in America are more precocious. 

Percy Grainger has joined Roxy’s Gang at the Capitol The- 





ater. 

Who's Who in Music Education is the name of a new volume 
now on the press edited by Dr. Edwin N. C, Barnes. 

The Metropolitan Opera plans for 1925-26 will be found on 
Page 31, 

The success of the first Westchester County Music Festival 
augurs well for many more in the future. 

A European music festival tour is to be made in conjunction 
with the German residential tour under the Educational 
Direction of New York University. 


Il Trovatore at the Manhattan Opera House 

Bravos, vociferous applause and other signs of approval 
were manifested throughout the entire performance of II 
Trovatore which was given at the Manhattan Opera House 
on Saturday evening, May 16. Of particular interest was 
the American debut of Bernardo de Muro, who displayed a 
powerful voice of beautiful quality and dramatic intensity 
in his acting. Special mention also should also be made of 
the conductor, Pasquale la Rotella, for his commendable 
reading of the score. The cast also included Rosa Ruska as 
Leonora, Agnese Robinson as Azucena and Alfredo Zagaroli 


as the Count. 
SRL TE 


OBITUARY 


Leroy L. Little 

Leroy L. Little, concert manager, with offices at the 
Knickerbocker Theater Building, New York, died suddenly 
on April 29 at his home in Jackson Heights following a 
short illness from influenza and pneumonia. 

Mr. Little was born in Tolono, Ill, in 1888 and after ob- 
taming degrees at the University of Illinois and the School 
of Journalism, Columbia University, New York, was a war 
correspondent in the Balkans for the New York Tribune. 
After the war he was associate editor of Outing and editor 
of All Out Doors. Three years ago he entered the concert 
business, being associated with the Briggs management, and 
last January went into business for himself. He is sur- 
vived by his widow, Emma Little, and his son L. L, 2nd. 


Béla von Kérnyey 

3éla von Kérnyey, Hungary’s most popular and _ best 
operatic tenor, died in Budapest from blood poisoning, after 
a short illness. His voice was particularly brilliant in the 
top register, and his most famous role was Rhadames in 
Aida. For a number of years he was connected with the 
Vienna Staatsoper where he created the role of Bacchus 
in the world premiere of Strauss’ Ariadne in its operatic 
version. Only recently he had been offered the post of 
director of the Budapest Royal Opera. His wife was Elsa 
Szamosi, who created Madame Butterfly with Savage's 
company in America and who died a few months ago. __B. 
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SUMMER 


MASTER 
SCHOOL 





June 29 to August 8 (Six Weeks) 





PROF. LEOPOLD AUER 


MASTER VIOLIN INSTRUCTOR OF THE WORLD 


PERCY GRAINGER. | 


WORLD RENOWNED PIANIST 


HERBERT WITHERSPOON 


FAMOUS SINGER and TEACHER r 


RICHARD HAGEMAN : 


NOTED COACH and ACCOMPANIST 


WILLIAM S. BRADY 


CELEBRATED VOCAL INSTRUCTOR 


SERGEI KLIBANSKY 


INTERNATIONALLY FAMOUS VOCAL TEACHER 


ISAAC VAN GROVE 


CELEBRATED COACH and CONDUCTOR CHICAGO OPERA 


CHARLES BAKER 


PREMIER AUTHORITY ON ORATORIO, CHURCH MUSIC AND CONCERT REPERTORY 


FLORENCE HINKLE 


AMERICA’S FOREMOST SOPRANO 


LEON SAMETINI 


RENOWNED VIOLINIST and TEACHER 


W. OTTO MIESSNER : 


NOTABLE AUTHORITY on PUBLIC SCHOOL MUSIC 


CLARENCE EDDY 


DEAN OF AMERICAN ORGANISTS 
AND REGULAR FACULTY OF MORE THAN 100 ARTIST TEACHERS 





FREE SGHOLARSHIPS 


Prof. Ater, Mr. Grainger, Mr. Witherspoon, Mr. Brady, Mr. Hageman, Mr. Klibansky, Mr. Van Grove, Mme. Hinkle, 
Mr. Sametini, Mr. Eddy and Mr. Demorest have each consented to award Free Scholarships to the students who, 
after an open competitive examinatien, are found to possess the greatest gift for playing or singing. Free Scholarship 
application blank on request, 











TEACHERS’ CERTIFICATES and DEGREES 


Teachers’ Certificates and the Degrees of Bachelor of Music, Master of Music, Doctor of Music, Bachelor of Music 
Education, Bachelor of Oratory, Master of Oratory and Doctor of Oratory will be conferred at the end of each 
summer session upon professionals who have the required credits and pass a satisfactory examination, Full details 
in Summer Catalog. 





STUDENT DORMITORIES 


Artistic and sumptuous dormitory accommodations for men and women in college building. Piano furnished 
with each room, Prices reasonable. Make reservations now. 





COMPLETE SUMMER OR WINTER CATALOG ON REQUEST 


FALL SESSION OPENS SEPT. 14 





CHICAGO 


70 EAST VAN BUREN ST. (Coliewe Building) 


A 
c < 
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r 
r ¥- 


MUSICAL 
COLLEGE| § 


Chicago, Ill. 
FELIX BOROWSKI, President ; 
CARL OD. KINSEY, Manager 


The Leading and Largest College of Music and 
Dramatic Art in America. Established 1867 
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WESTCHESTER FESTIVAL 
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‘ nalgama f choral cieties [rom various 

i the count local organizations which 

i ” en ng pata y ever since January Those 
epresented came trom White Plain Port Chester, Rye, 
2) ‘ sew Rochelle Mamaroneck, Mount Vernon, 

ke la town, Peekskill, Briarcliff and Mount Kisco 
lor Gabriel Williams ably directed the great mass ol 
| n ind mechanical details of the 
; ere Ie the ! the veteran festival 
ag ‘ ict ( Mortimer Wiske, and every- 
t t np t i th Af 
Cuyort HE STRIKING FEATURE 

I ally speaking, the tremendous chorus was the most 
ature of the opening program. Its various 

t 1 id been drilled eparate ce tors, under the 
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ductor. The general standard of the program was notably 
high and gave convincing « large amount of 
talent in the county 


vidence of the 


Saturpay EveNninG 
May 16, 1925, will remain fresh in the minds and hearts 
of Westchester music lovers, for it brought to a triumphant 
close their first music festival, which attracted large audi 
ences throughout the three-day session, and hereafter the 
festival will be a permanent fixture for the 
Mrs. Eugene Meyer, Jr., chairman of the 
County Recreation Commission 
event and it 1s f 


of choral singers, 


county 
Westchester 
tated so at the close of the 
safe to say that with such a magnificent body 
under the skillful direction of Morris 
Williams, theré is a nucleus for the establishment of a 
festival that in a short time will easily rank with the most 
famous in the country 
While the artists appearing were among the very best 

and, incidentally, all Americans—it was the excellent singing 
of the 1,800 singers gathered 


























. Willian who held one final mass from various points of the 
; mechanical difficulties of leading such a county that attracted first attention. Since January 15 last 
vo extremes are necessarily far apart, are Mr. Williams has been making trips to White Plains, Mt 
deraly it Mr. Williams, by adopting a seating — 
tha ight t numerically weaker tenors 
e center and spread the pranos and altos 
d behind them, attained a balance that was 
| | Phanh dec e beat, the attacks 
ment were also of really surprising 
adings equal in range to that 
tenth the size rhe tone, even 
ever shrill and harsh. In a word, the 
" n so short a time showed that Mr 
lirector cond to none and that he 
art nd intelligent cooperation from his assistant 
had the opportunity to do its best work in 
| ile ng a capella, in strict intonation and 
from the pitch at the end \ choral num 
pecially pleased the audience was an arrangement MORRIS GABRIEL WILLIAMS 
har Hande Lars \nother favored chorus hota a Bh e. Sobintnehs County Music Festival 
( cath Swot | big effects there 
Ks wit li d e Portals from Gounod's 
Red ul { 1, the Gloria from Weber's Mass came Walter Damrosch t } rchestra in Weber 
( The tiva wing to want proper accommoda (dhe overture, alt A prano aria 
ld is held i hu te erected on the Phi dow I | is Oceva thou Mig 
I ! r Pa i ca ght thousand people, M t ) det | ce | th Met 
n tt ri is powertul and mighty pohitan ut owing t Vas unable t 
eve { tremendou uri inresonant space The soloists, ippea ( ha } Ke] ( ira op a 
rl i he rchestra uffered, especially or the ¢ i () i i il i ar 
hi ( i Mad See | 
tHE OO Lucia \iter ) \K i ] # r ix 
Meisle was the contralto soloist on the opening skillful technical nurab 
zing e unfamiliar aria from Rienzi, with the New quality of het : 
York Symph Orchestra, Walter Damrosch conducting, Arthur Middl \ wn ft m 
t i pot ! vith piano. Miss Meisle was in Vanity Fair II Ba ! 1 ! pe : 
excellent \ ind r powerful, ric varm organ and fin perp 1a p powe! seu “HL, 
é immediate and warm response trom Mim heard mm ¢ ( | | : en ‘ 
nhience (OU or more present The same ts true ot MISS JOSEPHINE Was | I I Ol ppla Al Mt Wm 
] tenor, whose first number was the Celeste ind a later ( Dan D Deever un} 
Alt 1st illiant tenor was quite equal to with ; (ra, a opr 1m) Mi 
ge an “opera house,” and he was very Middl ive tl id ' ( 
ipplauded both for his aria and the group of r h and dram i I i © oli 
iM ame later, among which Kramer’s The Great the composer 1 n 1 
Awal ng was a special favorite Ina Grange furnished wes f Americ ( va 
excellent accompaniments for Mr. Althous« is singing Enjoyable was the 1 P i Orpheu 
The on tra, under Mr. Damrosch, contributed several m= ‘ Op] 
num le iw the accompaniments for the soloists “JUNE BROUGHT THE ROSES | | ned 1 
i ler Mr ims) for the choruses There came “ ” ul i ; iful Bl 
first the Rienzi Overture lightly rough in spots, and later “we DESIRE "3 i n fa . 
the bec n kiith Symphony, an excellent performance, OH MISS HANNAH \ 
but, own » its length, quite out of place on such a mis- i 5 mat 
ellane program [he audience particularly liked The Other worth while songs: 1 ] . ome 
| " the Fauns from one of Pierne’s ballets “ ak ” he aucicne 
\ it was a most auspicious Opening, one that from Fang A magia 7 Gift of ii it 
‘ Ipomnt oon! a great deal for the reo of “Old Fashioned Garden” | 
the Westchester County estival Association and was a “ ” , ( Ha ( rl 
edit to those who conceived it and put it through so oo qua | Meisle and Paul 
cuca Fer “Kingdom Within Your Eyes” ) . Ms rl PI 
ne aan “On Sunday” gt R — 
Phe second evening of the festival was Local Night, the “Waiting for the Dawn and You” } Middleton: and 
program bemg given entirely by the organizations and solo- Mi 1 e and 
Ww id the county competitions held a few ; . . 1 OICE 
weeks ag he loists who appeared were Gabrielle Palir, — HARMS, aNC., : = we qua | illy have been 
f Yonker vi ist, playing a movement from Lalo's 62 West 45th Street, New York City ! t ru the sim 
Sy ' e Espa ¢; Alfred Charles Thompson, of Mount ( 1 t ne program to 
Vernon, pianist, who gave an excellent account of himself a suce ful clos For n ‘ I, the Festival 
Liszt's Thirteer Hungarian Rhapsody; Edna B. Kaler, . Association already plan gg 
Yonkers, soprano, who sang the Song of the Robin Vernon, Ossining and other towns, whipping the raw mate- Credit for the success of the festival al roes to Mrs 
Woman from Cadman's opera, Shanewis; Mrs. A. M rial into shape, and the outcome was rather miraculous Chester Geppert Marsh u ation, wh 
Whitehill, soprano, soloist of Grace Episcopal Church of Of course Mr. Williams is a thoroughly experienced con has been untiring in he fort md C. M mer Wisk 
White Plain Alessandro Di Palma, of New Rochelle, tenor, ductor, but his singers showed intelligence and responded business director, whose exp ce a festival director 
in the familiar aria from Paghacci, and Kent ¢ Chomp to his every wish, singing at all times as a soloist, blending was felt in the smooth working of 11 t of an annua 
of Peekskill, bass, singing Shipmates of Mine, by their voices and coloring their work with a skill that never series that Westchester ¢ I I 
Sane n The winning choral organizations, each of made their singing monotonous. 
vhich contribtued a number to the program, were St. Paul’s The opening number on this evening was the Weber oe eft . . 
Boy Choir of Peekskill, Ernest E. Bond, director; St. John’s mass in E flat, which was given with proper spirit, the solo Pupils to Demonstrate at Perfield Studio 
Mixed Chorus Choir of Yonkers, C. E. Dinsmore, director; part, charming indeed, sung by Madeleine Erbland, a young On Saturday afternoon, May 23 1.30 o'clock, th 
Choral Clu Tarrytown, C. E. Dinsmore, director; West- American coloratura soprano. Miss Erbland revealed a pupils who were to demonstrat intermediate and ad 
ester Choir (mixed voices), Westchester Women’s Choir lovely voice, pure and of resonant quality, which added to vanced musicianship work at the annual recital at the Wal 
and We hester Men's Choir, Caroline Beeson Fry, direc- the effectiveness of the work. dorf-Astoria on Saturday, May 6, will demonstrate at 
\nother feature of the evening was the appearance At the close of this number Mr. Williams was given a Mrs. Perfield’s studio, 121 Ma n Avenue, New York 
f the Westchester Spiritual Choral, Rudolph Grant, direc rousing reception by the chorus and audience, and presented  Qwing to the limited amount of spa t would be advisable 
in organization of negroes who sang two spirituals, with a huge bouquet of American beauties, which he gallantly — for those desiring to witness the demonstration to telephone 
Wonderful Counsellor and Heaven, arranged by their con- presented to Mrs. Meyer, seated in a near-by box. Then or write for guest cards 
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BOSTON SYMPHONY OPENS “POP” S 


SEASON 


WITH AGIDE JACCHIA AGAIN CONDUCTING 


Summer Series of Concerts Begin Brilliantly—Farewell Concert to Georges Longy—Chaliapin Closes Steinert Series— 
Charles Mackey Pleases—Ondricek School’s Tenth Anniversary 





Boston—The fortieth season of Boston's famous “Pop” 
concerts made an auspicious beginning at Symphony Hall, 
May 4, there to continue nightly and on alternate Sundays 
into July. The auditorium radiated that cheerful old atmos- 
phere of Gemiithlichkeit which has always been inseparably 
associated with these concerts. Again an audience that 
crowded the hall to the doors found tables and chairs sub- 
stituted for the austere rows of seats that cover the floor 
during the regular Symphony season. Once more those 
who like to eat, drink and smoke with their music were at 
liberty to do so—with the ready cooperation of attractively 
attired waitresses and a most efficient commissary. And 
again there was a modern bar on the second floor, designed 
to minister to those who heard the concert from the bal- 
conies. 

Musically those present were amply provided for by the 

“Pops” Orchestra of eighty Symphony musicians under the 
leadership of Agide Jacchia, admirable Italian conductor, 
returning for his eighth season as director of these concerts. 
Mr. Jacchia is exceedingly popular in these parts and his 
entrance was the signal for a storm of applause. For this 
opening concert he had arranged a program scintillating with 
brilliant numbers and yet not lacking in unfamiliar pieces. 
Mr. Jacchia started things going with a spirited perform- 
ance of Wagner's introduction to the third act of Lohengrin. 


This was followed by the overture to Rossini’s William 
Tell, played with the dramatic insight that always stamps 
Mr. Jacchia’s readings. Then came the conductor's own 
orchestration of a Jota, from Stoessel’s Hispania suite, 
and for final number of the first group a fantasia from 
Giordano’s opera, Fedora, with Jesus Sanroma playing the 
piano part very skillfully indeed. 


The second section of the program opened and closed with 
fireworks, so to speak, furnished by two esteemed old 
friends—Liszt’s Twelfth Hungarian Rhapsody and Tschai- 
kowsky’s overture, 1812. Between these old war-horses 
stood Mr. Jacchia’s effective transcription of the poignant 
Rachem, by Mana-Zucca, and Rimsky-Korsakoff’s clever 
scherzo, The Bumble Bee, both of these pieces novelties and 
both applauded with great enthusiasm. For a short final 
group the orchestra played a fantasia from Bizet’s Carmen, 
Sibelius’ lovely Valse Trieste and a French Military March 
by Saint-Saens. 

“Mr. Jacchia was on his mettle throughout the evening, 
which means that the audience was treated to an uncom- 
monly stimulating brand of conducting. His virtues as 
a leader have often been praised in these columns. To 
profound musical knowledge he adds a typically Italian in 
stinct for the melodic in whatever he plays, a dramatic 
imagination that enables him to sense and project the emo- 
tional content of music with compelling ardor, a keen sense 
of rhythm and a spontaneity of response and gesture that 
have contributed greatly to the high favor in which he is 
held by the music-lovers who pack Symphony Hall nightly 
to hear him. 

LoNGY 


FaREWELLL CONCERT TO 


A farewell concert to 
of the Boston Symphony Orchestra, took place 
Jordan Hall. The concert also celebrated the tenth anni- 
versary of the Longy School that he established in this 
city and that his daughter, Renée Longy-Miquelle, will con 
tinue. As an effective surprise to Mr. Longy the major 
part of the program was contributed by an orchestra drawn 
from teachers and present and_ past pupils of the school, 
and from musical societies which he had conducted during 
his twenty-seven years in Boston. Creditably led by Georges 
eer excellent cellist , this orchestra was heard in Lalo’s 


departing oboist 
May 2 in 


Georges Longy, 


dramatic overture to his opera, Le Roi d’Ys; Mr. Longy’s 
well conceived and effectively scored rhapsody for saxo- 
phone and orchestra, the solo part being played on this occa- 
sion by Abdon Laus, first bassoon of the Boston Symphony ; 
and in a delightfully clever divertissement for orchestra 
and piano by the admirable Stuart Mason. Mr. Mason's 
composition was written specially for the occasion and it 
suited the purpose admirably, since it is based on various 
folk and street songs from Paris and Mr. Longy’s native 
Picardy, for which the oboist has an undisguised liking, the 
tunes skillfully and humorously woven together by the 
artful Mr. Mason. 

Further musical contributions of a very enjoyable nature 
were groups of French songs sung by Mary Fay and Laura 
Littlefield, sopranos, and numbers for two pianos played by 


ao Platt and Gebhard. During an intermission Judge 
Cabot, president of the Boston Symphony trustees, made 
a farewell speech in which he commented on Mr. Longy’s 


virtues as oboist, artist and man. Then George E. 
Judd, of the Symphony Orchestra management, handed Mr. 
Longy a book of tributes. The latter were written in long- 
hand by composers, musicians, patrons of music and critics, 
the sheets assembled and beautifully bound. When Mr. 
Longy came to the platform the audience (which, by the 
way, filled the hall) rose and applauded him vigorously, 
renewing the applause after his expression of deep gratitude. 
Thus ended an important epoch in the musical history of 
Joston; but Georges Longy’s contribution to that history 
will not soon be forgotten. 
CHALIAPIN AT His Best 

Chaliapin has been heard here many times, but never to 
better ree than at the closing concert of the Steinert 
Series, May 3, in Symphony Hall. To begin with, he was 
in excellent voice, his tones as smooth, resonant and true 
as of yore. This vocal freedom made for singing that en- 
abled him again to characterize, recreate and dramatize 
every song that he touched in a manner that was infallibly 
eloquent and expressive. The ever beautiful lyricism of 
three lieder that he drew from Schubert, the impassioned 
eloquence of an air from Rachmaninoff's Aleko, the poign- 
ant melancholy of the Volga Bargemen’s song, the wistful 
sentiment of Massenet’s Elegie, the irony and humor of 
the pieces from Dargomizhsky and Moussorgsky -all were 
revealed by Chaliapin not only as a dramatizing singer un- 
surpassed in our time, but also as a superb vocalist, and 
with results that will linger long in the memory. He was 
ably and at undue length assisted by Messrs. Sopkin and 
Rabinowitsch, pleasurable violinist and sympathetic accom- 
panist, respectively 

CHarLes Mackey PLEASES 

Charles Mackey, pianist, gave a recital May 5 in Steinert 
Hall. He disclosed his uncommonly interesting abilities in 
a program that comprised two sonatas—Beethoven’s opus 78 
and the Keltic of MacDowell—and pieces from Schubert, 
Chopin, Debussy, Palmgren and Liszt. This pianist has 


(Continued on page 36) 


National Opera Club Presents Fiqué’s Orienta 

The Astor Gallery held a good sized audience May 1), 
when the National Opera Club Choral, Carl Fiqué, con- 
ductor, presented his comic opera in two acts, Orienta, the 
name part sung by Katherine Noack Fiqué, with Gunnar 
D. Freden as the Pasha. The performance was brilliant in 
many respects, with especially colorful costumes, indis- 
pensable in picturing Turkish life Lively acting and sing 














SCAR SIHUMSKY, 


who 


played Vice-President 
Week celebration at 


Philadelphia 


seven-year-old violin genius, 
Dawes’ number, Melodie, 
the Metropolitan Opera House in 


during Boys’ 





and the middies 


ing characterized the two principals, even 

were represented by good looking girls, Beatrice Fritz 
prominent among them. Eugene Bishop was the lieutenant, 
Abbott Oberndorfer the General Utility Man, Elsye Graff 
represented Mrs, Slipstacker of Milwaukee, with Mathilde 
Radlauer as her maid. Sophia Ulman and Alice Ivvie were 
Guardsmen and Marion Fritz and Lowen Kildare were 
pretty Slaves. Dancing followed, and between acts President 


Von Klenner welcomed guests in a speech full of life, variety 
and sentiment. 
New 


credit on all con 


“This is the first performance of this comic 
York,” said she, “and certainly reflects 
cerned, for time for rehearsals was limited. We are 
sentiment for opera, sowing the seed for civic opera, such 
as they are having in St. Louis, Cincinnati, Chicago, Port 


opera m 


creating 


land, and will have in Brooklyn during August, 1925, In 
all movements for the introduction and furthering of opera 
performances the National Opera Club of America is con 
spicuous; we are the hub of the wheel. Next year will bx 
finer than ever, for we are planning operatic events of 


importance.” With special thanks for the Fiqués and the 
thirty-three principals concerned in presenting Orienta she 


closed, amid much applause. 


Alice Crane Gives Composer-Recital 


On April 15 Alice Crane gave a composer-recital at 


Unity House, Montelair, N. J., which opened with German 
classics, including numbers by Mozart, Schumann, Bath 
and Schubert. In the middle of the program Miss Cran 
offered her own Danish-Suite of four Idealistic nature poera 

Mrs. William Rockwell sang two of her song Lord of Mly 
Heart's Elation, a setting of Bliss Carman’s sacred poem, 
and The Spell, based upon a French classic, by Paul Ver 
laine. The program closed with a piano g ip by Debussy 
and Chopin. Numerous encores were given and Mr Rock 
well repeated Miss Crame’s Summer’s Here Again 

——— i 
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Snapshots from the Cincinnati Enquirer, May 8, 1925: 


Florence Austral, renowned English soprano, made her debut and 
established her right to be known as an artist of international fame. 

Miss Austral fulfilled every expectation, and through the magnificence 
of her rendition of the soprano solo in the Brahms “Requiem” achieved a 
personal triumphs that has not been duplicated since the days when 
Schumann-Heink and Sembrich first bid for favor. 

Florence Austral carried her listeners along on a tidal wave of 
enthusiasm. 

[It was.a personal triumph. A new artist had appeared in Cincinnati 
and conquered all hearers, 

There was no doubt in the minds of the listeners that they were 
acclaiming a second Melba, or a Patti, or a Sembrich. 

If contracts are being made for the next May Festival, no time should 
be lost in attaching her signature to one. 

It was the consensus of opinion that for once advance praise of a 
singer had not been exaggerated. 

Every May Festival has some outstanding feature. The present week, 
so far, has developed one figure that stands forth conspicuously, not in 
comparison with the other artists, but because of her unquestionable 
conquest of every listener when she made her debut last night. 

These were impressions one gathered in listening to conversation 
during the promenade. They are impressions which the critic shared, 
qualified of course, by an opinion formed after her second appearance on 
the program.—IWilliam Smith Goldenburg in the Cincinnati Enquirer, 
May 8, 1925. 


Snapshots from the Cincinnati Times-Star, May 8, 1925: 


Today Miss Florence Austral has musical Cincinnati at her feet. 
lhe superlatives of praise are lavished upon the rare beauty of her 
voice, exquisitely toned, perfectly placed, and firmly established. 
\ manner of fine musicianship characterizes Miss Austral’s singing, 
which is of the best style of English oratorio, 
\ perfect diction, sympathy, simplicity, magnificent vocal endowment. 
\ unique gift well developed. 
What wonder that for this English visitor’s triumph Cincinnati to-day 
quotes the old saving, “Veni, Vidi, Vici,” N, r. “a 
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“Conquest Is Swift and Sure W 


“Great Soprano Makes Delhi 


“British Soprano Scores at Festival.” 
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“EYES FOCUSED ON BRITISH STAR AT ‘HE 


(Front Page Headline) 
Cincinnati Commercial ‘bu 


Snapshots from the Cincinnati Times-Star, May 8, 1925: 
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rhe first American appearance of Florence Austral, English singer, 
was the signal for a tremendous outburst. The reception she received 
from the audience echoed her success in Great Britain and on the continent. m 

y . ~ . 9 66 . ’ A 

When Miss Austral concluded her first selection, Brahms’ “Requiem” S 
in which she took the solo lead, this applause broke loose. After that ; 
the audience gathered momentum, and ovation after ovation followed. : 

Critics agreed in saying that her dramatic soprano voice had power S 
and beautiful quality. 

The audience seemed to sense the importance of Miss Austral’s t] 
American debut. 

It was the sudden entrance of a new star in the musical firmament. V 

s 
Snapshots from the Commercial Tribune, May 8, 1925: s 
EYES FOCUSED ON BRITISH STAR AT THE FESTIVAL ( 
Press Representatives From Other Cities and Musical Celebrities on Hand 
to Hear Florence Austral Sing in Brahms’ “Requiem.” 
(Headline on the front page. ) 
During the intermission one heard her praises sung on every side, ; 
BRITISH SOPRANO SCORES AT FESTIVAL 
( Headline on second page. ) 

With Florence Austral’s American debut scheduled every one was V 
prepared for at least one ovation, but once things got under way there \ 
was no stopping at a single outburst of enthusiasm and unqualified | 
approval. 7 

Miss Austral came into her own. No greater dramatic soprano voice t 
has been heard here in years. | 

There is perfect balance of tone from top to bottom; there is abundant C 
power, while the quality of the voice is of marvelous beauty. r 
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line in the Cincinnati Enquirer May 8, 1925) 


e When English Soprano Makes Her Debut.” 


—Cincinnati Enquirer, May 8, 1925. 


uit at Festival.”—Cincinnati Daily Times-Star, May 8, 1925. 


“ARTISTRY OF ENGLISH SOPRANO CAUSES FESTIVAL 


AUDIENCE TO RELEASE PENT-UP ENTHUSIASM” 





Florence Austral’s American Debut Highly Successful 





It is almost an event these days to hear a voice which really is that 
of a dramatic soprano and who is not one of a contralto over-ambitious 
in the matter of tall tones. 

The intelligence and skill which Miss Austral displays in the use 
of her voice and the clarity of her diction are other matters for praise — 
Samuel T, Wilson in the Cincinnati Commercial Tribune. 


Snapshots from the Cincinnati Post, May 8, 1925: 


With a voice of such purity and glorious tone as to win an ovation 
the like of which has not been heard in Music Hall for a long time. 
Miss Austral sang with glorious vocal and musical conception the 
Weber aria “Ocean, Thou Mighty Monster,” winning her audience to 
salvos of applause, which compelled her to return again and again to the 
stage.—Lillian Tyler Plogstedt in the Cincinnati Post, 


Olin Downes in the New York Times, May 8, 1925: 
FLORENCE AUSTRAL IN FESTIVAL DEBUT 


Australian Dramatic Soprano Is Warmly Applauded in Brahms’ 
“Requiem,” 


(Special to the New York Times. ) 


Cincinnati, Ohio, May 7.—Her first solo in the Brahms’ requiem 
was the occasion for prolonged applause. Not only the beauty of the 
voice but the feeling sincerity of her performance commended her, and 
promised still more for her second appearance, when she sang “Ocean, 
Thou Mighty Monster” from Weber’s “Oberon.” It was quickly evident 
that she had a voice of exceptional range, of firm and rich texture, well 
placed and usually under good control, The solo in the requiem is 
certainly an uncomfortable test of a singer making her bow to a new and 
critical audience. 
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(Front Page Headlines Cincinnati Times-Star, May 8, 1925) 
“Florence Austral Takes Audience by Storm.” 


—Cincinnati Post, May 8, 1925. 


Not only the length of the phrases but the tessitura is inconvenient, 
the voice modulating as it does through the F sharps, A flats and B flat 
that make wonderful harmonic combinations with the chorus but call fos 
an artist of uncommon technical equipment and self control. In this 
passage Miss Austral sang with a prevailing excellence of legato and 
freshness and beauty of tone that made the number one of the most 
expressive moments of the evening. In the dramatic air of “Oberon” the 
range and power of the voice were more fully exhibited. 


UPPER TONES BRILLIANT 


The sincecrity and fine English stamina of the artist were even more 
in evidence. Not many singers are so well endowed by nature or possess 
the straightforwardness and vitality of sentiment to which an audience 
instinctively responds. In other words, Miss Austral’s appearance justified 
her engagement to make a long journey over the seas for appearance at 
this festival. 

Miss Austral was born in Melbourne, Australia, near the birthplace 
of Melba. Her name is Florence Mary Wilson. She took the name of 
Austral on the advice of Henry Higgins of Covent Garden, where she 
made her operatic debut as Brunhilde in “The Valkyrie’ May 16, 1922. 
In the same season she sang as Aida, Isolde, Elizabeth, in addition to all 
the Brunhildes of the “Ring.” She sang in orchestral concerts undet 
Weingartner, Henry Wood, Landon Ronald and in the Verdi “Requiem” 
at Crystal Palace in 1923. 

She has sung at the leading English music festivals, as at Norwich, 
Worcester, Leeds. She entered the Melbourne Conservatory of Music 
when she was 18, studying piano as well as voice. Her principal vocal 
teacher was Mme. Wiedermann of Vienna. 


The New York Herald Tribune, May 8, 1925: 


The dramatic quality was unmistakable. 

In the Brahms number Miss Austral proved herself an artist of 
evident skill by singing the almost continuous high notes of the soprano 
aria apparently with no great effort. 


Oley Speaks in the Ohio State Journal, May 8, 1925: 


Certainly she has one of the finest voices ever heard here in a long 
time. 

Miss Austral possesses a heroic soprano voice of fine caliber, warm 
and full throughout its entire range. 

Miss Austral’s success with the audience was unquestioned and she 
was riotously applauded, 
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In the beginning all was perfect. The garden had 
Eve, but no one wrote a song about her called The 
Only Girl 


e — 
© 


No doubt the music critics are students of Cicero, 
for he wrote: “The habit of agreeing seems to be 
dangerous and slippery.” 

ee 

In music, as in everything else, affectation is an 
awkward and forced imation of what should be 
genuine and easy, wanting the beauty that accom- 


panies what 1s natural 


6 

Henderson, in the New York Sun, says that music 
critics need training in music and in listening before 
they take up their profession. lven then, however, 
they frequently fail to be good critics, 11 they have 
no talent for that calling. 

New York opera goers will not have to wait as 
long as usual for their pet pastime next autumn, as 
the Metropolitan Opera House season 1s scheduled 
to begin on November 2. To the best of our recol- 
lection, that is the earliest opening date of the Metro- 
politan lor many years past, or perhaps at any time. 

The concerts on the Mall, Central Park, began 
\ synthetic orchestra of about thirty 
direction of a movie 


last Sunday 
players, under the 
theater conductor, struggled to make itself heard 
in the great out-doors. The quality of the program 
may be judged from the fact that the leader did 
not hesitate to tackle the Tannhauser overture with 
this meagre band, So this is what the Mayor and 
the Chamberlain propose to offer the dear “peepul” 
much, in place of the magnificent 


string 


they love so 
Goldman concerts! 


Philip Hale asks, in the Boston Herald, “Is Marie 
Mattfeld still living?” The question confirms a sus- 
picion long harbored in cynical New York circles, 
that Boston is only indifferently interested in the 
musical doings of the great metropolis. Yes, Philip, 
Marie Mattfeld is living, and has been singing unin- 
terruptedly at the Metropolitan for many years. In 
the list just published by Gatti-Casazza of his artists 
for 1925-26, the name of Marie Mattfeld figures as 
usual, She is one of the most reliable singers at that 
institution, It would not be possible, for mstance, to 
imagine a Cavalleria Rusticana performance at the 
Metropolitan without Mme. Mattfeld as the gentle, 
grey-haired lady to whom Santuzza sobs out her 
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woes, and who steps out of the cottage when Turid- 
du, that bad boy, raps at the door and calls for his 
“Mama.” 


A 
Scriabin called his Prometheus a “poem of fire.” 
Insurance companies may rest easy; it never will 
burn up anything. 
6 
“It is surely high time,” says the New York Times 
Book Review (May 17) “that some writer of genius 
attempted to do for music what Ruskin did for paint- 
ing.” Whadd’ye mean, high time? Aren’t all of us 
critics doing it, and, aren’t we all men of genius? 
And anyway, has the revered N. Y. T. B. R. ever 
heard of Romain Rolland, and his books on music ? 
0 
Auditions for the fortheoming Municipal Opera 
will be held at Town Hall in the very near future. 
All applicants looking forward to being engaged 
for the operas Aida, Cavalleria Rusticana, Pagliacci 
and Faust, have been requested to write to City 
Chamberlain Philip Berolzheimer at the Municipal 
Building, stating, besides their name, address and 
telephone number, the type of voice and experience. 
This opera season will be presented by New York 
City at Ebbets Field in Brooklyn, under the direc 
tion of Josiah Zuro. 
e 
The operatic career of Mme. Jeritza is nothing 
if not adventurous. Brother artists heave her into 
the footlights; sister artists spit at her. The other 
day at Vienna, refusing to take all too seriously the 
woes of lricka, she was chatting gaily in the wings, 
when Wotan’s spouse, indignant at such slighting of 
her wrongs, launched a dainty bit of saliva at her, 
along with such affectionate epithets as “Schwein” 
and “dumme Gans.” There is one thing which Mme. 
Jeritza’s former associates at Vienna never will for 
give her—her success. 


The Chicago Opera broke one of its own records 
this season. The deficit was higher than ever before 

$400,000, lacking but a few hundreds. (Guaran- 
tors were called upon for 8O per cent. of their 
pledges. Mary Garden, seen by one of our special 
correspondents in Europe, said: “I acknowledge they 
have beaten me, but still it took them three years to 
reach that figure. I am not at all ashamed of the 
$240,000 which I succeeded in accumulating in one 
year. If they had given me two more, | am sure | 
could have easily overtopped their $400,000.” 

Jazz may be your meat or your poison, but if you 
can listen to as perfect a work of musical art as Paul 
Whiteman’s playing of Isham Jones’ fascinating 
tune, Spain, in the gorgeous orchestration by Ferdie 
Grofe, and not get a thrill of pure enjoyment, our 
opinion is that your soul is dead. A murrain—what- 
ever that is—on high-brow musickers who protest 
they don't like it!) We dropped into the Hippodrome 
three times last week just for that, and the four or 
five or six thousand people there always broke into 
frantic applause as it finished. There were half a 
dozen other attractive things, too, in Paul’s half- 
hour, but that particular number was a little master- 
piece of its kind. 


—— —@- 





After five very successful consecutive seasons of 
summer opera, Cincinnati is not to have any this 
year, owing to the fact that stage hands make exor- 
bitant demands, asking, so it is stated, no less than 
$91 a week. Thus a little band of men, by an ob- 
stinate attempt to obtain a scale of wages which they 
cannot possibly earn, are preventing over a hundred 
others from enjoying a season of lucrative employ- 
ment, not to speak of thousands of Cincinnatians 
who will be disappointed over the loss of the annual 
operatic performances. The laborer is worthy of his 
hire, but the stage hand’s unskilled labor is not worth 
$91 a week in Cincinnati or anywhere else. What do 
the fellow unionists in orchestra and chorus think 
of the action of their brothers in preventing the giv- 
ing of the season? 


Minnie Hauk, the aged American opera singer 
who now lives in Richard Wagner’s Villa Trib- 
schen, near Zurich, Switzerland, and is threatened 
with total blindness, has written a volume of reminis- 
cences entitled Memories of a Singer, recently pub- 
lished by A. M. Philpot, Ltd., London. The book 
has been edited and collated by Captain E. B. Hitch- 
cock, managing editor of the Review, Decatur, IIL, 
and incidentally husband of Minna Sharlow, Chicago 
Opera soprano and concert singer. It was Minnie 
Hauk who really created Carmen, making a success 
of an opera which, like Madame Butterfly, was a 
failure at its first performance. The book is said to 
be full of interesting reminiscences of the musical 
world of the last generation or two and will be re- 
viewed at length when a copy reaches this office, 
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SUMMER COURSES 


The lure and fascination of the summer course 
is reaching out towards students in all parts of 
the country and many are they who are antici- 
pating with delight the pleasure and profit which 
it is to be their privilege to derive therefrom. 

Summer courses are being held more and 
more frequently each year, and the number of 
localities offering them is increasing with en- 
couraging rapidity. Students now do not have 
to travel long distances from their homes to 
partake of the benefits of this sort of instruction, 
which is sometimes of a special, intensive sort, 
sometimes merely a continuation by teachers in 
their own studios of the winter classes. 

In any case, the advantage to the student is 
incalculable. To the regular student opportunity 
is thus offered to continue his lessons almost 
uninterruptedly throughout the year, and many 
students who are occupied at other persuits dur- 
ing the winter find in the summer course their 
sole opportunity for study. 

Especially for the teacher or student from 
small or isolated places are the summer courses 
of importance. They often mean the source of 
inspiration through association not only with the 
great teacher but also with other students—such 
association as is all too often denied residents 
of small communities. It is not always a happy 
lot to be an artist dwelling among the Philistines 
of Main Street! 

And perhaps, in a way, these Main Street 
missionaries are among the most useful products 
of the master class. Upon them depends the 
artistic progress of the town, and hence, of 
course, of the country as a whole. If they are 
just teachers, picking up a meager living by 
giving lessons to recalcitrant youth, they can 
easily get by with a minimum of effort, clock 
watchers in more senses than one. If, on the 
contrary, they are earnest artists, they will guide 
their town towards the light, they will raise the 
whole standard of its culture, or give it culture 
where there is none. 

But it is weary toil, up hill work, and one can 
easily imagine what an aid and support the sum- 
mer class must be. From it they return to their 
homes with new courage, new ideals, new plans. 
They are able then to push on with a new-found 
heroism, realizing that art has ever been a 
struggle, that the artist is always condemned to 
some self-sacrifice if he does his duty towards 
art and towards himself. 

The summer class is one of the most important 
and valuable assets of the progress of music in 
America. Those who think of it merely as a 
means of giving or taking a few lessons entirely 
underrate its chief import. It has a meaning far 
deeper and broader. It opens the door of oppor- 
tunity to many to whom otherwise opportunity 
were denied. It gives to many for the first time 
a taste of what music may mean, apart from the 
playing of a few pieces. 

Many teachers make the answering of ques- 
tions a special feature of the summer course— 
and strange indeed are some of the questions 
they are called upon to answer. So shy are some 
of the questioners that teachers arrange to re- 
ceive them privately so that they may be asked 
and answered without embarrassment. When 
a question has been bottled up in one’s con- 
sciousness for a good many months or years it 
is easy to conceive of the relief it must be to put 
it to an authority. 

Last but not least, is the correction of error. 
It requires but a moment for the master teacher 
to detect a fault that the student may have 
gradually acquired for want of proper guidance, 
and a mere hint is often sufficient for its correc- 
tion. This is one answer to the objection some- 
times heard that the summer courses are so 
short. 

If error is corrected and inspiration given, 
they are long enough. 





Mrs. J. J. Carter, the good fairy of the Holly- 
wood Bowl summer symphonic concerts, is here 
this week, telling her plans for the coming season. 
The Bowl is to listen to the same conductors we 
shall have here at the Stadium—Reiner, Ganz and 
Sokoloff—and others as well, Sir Henry Wood, 
Iemil Oberhoffer, Ethel Leginska, Howard Hanson 
(who will conduct some of his own works), prob- 
ably Leopold Stokowski and perhaps Pierre Mon- 
teux. The ambitious Mrs. Carter is already angling 
for the 1926 season for three other leaders who 
have not yet visited California professionally — 
Koussevitzky, Frederick Stock and Furtwangler. 
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MUSICAL COURIER 


VARIATIONS 


By the Editor-in-Chief 


Urged by hordes of his friends, the present writer 
has decided to submit to American composers a 
grand opera libretto, and for that purpose has utilized 
an ancient Assyrian legend, published by him in an- 
other form many years ago, but now worked over 
with many modern and marvelous changes. The 
piece, in a prologue and five acts, is called Hazzenny- 
bodygotanax : 

PROLOGUE 

(Curtain rises and discovers royal gardens belong- 
ing to Bag-Dadh, King of Ghazzam. The music 
must suggest that there is a palace, off stage, left. 
A watchman passes. ) 

Watchman (basso)—’Tis midnight, | proclaim, 
oh. "Tis midnight, oh, oh. Oh, ’tis midnight. 

A Figure—Who wakes the still of night ? 

Watehman—The still of night? 

A Figure—Yea, the still of night. 

(The clock in the garden strikes twelve. ) 

Watchman—Who art thou? 

A Figure—. reveler. 

Watchman (advancing )—\What dost thou here? 

A Figure—Nothing, bold guardian of the law. 

(Very good opportunity for basso and baritone 
duet on the words “What dost thou” and ‘Noth- 
ing.”’) 

Watchman 

A Figure 

Watchman 
after midnight, 


Begone! 

| will. (He goes.) 

"Tis after midnight, oh! Oh, oh, ’tis 
(exits slowly.) end of Prologue. 


hat te 

(Antechamber in the palace of Bag-Dadh. 
chorus. ) 

Head Chorister 
comes, he comes! 

Chorus (quickly )—Who comes ? 

Hf. C.—The great and glorious Balderdash to woo 
our Bag-Dadh’s daughter. 

Chorus—Say not so. 

(‘Trumpet calls heard. Enter ballet. Chorus dis- 
perses to sides of stage and looks on in glum silence 
at short dance of ballet. Exit ballet.) 

Chorus—Oh, joy! Oh, joy! Long live, long live 
King Balderdash II, 

(Inter Bhey-Rum, a courtier, and his nephew, 
Dham-Bad. ) 

Bhey-Rum: (tenor ) 
and thou, my friend, must aid me. 

Dham-Bad (aside, in A minor) 
Bul-Bul! Rivals then are we. 

Mhey-Rum—Against this Balderdash II, by right 
of sword, I'll win Bul-Bul. 

(Dham-Bad sneers in staccato. ) 

(Trumpet calls and cries of stage hands from 
without. ) 

Dham-Bad—Thy rival comes. 

(Ienter Bag-Dadh and troops. 
trombi and horni. ) 

Bag-Dadh—Here are the royal troops. 


Enter 


(bad basso ) 


Hallelujah! He 


Melancholy clouds my brow, 
I love Bul-Bul. 
He lo-0-0-ves 


( lexits. ) 


March for corm 


Chorus—There are the royal troops. 
sag-Dadh—See the myriads march, 
Chorus—Myriads march. The King! The King! 


(Salaam to Bag-Dadh. ) 

(Enter Balderdash 11, King of Ghyria, a baritone, 
carried in a palanquin. ) 

Chorus—Another King, another King. 
to Balderdash II.) 

Ralderdash—All hail, kind King of Ghazzam. 

Bag-Dadh—In my domain you are. 

Chorus—In his domain he is. 

(‘This is confusing, but very necessary. ) 

sag-Dadh—Welcome, noble suitor. All hail to 
Balderdash. 

Balderdash—All hail to Bag-Dadh. 

(The hailing being over, all are seated. ) 

(Enter Bul-Bul, followed by Zuleikha, wife of 
Bag-Dadh, and cousin of Balderdash. ) 

Balderdash—Ah, fairest of her sex! 

Zuleikha—Thank you, noble lord. 

jalderdash (singing flat on purpose ).—It is not 
thee | meant. 

Zuleikha—Heavens, how I love him! 

Bul-Bul (fo the front row in the parquet ) 
heart beats but for Bhey-Rum. 

(enter Holy-Ghee, High Priest, half brother of 
Bhey-Rum. ) 

Holy-Ghee—A benediction on thy heads. 

( Basso solo, with full chorus. ) 

Balderdash—lI claim the lovely Bul-Bul. 

Bag-Dadh—I give to thee—— 

Zuleikha (rushes forward )—Stop—it cannot be. 

tag-Dadh— What is’t ? 

Zuleikha—She is—— 


(Salaam 


-My 


Chorus—She is 

Zuleikha—She is 

Chorus—She is—— 

Zuleikha—His daughter. ( Faints. ) 

Balderdash—Ah! how I love her! 

(Enter Bhey-Rum and Dham-Bad. The seven 
principals advance to center and sing septet, as fol- 
lows: ) 

Zuleikha—Ah! how | love him! 

Bag-Dadh—Ah! how she loves him! 

Balderdash—Ah ! how I love her! 

Bul-Bul—Ah! how I love him! 

Bhey-Rum—Ah! how he loves her! 

Holvy-Ghee—Ah! how she loves him! 





Dham-Bad—Ah! how I love her! . 
(Curtain, very slowly.) 
ACT i. 


(Garden, as in prologue. Enter Fatima, the sor- 
ceress, with Bag-Dadh. ) 

Fatima—Ah! Bag-Dadh, king of men! 

Bag-Dadh (who is near sighted )—Art thou my 
Dohlinka ? 

(Dohlinka is Bul-Bul’s slave and niece of Bag- 
Dadh by a former marriage.) 

Fatima—’Tis I, Fatima. 

Bag-Dadh—I hate thee, prophet of evil. 

latima—A curse upon thee! 

Bag-Dadh (to guard, and pointing at Fatima) 
Do your duty. 

Fatima (on her knees )—I love thee, 

Bag-Dadh—Away! 1 love Dohlinka, 

Fatima—Thou canst not wed her. 
daughter. 

Bag-Dadh (staggers )—Ah! woe is me! 

Fatima (as she is dragged away )—May war de- 
stroy thy house. 

(Enter Herald.) 

Hferald—Bad news I bring. 
declareth war. 

Bag-Dadh—He is a son of Satan! 

Herald—Of Satan. (Crosses himself, ) 

Bag-Dadh—So, then, ’tis war! 

(Enter ballet, who present an elaborate tableau, 
with wreaths of flowers.) 


sag-Dadh! 


She is thy 


King Balderdash I 


ACT Alt. 

( Hall of Bag-Dadh’s palace. 
inter Bul-Bul and Bhey-Rum.) 

Bhey-Rum—Weep not, O fairest maid, 

Bul-Bul No, no, ( Weeps. ) 

Bhey-Rum—\When I return [’ll claim thee as my 
bride. 

Bul-Bul—Tell me of thy love. 

Bhey-Rum (tenor solo)—A Dream Thy Face, ete 
(ending with a duet, True to thee I'll ever be) 

(Trumpet call is heard. ) 

(Guard enters and raises his hand. 
stand back. ) 

(suard—lIt cannot be. 

Bhey-Rum and Bul-Bul (duet )—It cannat be. 

Bhey-Rum (to guard )—And why these words ? 

Guard—She is thy sister. 

Bhey-Rum and Bul-Bul (duet) 
I am his sister. 

Bhey-Rum—And who art thou? 

Guard (removes whiskers )—I am Dohlinka. 

Bhey-Rum—What dost thou here ? 

Dohlinka—I love thee, brave Bhey-Rum. 

Bhey-Rum—l’ll wed my own Bul-Bul. 

Dohlinka—Your death | prophesy. 

Bul-Bul (coloratura waltz aria) 
prophesies. 

(Ienter ballet, chorus and soldiers. 
and the march to war.) 


A guard in the rear. 


The 


lovers 


She is my sister 


His death she 


Choral climax 


ACT IV; 

(Bhey-Rum’s camp. Bhey-Rum discovered seated 
on a barrel. [Enter Dham-Bad. ) 

Dham-Bad—IIl tidings do | bring, 

Bhey-Rum—Of Bul-Bul? 

Dham-Bad—E’en so it is. 

Bhey-Rum—Speak! What of Bul-Bul? 

Dham-Bad (in mock despair )—She’s dead. 

Bhey-Rum—She’s dead! 

(Enter ballet on roller skates. Short dance. ) 

Bhey-Rum—Craven liar that thou art! 

Dham-Bad—Draw and defend thyself! 

(They fight and Bhey-Rum receives such severe 
blows on the sword that he expires. Enter Bag 
Dadh, who recoils in B minor at sight of Bhey-Rum’s 
he uly. ) 

Bag-Dadh—Who done—who did this awful deed ? 

Dham-Bad—I did, O mighty King! 
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Bag-Dadh 
was—he ‘was 

Dham-Bad—What awful thought o’ercomes me? 

Bag-Dadh—’Tis true—he was 

Dham-Bad (with a shriek ) 

Sag-Dadh—tThy brother! 

Dham-Bad (falls on his sword.) 

ACT V. 

(Throne room of King Bag-Dadh’s palace. 
covered, Bul-Bul and Zuleikha. ) 

Bul-Bul—I mourn brave Bhey-RKum’s absence 


Thou'lt burn in hell, thou wretch! He 


He was— 


Dis 


Zuleikha (to stage hands)—-She mourns brave 
Bhey-Rum’s absence. 
Bul-Bul—Without my Bhey-Rum I shall die 


(Solo.) Deserted |, and all alone. 

Zuleikha (to the prompter)—My heart longs but 
for Bhey-Rum. 

(Enter Herald. ) 

Bul-Bul—What news bringst thou from battle ? 


Herald—The cause is lost. Bhey-Rum is dead! 
Bul-Bul—Oh, woe to me 
Zuleikha—Oh, woe to me, 


Bul-Bul—To me, | said. 

Zuleikha (glaring at her)—Bhey-Rum ne’er loved 
thee, Bul-Bul. I alone it was he loved, 

Bul-Bul (to the stage manager, L.)—A 
poison will | mix. 

Zuleikha (to impresario, seated in wings, R.)—A 
draught of death for her I'll brew. 

(They brew and mix.) 

Bul-Bul (advances to Zuleikha ) 

thou’lt not refuse me. 

Zuleikha—l'll ne’er 
(Drinks and dies. ) 

Zuleikha (advances to 
‘twill soothe my Bul-Bul. 

(Bul-Bul drinks and dies.) 

(Enter ballet; pas seul for premiere danseuse 
Exit ballet, and enter Balderdash and Fatima. ) 

Balderdash (as he sees bodies )—Is this thy fright 
ful work ? 

Fatima 


cup ot 


A cup of wine 


refuse a drink from thee 


Bul-Bul)—Drink deep ; 


My lord—l 


Balderdash (stabs Fatima and then himself. Both 
die. Inter Dohlinka and Bag-Dadh. ) 
Bag-Dadh (disguised as Bhey-RKum) Thou 


say’st thou lov’st me, Dohlinka? 
Dohlinka—I do, Bhey-Rum, I do. 
Bag-Dadh—I am not him whom | seem—or is it 


? 


who! 
Dohlinka (shrieks ) 
Bag-Dadh—Wilt love Bag-Dadh, your King? 
Dohlinka—Never! (Strangles herself. ) 
(Enter Holy-Ghee. He glares into the Vanderbilt 
box. ) 
Holy Ghee 
Bag-Dadh 
Holy Ghee 
mother! 
Bag-Dadh (on his knees ) 


Betrayed ! 


What terrible sight is this? 
It was my fault! 
Unhappy wretch 


She was thy 


What savest theu, O 


Priest? Your proots—your proots I beg () holy 
man ! 
Holy Ghee—My proofs? I am thy father, 


(They fight. Both are killed. They sing duet, 


Farewell, ‘this Earth Ballet and grand chorus 
Ienter Herald.) 
Herald—Amen. (Chorus kneels. ) 
Tur Enb 
zn RR, 


Robert Louis Stevenson once went to hear Charles 
Hallé play the piano at the Queen’s Hall. After the 
performance Stevenson, in his black shirt, walked in 
silence through Regent street to Oxford Circus. He 
stopped at Oxford Circus and, in a slow, meditative 
voice, pronounced this excellent criticism on the 
English musician he had heard: “The manner of the 
elderly statesman at the piano was somewhat austere 
and chilling.”—Melbourne Argus 

nr, 

If ever we have opera in English, would baseball 
language be included ? 

a ee 3 

The way to detect the school to which a composer 
belongs: (1) If he uses every key except the one 
in which the piece is written, he is a colorist; (2) if 
he changes the rhythm twice in each measure, he is 
an impressionist ; (3) if he employs a theme of more 
than two notes he is a melodist; (4) if he observes 
the key signature, preserves unity of rhythm, and 
writes a tune that pleases, he is old 

nee 

Cosima Wagner must have been in Shakespeare's 
mind when he penned this Julius Caesar passage : 


fashioned 


Think you I] am no stronger than my sex, 
Being so fathr’d and so husbanded ? 


nrme 
That Frenchman who calls Wagner “the Bulwer- 
Lytton of Music” is hoist by his own petard, for 








surely he would not be rash enough to assert that 
Bulwer-Lytton is the Wagner of literature. 
nm ® 
Sym.: What do you think of Strauss’ last composi- 


tion? 
Phot | didn’t know it had been written. 
mz RR 
Phe “Artistic Film Company” has been founded 
in Paris for the purpose of doing moving pictures 
based on famous plays \ number of actors and 
taye managers are engaged, and they will be paid at 
“five cents the yard,” One might easily imagine a 
critic attending suc h a moving picture representation 
of Hamlet and then writing: “The uncut version of 
Shakespeare's tragedy lasted exactly two miles and 
1,242 yards. All went well until the first scene be- 


tween Laertes and Ophelia, when the former forgot 
a few feet of the dialogue and added several inches 
of improvised tall which are not +" of the original 
version of the play. At 7 Madame Z. was 

I] and the comple- 


750 yard 
pecially effective in the title nae 
tion of the first mile, Ophelia’s ‘O, what a noble 
mind is here o’erthrown!’ marked a climax of im 
pressive powel Just after the episode between the 
King, the Queen, and Hamlet, wherein the latter bids 
them goodbye and exits, to sail for Iéngland, it was 
estimated by the auditors that the 3,000 yard mark 
had been reached by the King, with the result that 
his earnings totaled $150 up to that point. The audi 
ence applauded and cheered, and the actor was com 
pelled to bow his acknowledgments for several yards, 
much to the annoyance of the ue ntleman who imper 
onated Guildenstern. He claimed that he had lost 
four yards and a half through the interruption, and 
the play could not proceed until Monsieur X. very 
apolos ized and handed the sufferer nine 
cents, the exact amount of his loss,” etc 
znre 


courteou 


Headline in a May 11 evening paper: “Eleven 
Killed by Train as Guard Listens to Orchestra 


Miay.” ‘These conecentrative musical persons are so 
thought 
nn er 
Dear \ I Norwich, Conn 
i've just read your friendly and handsome reference to 
my program-notes in the May 7 Musica. Courier, and | 
vant to tell you how truly | appreciate what you say. When 
peak deriving “instruction” from anything that | 
| have to laugh—you, an expert who knows all music 
m Tallis to Tomtits! But you remember what Meredith 
Stolen fruits may be sweet, but undeserved rewards 
ire exdisite Phat’s why your paragraph made me happy 


Always faithfully your 


LAWRENCE GILMAN 


nr 
Phe Sun, usually accurate, says about Madison 
Square Garden (now being demolished ) ; “Even the 
little concert hall tucked away on the Twenty-sixth 
street side of the capacious structure knew hours of 
eminence during its brief existence. In it on the 
afternoon of December 17, 1892, Ignace Paderewski 
played for the first time to an American audience.” 
\s a matter of fact, Paderewski made his American 
debut earlier that winter, and at Carnegie Hall, with 
orchestra, Walter Damrosch conducting. Although 
lad at the time, we were present, 
and remember that Paderewski played two concertos, 
his own in A minor, and Chopin’s, in F minor, and 
, including Liszt’s Campanella and Rubin- 
stein’s Staccato Study in C major. 
er 


wi were a mere 


ome solos 


\ good source of national revenue would be to 
“Music 
begins where speech ends,” and “We have music 
with us from the cradle to the grave.” 

zr 


tax the musical lecturers every time they say 


Must music always suffer through war? Now the 
French and the Moors are at it again. As a result, 
the French are sure to bar all the Moorish Bee- 
thovens, Bachs, and Wagners; and the Moors cer- 
tainly will retaliate by forbidding all their symphony 
orchestras to play Debussy, d’Indy, Satie, and 
Franck 

RRR 
postcards from Cincinnati: “Did you 
notice that Variation won a race at Northampton 
Park, Akron, Ohio, on April 22? By the way, does 
the horse belong to you?” He does not; but he was 
named in honor of this column, a compliment which 
we appreciate more deeply than if some critic were 
to praise our playing of the Beethoven Hammerkla- 
vier Sonata, which, of course, never could happen. 
Our old friend, Leopold Godowsky, once our teacher, 
always lies to say that he did us the greatest possible 
service by telling us that we are a better writer than 
pianist. On the other hand, a Toledo critic wrote 
that we are more proficient on the piano than with a 
pen. In consequence, we have gone through life 
slightly dazed, picking our way, as it were, between 
Scylla and Charybdis—or Mahler and Bruckner. 


“Sporticus 


MUSICAL COURIER 


Our own opinion is that our real abilities never ex- 
tended beyond a fair talent for boxing, and a positive 
genius for ping pong. We mourned sincerely when 
that delightful game went out of fashion. 

LEONARD LIEBLING. 


—— <~- ——_—— 


STUDY MUSIC! 

The New Republic recently printed an editorial 
entitled Culture and Tyranny, which will most surely 
arouse to good old healthy ire a lot of people who are 
rooting and boosting for the arts—like the heroine 
in Main Street, who set out to fight the town and 
got licked, 

The New Republic begins with a paragraph vividly 
describing the present obvious boom in music in 
America. Everywhere are concert courses, opera 
productions, symphony orchestras. 

But—“there is a fly in the balm of Gilead.” Amer- 
icans are becoming perpetual consumers. The artist 
is confirmed in the role of salesman and the buyer 
in the role of perpetually unredeemed Maecenas. 
This is what international trade in culture tends to 
do. 

Thus the New Republic—and so far one can but 
heartily agree, but when it goes on to say that the 
concert is corrupting of both artist and audience in 
that it separates performer and auditor as they have 
never been separated before, all possibility of gen- 
eral participation being abrogated, one would like 
respectfully to ask for suggestions. What does the 
New Republic expect the audience to do while an 
artist or orchestra is playing for them? How par- 
ticipate f 

Quoting from Van Vechten’s Cordite for Con- 
certs, the New Republic seems to agree that “No 
music is good enough to stand up against the de- 
pressing circumstances of a performance at Carnegie 
Hall.” Which is purely a matter of opinion! 

This, however, is good: “The concert exacts of its 
slaves a repertory of ‘pieces.’ This, accord- 
ingly, is the ideal of every infant. Parents, educated 
only in the concert hall, gauge progress solely by 
pieces.” How very, very true! And how little those 
piece-playing infants know about music! 

Nor is the following less worthy of careful con- 
sideration: “The whole atmosphere of the concert 
hallis heavy with the miasma of community coercion. 

Ostensibly, a concert hall is a place of enjoy- 
ment. Yet that can be true only if it is frequented 
by people who come of their own whim. 

Such people are few in America.” 

Sut best of all is this: “No one ever attained a 
musical education in the concert hall, without him- 
self reading a line of music.” It might be worth 
while for those who write books on appreciation to 
ponder on the common sense of the above quotation, 
One heeded word of advice, “Go and study with a 
good teacher,” is worth all the appreciation of books 
or lectures ever written, delivered or sold! 

Here, again, is a gem of wisdom: “Beginning with 
a laudable sense of our own infer riority we neverthe- 
less suffer the misfortune of conceiving the arts as 
mysteries to be caught, like an obscure affection, by 
the contagion of a magic touch. The whole thing, 
being a mystery, has become a ritual, a community 
ceremony imposed upon all by the rigors of culture 
snobbery. Sooner or later we shall be surfeited with 
self-improvement. Then we shall commence to 
laugh at ourselves, and each other. The spell being 
broken, we shall discover that music is no more diffi- 
cult than mathematics if it is approached in the same 
spirit. No one expects to become a scientist by 
attending lectures on the advantages of the differen- 
tial calculus.” 

In other words: Study Music! 

—— 


BRITISH OPERA 
The London Daily News in its “colyum” entitled 
Under the Clock, recently had the following com- 
ment on the musical discussion of the day: 


“Where is see opera?” asks a contemporary. Speak- 
ing generally, I don’t know. Speaking more particularly, 
I can tell you where one British opera is, because I’ve just 
written it. Presently I shall get it translated into Italian 
so that German vocalists can perform it. I can’t give you 
a full description of it, which is a pity because (as you will 
see when you have finished) it is unique. Here are a few 
extracts from the program: 





sae Prumper’s Mare. A Slow Motion Opera in Three Acts. By 
. A. Libretto by C. J. A. Music by C. J, A. Ditto Lighting, 
ae. Carpentry and Window-cleaning. 

While the plumber is on the stage the curtain will be lowered for 
a few seconds every five minutes to show the passage of two_hours. 

Hammer in Act 2 by Messrs. Nail. Bath in Act 1 by Messrs. 
I, Wash, Ltd. Gowns by The Third Hand Clothing Co, 


The plot is original. In Act 1 the householder finds that 
the bathroom tap is leaking and calls i in the plumber (Recit, 
“What is that noise,” and Aria, “I hear you calling me”). 
In Act 2 the plumber arrives and finds that he will need 
his mate. He ‘phones him (Duet, “Hello, Hello”). For 
the rest of the act he waits for him. In Act 3 the mate 
‘phones to say he couldn’t find the house (Aria, “I passed 
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by your window”). In an exciting and dramatic finale the 
householder states that the tap was not leaking at all, but 
had not been properly turned off. : 

There are one or two items I must mention. For in- 
stance, there is the exquisite falsetto solo sung by the house- 
holder in his bath accompanied by hot water taps pizzicato. 
Then I am very proud of the double chorus of neighbours, 
“Have you heard? Yes, but do you know?...” The 
accompaniment is played on fifteen tea cups and a milk jug. 

About the title. A friend to whom I have shown the 
thing objects that the plumber’s mate doesn’t appear. That 
is true, but all the same he is the principal character, be- 
cause if he had appeared there wouldn't have been an opera. 
Perhaps it is a pity that he didn’t appear! 

IN SELF DEFENSE 

We are in receipt of a communication with an 
inclosure, from Edna Bishop Daniel, the Washing- 
ton vocal teacher. Mme, Daniel thinks that the in- 
closure is one of the most characteristic letters she 
ever has received and thinks it might be brought 
before other singing teachers, for their instruction 
and amusement, 

The inclosure is a letter from a sergeant major 
of the U. S. Field Artillery, and reads as follows: 
Wark DEPARTMENT 
Orrice CHIeF oF Fietp ARTILLERY 
Wasuincton, D. C, 

April 17, 1925 
Edna Bishop Daniel, 
1210 “G” Street, N. W., 
Washington, D. C. 
Dear Madam: - 
Would you kindly give me the following information: 
Fee you charge for Vocal Lessons 


RS OE eT eee TET TT errr er ? 
Have any of your students became a success 
in public by reasons of their singing................ ? 


Any proof of your competency as a Vocal 


OS EE A: 2 ee Oe eer Peer gee eee ? 
Approximately how long, that is how many 
lessons would you consider a person already 
with a fairly good voice, would require to 
be efficient enough to sing successfully in : 
a ee ee eerie Creer re tre 3 
What day and hour would be suitable to you f 
? 


SOF BU APOOIMUENE ook nck ec scevecocnsvuwesaceone 


The reason I make this inquiry is because I have not the 
time nor money to waste upon a Vocal Teacher who is not 
recognized as a proficient teacher of vocal training. 

It will be greatly appreciated if you will answer the above 
questions and return your reply in the self-addressed en- 
velope enclosed 

Very sincerely yours, 





The writer of the foregoing falls naturally into 
a somewhat military tone, but his idea is not entirely 
an illogical or inappropriate one. He probably has 
heard about quackery in the music teaching profes- 
sion and no doubt intended to take every possible 
advance precaution before committing himself in 
the employment of an instructor. 

The third question is unconsciously humorous, of 
course, because of its naive trust in the truthfulness 
and modesty of human nature. On the other hand, 
Mme. Daniels’ reputation is such that every pros- 
pective vocal pupil in Washington doubtless has 
heard of her ability and success, and the sergeant 
major might have had the desire merely to corrobo- 
rate from Mme. Daniels herself what he felt to be 
well founded belief on his own part. 

The sergeant major goes straight to headquar- 
ters with his question, and it is a safe plan. 

However, we cannot refrain from thinking what 
might have happened had the singing soldier writ- 
ten to all the vocal teachers in Washington, and 
instead of asking what they thought about them- 
selves, had inquired instead, what they thought of 
one another? 





~~ 
——_ > 


A SOKOLOFFIAN IDEA 

Just before leaving for Europe, Nikolai Sokoloff 
advanced an interesting thought in regard to audi- 
ences and their general coolness toward novelties. 
“You work hard to prepare some novelty which you 
think is very much worth while and likely of friendly 
acceptance by your listeners,” said he, ‘and then are 
amazed and disappointed to discover that it is re- 
ceived with great coolness if not with total indiffer- 
ence; but after all, I do not believe the audiences 
are to blame. By the time a novelty comes to per- 
formance the conductor has known the score for 
months, perhaps a year, and has discovered all its 
good points and beauties. His men, too, are thor- 
oughly familiar with it through rehearsals. The 
audience, on the other hand, is asked to absorb it 
without the advantage of the knowledge which a 
musician brings to the new work and confronted 
with something absolutely strange. Is it right then 
for the conductor to be disappointed that his audience 
fails to recognize at once at their true worth the good 
points that he himself, perhaps—if he stops to think 
of it—discovered and recognized only after consid- 
erable study of the score? I don’t think so. That 
is the reason that novelties should be played more 
than once.” 





— = 
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TUNING-IN WITH EUROPE 








Titta Ruffo, it seems, disappointed the Berliners, 
who had turned out en masse to do him homage. 
Weissmann’s dictum was that “in the concert hall he 
gave too much; in the theater too little.” However, 
he evidently did not hold back with “temperament,” 
as the Russian conductor, Issai Dobrowen, learned 
to his sorrow. Rufto, not liking Dobrowen’s ‘“Rus- 
sian” tempi, beat his own Italian ones in his face— 
not only when he was singing, but at other times as 
well. There was a “drastic” reconciliation as they 
were taking the final curtain together, but the thing 
left a queer taste in people’s mouths. 

x * Ok 

“Sufficient unto the season is the deficit thereof,” 
is the opinion of the Prussian ministry of culture, 
which has to foot an opera bill of nearly $800,000. 

x * x 

A well-known member of the British piano trade 
recently reported at a Rotary Club meeting that there 
are thirty-six million pounds sterling ($175,000,000 ) 
invested in the music trades of the United Kingdom, 
that there were 101,500 pianos manufactured in 
1924, and that the British piano today was equally 
good in tone as any piano made abroad. Which 
opinion is not exactly supported by the music critic 
of the New Age (London) who writes about an 
“admirable” pianist, who ‘very sensibly does not 
appear to think it necessary that a British pianist 
should be condemned to use a battery of superan- 
nuated sardine tins merely because it calls itself a 
British piano, when he can get something better.” 
Now, which of the two gentlemen is the real patriot ? 

* * Ox 

The following letter has been received by a Ger- 

man publishing firm: 
February 27, 1925. 
Office of the Register of Copyrights, 
Library of Congress, Washington, D. C. 
Gentlemen : 

We have received from you an application for registration 
of a musical composition entitled Lyrische Vision, piano 
version, in which you give the name of the composer as 
Pietro Mascagni. Since Mascagni is dead and his work 
presumably is all published long since it is not supposed that 
you now claim copyright in his Lyrische Vision. If this is 
a new arrangement of the original work by this composer 
and it is that arrangement in which you claim copyright, 
your application should make this clear and should state the 
nationality of the arranger. If not this, in what is your 
claim to copyright ? 

Respectfully, 
(Signed) WittiamM Brown, 
Assistant Register of Copyrights. 


This is the first news we have had of the demise 
of the famous Italian composer, but it is official. 
One can only hope that he will never hear of it 
himself, 

x ok x 

Opera is going to be fashionable this summer, 
“opera” being the latest color that the dressmakers 
of Paris have evolved. 

x ok x 

Mme. d’Albert the sixth has written to the papers 
to say that since she is still married to Eugene, and 
has heard nothing about a divorce, the rumor of his 
coming seventh marriage is “not quite accurate.” 
Or, as Mark Twain would say, grossly exaggerated. 

a or 

“Rose Marie broke all records for Drury Lane 
last week by taking £7,046 for nine performances, 
says the London Daily Mail. And still they say the 
English people have no money for music. Or is it 
only for serious music ? i 

x os 

The event of the London musical season (as dis- 
tinguished from the social or opera season) has been 
the performance of Delius’ Mass of Life, which is 
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praised as one of the great British works. Still, one 
should not forget that the words of this great British 
work are by Nietzsche, and Nietzsche, as we were 
told by the press in 1914-18, is the German who 
really started the war. Or was it all a mistake? 

‘ ee Se 


The head burgomaster of Berlin, a bureaucratic 
gentleman named Boss, is the real power in the man- 
agement of the municipalized Deutsches Opernhaus. 
Every opera house has the Boss it deserves. 

ee Te 

The greatest acceptor among conductors surely, is 
Otto Klemperer, the German conductor, if news- 
paper reports are to be believed. According to these 
he accepted, within a month or two: 

The musical directorship of the Moscow and 

Leningrad operas. 

The directorship of the Budapest Opera. 
A guest engagement with the New York Sym- 
phony Orchestra 
All for 1925-26. And his real jobs are musical 
director of the Wiesbaden Opera and conductor of 
a series of symphony concerts in Berlin. 
* * * 


Baldwin, Lloyd George and MacDonald will be 
present at the next Eisteddfod in Wales. Their sing- 
ing of the national anthem in three-party harmony 
ought to make a hit—with the apostles of atonality. 

Cc, S. 


METROPOLITAN OPERA 
PLANS FOR 1925-26 


Novelties and Revivals—The Company's Roster 

General Manager Gatti-Casazza of the Metropolitan Opera 
Company, before leaving for Europe on May 16, made his 
annual spring statement outlining plans for next season, 
which will begin Monday evening, November 2. He con- 
firmed his previous announcement of his complete program, 
stating that he will give during the season the following 
novelties : 


Le Rossignol, by Igor Stravinsky, in French. La Vida Breve, by 
Manuel de Falla, in Spanish, La Cena Delle Beffe, by Umberto Gior 
dano, in Italian. La Vestale, by Gaspare Spontini, in Italian. Sky- 
scrapers, ballet, by John Alden Carpenter, 

In addition there will be the following revivals: 

L'Heure Espagnole, by Maurice Ravel, in French. Don Quixote, 
by Jules Massenet, in French. The Jewels of the Madonna, by 
Ermanno Wolf-Ferrari, in Italian Gianni Schicchi, by Giacomo 
Puccini, in Italian. The Barber of Bagdad, by Peter Cornelius, in 
German, The Bartered Bride, by Friedrich Smetana, in German, 


Mr. Gatti announced the engagement of the following 
new artists: Editha Fleischer, soprano; Dorothea Flexer, 
mezzo soprano (American); Carmela Ponselle, mezzo- 
soprano (American); Lauritz Melchior, tenor, from the 
Berlin Opera, and Bayreuth; Mario Basiola, baritone. 

The artists who have been re-engaged are as follows: 


Sopranos—Frances Alda, Grace Anthony, Lucrezia Bori, Toti dal 
Monte, Ellen Dalossy, Yvonne D’Arle, Florence Easton, Minnie 
Egener, Amelita Galli-Curci, Nanette Guilford, Elvira de Hidalgo, 
Louise Hunter, Maria Jeritza, Nanny Larsen-Todsen, Queena Mario, 
Berta Morena, Nina Morgana, Maria Mueller, Frances Peralta, Rosa 
Ponselle, Elizabeth Rethberg, Laura Robertson, Marcella Roeseler, 
Joan Ruth, Charlotte Ryan, Thalia Sabanieeva, Lenora Sparkes, Maric 
Sundelius, Marie Tiffany, Phradie Wells 

Mezzo-Sopranos and Contraltos—Merle Alcock, Cecil Arden, Mary 
Bonetti, Karin Branzell, Ina Bourskaya, Julia Claussen, Raymonde 
Delaunois, Jeanne Gordon, Kathleen Howard, Marie Mattfeld, Mat 
garet Matzenauer, Ernestine Schumann-Heink, Marion Telva, Henri 
ette Wakefield. 

Tenors—Max Altglass, Angelo Bada, Max Bloch, Mario Chamlee, 
Rafaelo Diaz, Ralph Errolle, Miguel Fleta, Beniamino Gigli, Edward 
Johnson, Morgan Kingston, Rudolf Laubenthal, Giacomo Lauri-Volpi, 
Giovanni Martinelli, George Meader, Giordano Paltrinieri, Curt Tau 
cher, Armand Tokatyan 

Baritones—-Edmund Burke, Louis D’Angelo, Giuseppe Danise, 
Giuseppe De Luca, Arnold Gabor, Millo Picco, Vincenzo Reschighan, 
litta Ruffo, Carl Schlegel, Frederich Schorr, Gustay Schutzendorf, 
Antonio Scotti, Lawrence Tibbett, Clarence Whitehill 

Bassos—-Paolo Ananian, Paul Bender, Michael Bohnen, Feodor 
Chaliapin, Adamo Didur, William Gustafson, Pompilio Malatesta, 
lose Mardones, Giovanni Martino, Leon Rothier, Friedrich Vajda 
(new), James Wolfe. 

Conductors—Giuseppe Bamboschek, Artur Bodanzky, Louis Hassel 
mans, Gennaro Papi, Tullio Serafin 

Assistant Conductors—Julius Burger, Giuseppe Cesati, Fausto Cleyv 
Riccardo Dellera, Antonio dell’Orefice, Carlo Edwards, Paul Eisler, 
Wilfried Pelletier, Karl Riedel, Vittorio Verse. 

Chorus Master, Giulio Setti; Stage Directors, Samuel Thewman 
and Wilhelm von Wymetal; Stage Manager, Armando Agnini; 
Premiere Danseuse and Ballet Mistress, Rosina Galli; Ballet Masters, 
Ottokar Bartik and August Berger; Premier Danseur, Giuseppe Bon 
figlio; Mimes and Danseurs, Adolph Bolm and Alexis Kosloff; Solo 
Danseuses, Florence Rudolph and Lilian Ogden, 


The following names appeared on last year’s list of artists 
and are not included in the new one: Mary Mellish, Delia 
Reinhardt, Martin Ohman, Vicente’ Ballester, Thomas 
Chalmers and Francesco Seri. 
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NEWS FLASHES 








Mussolini Receives Muzio and Scotto 


(Special Cable to the Musical Courier) 


Milan.—Claudia Muzio, international operatic 
soprano, and. Ottavio Scotto, director of this year’s 
season at the Teatro Colon, Buenos Aires, were 
received in private audience at Rome on May 11 
by Premier Mussolini. Mussolini declared himself 
delighted to meet the famous soprano and wished ; 
her continued success both in South and North 
America, presenting her with his signed photo- 
graph. He also expressed great interest in Scotto’s 
plans for the Buenos Aires season and promised all 
the support in his power to insure its success. 

A. B. 








Covent Garden Opera Season Opens R 
(Special Cable to Musical Courier) 


London.—The opera season at Covent Garden 
opened most auspiciously tonight (May 18). The 
house was sold out. Many persons, though offer- 
ing high bonuses, were unable to obtain seats. The 
audience was of pre-war brilliance. Prince Henry 
was in the Royal Box and there were many nota- 
bles in the seats. Bruno Walter conducted a splen- 
did performance of Der Rosenkavalier with Lotte 
Lehmann, Delia Reinhardt, Elisabeth Schumann 
and Richard Mayr in the principal roles, There 
was tremendous enthusiasm and a special ovation 
for Walter. The public’s support this year far ex- 
ceeds that of last. C. S. 








Buenos Aires Eager for Opera 
(By Cable to the Musical Courier) 


Buenos Aires.—This city has taken to the coming 
season of Italian opera under the conductorship of 
Tullio Serafin of the New York Metropolitan. Al- 
though the opening is one month off, already all the 
boxes and the entire parquet of the Colon have 
been sold out by subscription, and the demand for 
the smaller priced seats is strong. . The enthusiastic 
support of the season is due to the interest of the 4 
varied program which Mr. Serafin and Ottavio 
Scotto have arranged, and to the quality of the per- 
sonnel of the company, which includes in large 
part leading members of the Metropolitan, Chicago 
and La Scala opera companies. J 








Another Success for Mme. Raisa 


(Special cable to the Musical Courier) 


Milan.—Rosa Raisa, in the short time that she 
has been singing at La Scala this season, already 
has scored three successes of such proportions that 
they can honestly be described as triumphs. Fol- 
lowing on her Asteria in Nerone and Leonora in 
Trovatore, she consented, at Toscanini’s urgent 
personal request, to sing Alice in Verdi's Falstaff, 
Gilda Dalla Rizza, who was originally cast, being 
unable to sing owing to illness. Mme. Raisa made 
her first appearance in the part on May 12, scoring 
an immediate and undisputed success. Vocally 
she was perfect and her interpretation was admira- 
ble. The press unanimously praised her beautiful 
voice and rare temperament, calling her an incom 
parable artist. Rimini’s interpretation of Falstaff 
continues to be an immense success with the pub- 


lic. There were no less than twenty recalls for ) 
Toscanini and the artists at the first performance ) 


in which both Raisa and Rimini participated. 
A 











Katherine Bellamann Opens New York 
Studio 


Katherine Bellamann, for cighteen years 
vocal department at Chicora College, South Carolina, an- 
nounces the opening of a permanent New York studio as 
associate teacher with Estelle Liebling Mr Jellamann . 
specializes particularly in the correct Lass ing of the voice 


director of the 





MME. VALERI AND JOSEF LHEVINNE OFFER FREE SCHOLARSHIPS AT AMERICAN CONSERV ATORY, CHICAGO 


of New Y 


These scholarships will be 


the morning of June 24. 


members of the classes. 





DELIA VALERI, 


The announcement that Mme. Valeri, noted voice teacher 
‘ork City, and Josef I hevinne, piano virtuoso, will 
grant Aci, scholarships during their master classes this for lessons this coming June. 
summer has aroused a great deal of interest, judging from 
the many applications received from all parts ‘of the country. from South America, Mexico, 
to Chicago to place themselves under the guidance of this 
will conduct four Repertory 
each composed of eight playing 
auditors. A feature of the 
iilustrations by Mr 


offered to two of the most 
talented singers and pianists among the applicants, these to. great master. Mr. Lhevinne 
be determined by a preliminary and final examination. The ; 
preliminary examination for the Lhevinne Scholarship - is 
scheduled for June 23, and for the Valeri Scholarship for 
Students realize that this is a This will mark Mme. Valeri’s third master class at the 
remarkable opportunity to study with two leading teachers. American Conservatory and 

In addition to private instruction, both Mr. Lhevinne and 
Mme. Valeri will conduct Repertory Teachers’ Classes each 
week in which they will explain their methods and offer of the country during the winter season. 
constructive criticism to those who play or sing before the 


This will be Josef Lhevinne’s fourth master class at the \ 
American Conservatory. Each successive master class has witch, Frieda Hempel, Eleanor Brock, Leonore Cohrone 
proven more successful than the previous one, and this 


Teachers’ Classes weekly, 


whelming success. 


and many others. 


summer should prove no exception 
who were with him the first season in Chicago will return 


highly gifted students from all parts of the country, also 


members and a number of 
course will be the illuminative 


should prove 
Mme. Valeri’s studio in New York is 
always thronged with talented voice students from all parts 


who have studied with her and strongly endorse her work 
as a teacher are such artists | 
Melanie Kurt, Clarence Whitehill, Clara Clemens 


Many Applications Already Received From All Parts of the Country 


Many of the students 
Professional pianists and 


Canada, etc., have traveled 


Lhevinne 


another over- 


Among those 


as: Margaret Matzenauer, 
Gabrilo- 





JOSEF LUEVINNE, 
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COLLEGE 





MUSICAL 
CONTEST 
OU’ rr MANY FINE ARTISTS 


COURIER 


Winners Awarded Valuable Prizes—Edward Collins Gives Concert—Harrison Wild, After Long Illness, Again Conducts 
Apollo Club—Haydn Choral Society Presents The Creation—Other Concerts—News Items—Studio Notes 


CHicac As the readers of the Musicar Courter have 
diready been informed through a tel graphn report which 
ippeared last week, the Chicago Musical College held its 

ual prize contest at Orchestra Hall on May 9. The ¢ hi 


cago Musical College does everything in a big way To 
rent Orchestra Hall is not sufficient; the school must engage 
the Chicago Symphony Orchestra with its regular con 


ductor, Frederick Stock to play the accompaniments tot 
the various contestants Then, the chool so well directed 
Carl D. Kinsey, brings to Chicago world renowned 
musicians to act as judges for the competition This vear 
besides Stock, who also acted as judge besides conducting 
the orchestra, were found in the jury box Franz Kneisel, 
Leopold Godowsky and Wilham S. Brady 
The following prizes were given: a Mason & Hamlin 
grand piano, presented by the Mason & Hamlin Piano Com 
pa to the winner in the post-graduating class; a Conover 
grand piano, offered to the best student in the senior diploma 
ind graduation classes by the Cable Piano Company; a valu 
iolin made by some old Italian or French master, of 
fered to the winner in the violin department in the gradua 
tion and senior diploma classes by Lyon & Healy, and a 
ine Mt Ga Artist Grand piano, given the winner in the 
il dep nent by the Moist Piano Company. In addition 
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BUSH CONSERVATORY 
CHICAGO 
Kenneth M. Bradley, President Edgar A. Nelson, Vice-President 


SUMMER SCHOOL, June 29 to August 1 


Bix Weeks Ten Weeks 
June 29 to August & May 25 to August | 
Through the merger with the Lyceum Arts Con- 
servatory, the Bush Conservatory presents the 
Largest and Most Distinguished Faculty 
of any Amorican school of music and the kindred arts 


and announces the exclusive teaching engagement of 
Frederic LAMOND, World Famous Pianist 


who will give « series of Master Repertoire Classes, in addition to 
his private instruction, 
Other special features of the Summer Session are 
Normal Courses Dramatic Art, Expression 
(all departments) , - Ra 4 yo ri 
> . Class ethods for tea ng ano, 
Public School Muste Violin, Orchestral Insts 
Interpretation Classes 


Artist Recitals 
FREB SCHOLARSHIPS 
A limited number of free scholarships with eminent artist 
teachers for gifted and deserving students of iano, Volce, 
Violin. Write for blank and information 
Student Dormitories 
Make your reservations at once, as there is a big demand 
for acoommodations for summer term 
For Summer Catalog, address, mentioning course of study 
in which you are interested, 
M. C. SCHWENKER, Soeretary, 


839 North Dearborn Street hicago, Ili. 
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to the major prizes, prize fellowships valued at $100 and $50, 
according to the average of marks given by the judges, were 
awarded as. second and third prizes in each class. 

To review at length a concert of this kind seems out of 
place. Messrs. Stock, Godowsky, Brady and Kneisel wer« 
the judges. Their verdict is law. Thus, the short report that 
appeared in this paper last week will suffice inasmuch as it 
was then stated that the talent was far above the average 
and this in itself attests the merits of the students, their teach- 
ers and the school, The Chicago Musical College has al 
ready announced its prizes for next season. The list is too 
long to enumerate here. Students and others desirous to get 
details may address this office or write direct to the Chicago 
Musical College, which occupies the entire building at 70 
East Van Buren Street 

Epwarp Cottins PLays 

\mong Chicago's most prominent musicians is Edward 
Collins, equally successful as pianist, composer and pedagog 
It was only a few weeks ago that he had again won recog 
nition as a composer when he played his own concerto with 
the Chicago Symphony Orchestra at a pair of its regular 
concerts at Orchestra Hall, and it is as Collins the pianist 
that he shone May 10. The Playhouse, as heretofore, was 
chosen for his annual recital, and though no complimentaries 
were issued, the patronage was impressive and explains more 
than words the popularity of this gifted musician. He had 
arranged, as always, a very interesting program which be 
gan with Debussy’s suite and ended with the Naila Waltz by 
Delibes, arranged by Dohrianyi. The second group was 
given to the Theme with Variations in B flat major by 
Schubert and three Chopin numbers—waltz in A flat major 
nocturne in D flat major and the C sharp minor scherzo 
Che third group included two selections by Mendelssohn, 
Hunting Song and Spinning Song; Carpenter's Two Diver 
sions in G major and Dohnanyi’s Dies Irae Rhapsody 

Heard only in his first group, Mr. Collins proved in 
splendid mood, as reflected by his playing which was that 
of a virtuoso, Mr, Collins plays with imagination and he 
always brings from the piano a tone of great beauty. His 
playing of the Debussy suite was masterly and recognized as 
such by the audience which Zave every proof of enjoyment 
by its enthusiastic plaudits. Mr. Collins’ annual Chicago 
recitals are musical events of the season and his latest was 
no exception to the rule 

OrHer RecirALs 

Chere were other recitals on May 10 besides Mr. Collins’, 

but they were not attended by reviewers of this paper 
\potto Crus Benerit 

The Apollo Musical Club benefit concert at Orchestra 
Hall on May 11 was interesting for at least two reasons 
First, Harrison M. Wild, its regular director, was back to 
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conduct the choral numbers, this marking his first appear 
ance at the director’s desk since his recent long illness; then, 
the soloists chosen brought forth a newcomer here, Weyland 
Echols; and also included Marguerite D’Alvarez, who had 
not been heard in this locality in some time and Gitta Gra 
dova, the gifted young pianist. Weyland Echols, who has 
made a big name for himself abroad and who received no 
toriety in this country as the “masked tenor,” is a young 
man whose future popularity here was established by his 
singing of the Aubade from Lalo’s Le Roi d’Ys, Schumann's 
Du bist wie eine Blume, Norman Peterkin’s | Heard a Piper 
Piping, and Ciociannio’s Cielo Turchino. The possessor ot 
a lyric tenor voice of beautiful quality, Mr. Echels knows 
how to guide it so that the message of the composer 1s so 
well brought out as to give entire satisfaction. His singing, 
too, revealed the musician and the artist. His delivery is 
excellent, his enunciation of English, French and German 
perfect, and he made a palpable hit with the auditors, which 
demanded two encores at the conclusion of the group. It 
was a debut that presaged many return engagements in thes¢ 
surroundings 

Marguerite D’Alvarez does 
as her many admirers wish, but between her visits she 
always makes new strides in her art until today she stands 
in a class by herself, Heard in her first group, which con- 
sisted of Little Island, by Rachmaninoff, Bantock’s The 
Celestial Weaver, Ireland's Sea Fever and Hageman’s, 
Do Not Go, My Love, she disclosed anew her many vocal 
gifts, her musical intelligence and perfect enunciation of th 


not come to Chicago as often 


text. Her success was emphatic and the applause a just 
reward for her remarkable work 
The third soloist, Gitta Gradova, is a young pianist of 


whom Chicago is justly proud. Heard by this reviewer in 
variations in D major (Handel). Why? (Schumann) and 
Brahms’ G minor Rhapsody, she again impressed both by the 
force and the delicacy of her playing. Her interpretations 
were more than correct ; they revealed a brainy young woman 
who has been especially well taught and who is as fluent 
in the classics as the moderns. She gave a splendid account 
of herself and was warmly received by her auditors 

It was with much pleasure that one noticed that Harrison 
M. Wild looks better now than he has in the last decade 
and that under his forceful and magnetic baton the Apollos 
sing beautifully. The Apollo Club will go on in its career, 
as sufficient funds have now been raised, and it is hoped that 
in the future the management will see fit to engage as soloists 
musicians of the same calibre as those who appeared o1 


the benefit program The Chicago public enjoys oratorio 
when well given and with soloists worthy of the Apollo Club 
but not with third-class singers as some that have been en 


gaged in the last five years by the management of the 
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Sunrise Service in 
Hollywood Bowl 


Hoti_ywoop, CaLt.—The fourth 
annual Easter Sunrise Service in 
the great open-air amphitheatre, 
Hollywood Bowl, attracted more 
than 50,000 worshippers for the 
noteworthy musical program that 
was arranged in the open hills, 
at dawn, by Mrs. J. J. Carter, 
president, of Hollywood Bowl 
Association. Mrs. Carter invited 
Alice Gentle to be the soloist, 
singing Hummel’s Hallelujah! 
and Inflammatus from  Stabat 
Mater, with the Hollywood Com- 
munity Symphony Orchestra and 
a chorus of 500 trained voices. 

Hugo Kirchhofer, well known 
leader of community — singing 
throughout Southern California, 
led the immense througs in sing- 
ing, then presented his excellently 
trained Hollywood Children’s 
Chorus of 400 young singers, who 
appeared in the form of a great 
white “living cross” to sing Christ 
the Lord is Risen Today. 

Moré than one thousand people 
were turned away from an over- 
owing Bowl. The service began — ppoto by Chas. W. Beam 


with an organ recital at4 p.m, ppPGoO KIRCHIHOFER 
MRS. J. J. CARTER ON HIS RIGHT; ALICE GENTLE, SOPRANO, ON TILES 


broadcasted into the Bowl; then 
the Gloria Patri, by the Davis 
Sisters, standing on the very LEFT, AND 
highest part of the rim of the 

sowl, in flowing white robes, holding their golden trumpets 
toward the lightening East. 

Mrs, Carter is just leaving Los Angeles on her second 
tour across the United States in the interest of community 
music. She will visit twenty cities, where she has been 
invited to address large groups and to speak over the large 
radio stations, telling the story of Hollywood Bowl and its 
achievements in democratizing symphony music. The 
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under the direction of Richard Czerwonky, the organization 
is giving two concerts for the Illinois Musical Teachers’ 
Association. On the following Thursday evening, May 28 
the orchestra will appear in Orchestra Hall for the final 
concert of its Chicago season, which will also be the formal 
commencement of the graduating class of 1925 of Bush 
Conservatory. In addition to the soloists, who are the prize 
winners of the recent contest of the conservat ry, the 
graduates will receive their certificates, diplomas and degrees 
The commencement address will be made by the president 
Kenneth M. Bradley. This program is open to the public 
and will also be broadcasted from Station WMAQ for the 
benefit of non-resident friends of Bush Conservatory. The 
wave length is 448 meters; the time 7.15 Central Standard 
Time 

The final tests of the undergraduate competition of Bush 
Conservatory will be held at Bush Conservatory Recital 
Hall on Tuesday evening, May 26. Prominent Chicagi 
musicians will act as judges for the award of the pri 
which in the piano and voice departments are a full season 
scholarship with an artist teacher, and, in the violin depart 
ment, a fine violin presented by Ferron & Kroeplin 

MUHLMANN ScuHoor oF Opera 

The program given May 10 by the Muhlmann Opera 
School at the North Shore Recital Hal! was the twelfth of 
the monthly programs and the last of the season. The pro 


DONALD THAYER 


American Barytone 








COMMUNITY SONG LEADER (CENTER), WITH 
“Perfect voice production and profound 


THE DAVIS SISTERS ON EITHER SIDE culture.”—L/"IMPERO—ROME, iTALY 


Management: R. BE, JOHNSTON 





fourth season of Symphonies under the Stars will be played 
in the Bowl this summer, beginning July 7, at the price 1451 Broadway, New York Cit 
of 25 cents a concert. The Bowl Symphony Orchestra, 








largely made up of players from the Los Angeles Phil 


harmonic Orchestra, will be conducted at Fritz Reiner, e 
Ethel Leginska, Howard Hanson, and other distinguished ROXY A d H GANG 
guest-conductors, including probably Sir Henry Wood of n 18 


London, and Leopold Stokowski of Philadelphia From The een Theatre, New York 





club. Oratorio must be given with fine oratorio singers in 
order to draw. 
Hayon Cuorat Society at OrcuestraA HALL 

At Orchestra Hall on May 12 the Haydn Choral Society 
rendered Haydn's Creation and did it so well that the work 
greatly pleased the large gathering on hand. Haydn 
Owens, one of America’s youngest yet most mature oratorio 
conductors, has well guided his organization, training his 
forces with a view of obtaining effects seldom noticed 
among choral societies. True, the Haydn Choral Society 
does not count many voices, but nevertheless a_ sufficient 
number to bring out climaxes forcefully, and so well 
trained as to bring out all the beauties contained in the 
work. Haydn Owens has been well trained, too, by his 
father, a distinguished choral conductor formerly of Chi- 
cago, and that he knows all the traditions of The Creation 
was manifested by his lucid, interesting and well propor- 
tioned reading. Probably next season the Haydn Choral 
Society will count as many tenors as sopranos, basses as 
altos, and then even greater results will be obtained by the 
young wizard of the baton that so well directs the chorus. 

Of the soloists, Else Harthan Arendt deserves first place 
in this review. She sang all her solos with fine understand- 
ing and accuracy, and her gorgeous voice gave real pleasure 
to the ear. Mme. Arendt is often called upon by oratorio 
societies, as she always gives entire satisfaction. Paul 
Mallory sang the tenor part well enough, likewise William 
Phillips, the baritone role. 

ELMER ScHoetTtLe Wins Approval 


A promising young pianist was heard at the Friday noon 
recital at Kimball Hall, on May 1, in the person of Elmer 
Schoettle. Though but fourteen years old, young Schoettle’s 
pianistic ability, coupled with fine natural talent, is quite in 
advance of his years and should carry him far along the 
road leading to success. The son of Gustav Schoettle, 
prominent music educator of Minneapolis, Elmer has been 
well guided in his-musical career by his parents and is now 
in Chicago studying with Glenn Dillard Gunn. He gave 
excellent account of himself in Chopin, Liszt, MacDowell 
and Beethoven-Rubinstein selections and won the approval 
of the listeners, who insisted upon an encore. 

New Trio PLays 1N WISCONSIN 

The Reuter-Sametini-Wallenstein Trio appeared in 
Manitowoc (Wis.) on May 7, under the management of 
Mrs. Charles M. Gleason. This organization, although but 
recently formed, has been recognized as a fine ensemble 
group. Its Chicago concert last February won the instant 
approval and highest praise of all the critics. In addition 
to the ensemble numbers each artist played a group of solos. 

KNuprer Stupio Nores 

Walter Knupfer announces a series of student recitals to 
close the season, the first to be given at Recital Hall, Fine, 
Arts Building, on May 24, Pupils of Walter Knupfer, 
Anita Alvarez-Knupfer, Dorothy Eichenlaub and Cara 
Dana will present the program. 

Recently Zerline Muhlmann-Metzger gave a studio recital 
at the Knupfer Studios presenting some pupils of her Opera 
Class in selections from Marriage of Figaro, Madame But- 
terfly, Pagliacci and L’Enfant Prodigue. Edith Kampel sang 
Voi che Sapete from Mozart’s Marriage of Figaro, followed 
by a scene from Madame Butterfly. Lillian Mangles and Leah 
Wagner appeared to advantage in Madame Butterfly (as 


Butterfly and Suzuki), singing the duet from the second act spi 
Helen Ginsberg gained an ovation with a surprisingly Orchestra of 20 and 20 Famous 


BROADCASTING ARTISTS 


dramatic rendition of the famous aria of the Prodigal Son, 


by Debussy kesther Parker finished the program with 
scenes from Pagliacci. — 
Bertha Williams, pupil of Walter Knupfer, was chosen ea ee 
from twenty competitors as class pianist to perform at the ROGER de BRUYN 
commencement of the John Marshall High School in June 1639 Broadway, New York, Tel. 5500 Circle 
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A special train will take the Bush Conservatory Symphony 


Orchestra with their friends to Streator, May 22, where 





PERSONAL REPRESENTATIVE to S. L. Rothafel (ROXY) 





ee — - . ( 





—— 


MASTER INSTITUTE OF UNITED ARTS 
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310 Riverside Drive, New York City Phone Academy 3860 


ROSA PONSELLE 


Exclusive Management 


NATIONAL CONCERTS, Inc. 
1451 Broadway 
Victor Records New York City Knabe Piano 


INSTRUCTION SOLO VIOLINIST 
Sole Associate Teacher of 
MICHEL SCIAPIRO mont Ae Net 
189 Claremont Ave., New York City 
Phone 0429 Morningside 
CONTRALTO 
Concerts—Opera-—Recliitals 
me. For terme and dates address 
601 West 136th Street, N. ¥. Tel. 2920 Auduben 
ALBERT BER! IE ary value in English, 
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Programs of unhackneyed 
songs of musical and liter- 
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W. J, HENDERSON 
Dean of New York Critics 
N.Y. Sun, Dec, 8th, 1924 

says: 
Vocal Studio, Hotel Majestic 








sang in a manner that might have filled the 

heart of ANY OTHER SINGER of this 

day with an ardent desire to EMULATE 

SO AUTHORITATIVE A MASTER. ; 
Knabe Piano Used 

Seventy-second Street and Central Park West, New York City Telephone Endicott 1900 























BOLLINGER, 


THELMA 
he Vose & Sow artist grand piano, presented by 
/ Voit Piano Company, Chicago 
i I ata Handel, the vocal 
g Eng f y Haydn, Logan, Denza and 
pocm |) tertha H. Graff was read by _ the 
ved na from Don Giovanni (Il Mio 
et from the third act of Orpheus and 
n lagic Flute, by Mozart, were 
| p r the matinee performance 
June 14, when this opera 
| rm with orchestra, scenery 
tudent { the opera school under Adolf 
t oleri re Taylor's By the 
Ba the final number, was given by mem- 
Mizpah Choir, of wh h Mr Muhlmann is the 
adet Mr. Muhlmann’s choir competed 
( Comp ve Choral Festival at Orchestra 
| ling, May 18 
| 23 f Adolf Muhlmann’s star pupils 
re Irom t cond act of Madam«e Butterfly at 
| k Ra Station—-Ruth Olt Wack, Berte 
Isad [. Mishkin 
t y, Phi Sigma Alpha, gave a variety program 
ill Hall « April 25, in which Ruth Olt Wack 
tte Olt Grist ipated in a rough-and-tumble 
| One of the many numbers was The Story 
( t poetic text written by Miss Wack. The 
prin n this sketch was played oy sung by her; 
! Mir el was given by Charlotte Olt Grist, in 
he had t ng, play and leg Especially the 
Dan vas very effective Isidore T, Mishkin im- 
ited Prince, and in one of the next numbers sang 
Figaro aria from Barber of Seville, which -he had to 
t after he was recalled again and again 
m Wiesbaden, Germany, comes news to Mr. Muhlmann 
Pear] adord, a Chicago girl, who studied with this 
ir teacher for three years, is singing Nedda and 
it vith an Itahan opera company 
Italian operas in twelve cities of Germany, 
Cuicaco CoLtteck or Mus 
era recital was given by forty students of Baroness 
ga \ lurk-Rohn at Central Theater, May 3, at noon 
majority of this talent was crude when it reached the 
one but a performance was presented which ranked 
d the average of such, and in several ways eclipsed the 
al rendit 1 by tudents The voces disc losed consistent 
taking training, and the benefits were seen of the 
em] ed and pursued by the teacher in obt aining 
k result As well as benefiting in the production of the 
they ave advanced sever: ral steps in the school of acting 
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B. i 


Ra 


ptoto 

MILDRED 
Vason & 
Vason & 


WARNER, 
Hamlin grand piano presented by 


Hamlin, 


winner of the 


Chicago 


and dancing. The program was interesting, varied, unique, 


and pleased a capacity audience. Those entitled to special 
mention are Rose Duskin, Rose Caslow, Arnetha Terry, 
Marie Eleanor Tuddy, Reva Rubin, Lillian Eleanor Kaplan, 
Marie Scanlan, Capianna Bond, Esvera Wulpert, Betty B. 
Davis, Walter Dreibrodt and George Bekar. Gertrude 
Wolf-Quentin disclosed a coloratura soprano of much 


beauty and color, ability to act and was an outstanding fea 
ture The stage and students were under the direction of 
Baroness V. Turk-Rohn, whose pleasant personality pet 
vaded the occasion. Assisting her were Charles Lurvey, 
who was at the piano, and Dr. Doroteo Kabayao, violinist 
The Baroness is a member of the Chicago College of Music, 
Esther Harris, president. 


ABRAHAM Harrowitscu IN REcITAI 


A large and 
Haitowitsch, blind violinist, 
May 13. That he heavily with 
not surprising, for Haitowitsch is a fine 
from his instrument a tone 


Abraham 
Orchestra Hall on 
the listeners was 
violinist who draws 
that is sweet and smooth, whose 
interpretations are sympathetic, artistic, and delivered with 
fine regard for tradition. Especially was the latter quality 
noticeable in his rendition of the Beethoven Kreutzer So 
nata, with which he opened his program, and the Bach Un 
a Chaconne. Haitowitsch also played two groups 
f lighter numbers, which were not heard by this writer. 
The violinist had the expert assistance Leon Benditzky 
at the piano and therefore received admirable support. Ben 
ditzky had opportunity in the Beethoven sonata for display 
of his fine art and thereby gained individual success 


audience heard 


in recital at 


most enthusiastic 


scored 


of 


AMERICAN CONSERVATORY ORCHESTRA 


The American Conservatory Orchestra made its second 
public appearance of the season on May 14 at Kimball Hall, 
presenting an interesting program of high standard. Both 
the Schubert Unfinished Symphony and the Haydn D major 
symphony were played with surprising grasp of technical 
difficulties and fine expression. A feature of the evening 
was the fine rendition of the Mozart piano concerto by 
Florence Kirsch, a talented ten year old pupil of the piano 
department. Mae Willems, a blind soprano, sang the aria 
from Gounod’s Queen of Sheba with fine effect, and Michael 
Yozavitas closed the program with a brilliant rendition of 
the first movement of Rubinstein’s D minor piano concerto 


AMERICAN CoNSERVATORY Nores 


The final contest of young pianists for appearance at the 
commencement concert, which will take place at the Audi 
torium, June 22, resulted as follows: Sonia Feldman, who 
will play the Weber Concertstiick; Ethel Flentye, to play 
the Chopin F minor concerto, and Carl Broman, to play the 
Spanish Rhapsody by Liszt. The adjudicators were Howard 


Wells, Rudolph Reuter and Edward C. Moore. 

The violin contests will be held May 25. 

Alma Mehus, former student of the Conservatory, gave 
a recital of genuine merit at the Unitarian Church, Min- 
neapolis, Minn., April 23. 


A dramatic recital was given by advanced pupils of A. 
Louise Suess at Kimball Hall May 12. Three short ete 
were presented—Sunset, by Jerome K. Jerome; How a 
Woman Keeps a Secret, by Dumont, and The Whole Truth, 
by Barker. 


Stutts Pupit ENGAGED For STUDENT Prince CoMPANY 


Benn Carswell, baritone, professional student of W alter 
Allen Stults, has been engaged for the Student Prince Com 
pany, playing here at the Great Northern Theater. In ad- 
dition to his part in the male chorus, Mr. Carswell is under- 
studying the part of the Count. 


Mary 


Pupils of the preparatory and junior intermediate courses 
of the Mary Wood Chase School of Musical Arts gave two 
programs at Fine Arts Recital Hall, May 16. All partici- 
pants showed the result of fine training through creditable 
work 


Woop CuHase Scnoot REcITAL 


HARTHAN ARENDT AND SweEpISH CHOIRS 


One of the chief features of the concert given by the 
United Swedish Covenant Choirs at Orchestra Hall, May 15, 
was the singing of Else Harthan Arendt, one of the soloists. 
Through her exquisite rendition of Mozart’s Alleluia, Mme. 
Arendt sang her way into the hearts of the auditors, who 
left no doubt as to their enjoyment. This popular artist 
understands just how the classics should be sung and at no 
time loses sight of tradition. A fine artist in the best sense 
of the word, Mme. Arendt. wins success wherever she ap- 
pears. She had the able assistance of Edwin Stanley Seder 


ELse 


1925 


May 21, 





WILLIE GOLDSMITH, 
winner of the Conover grand piano presented by The Cable 
Company of Chicago 


at the piano. Later she sang a group of numbers by Hage- 
man, Gwyther and MacFadyen 

Under the direction of Frank Earnest, the united choirs 
set forth enthusiastic singing and won the approval of the 


% 





SMITH, 
Healy, Chicago, 


CATITERINE 
of the 


WADE 


winner violin presented by Lyon d 


listeners. Philo Adams Otis’ fine arrangement of the hymn, 
A Mighty Fortress, proved an admirable number and re 
ceived excellent treatment by the choir Ji ANNETTE Cox, 


Grace Wood Jess on Biennial Program 

Among the California artists who to appear upon 
the programs given at the biennial convention of the Na 
tional Federation of Music Clubs this June in Portland, 
Ore., a well known name appears, that of Grace Wood 
singer of folk songs, who has been asked to give an 
program, an honor which few have received. Miss 
considered one of America’s representative inter- 
preters of folk songs and her programs reveal the full 
charm of the of the people, and also the fact that 
besides having a beautiful voice and charming manner she 
is an of note well, 


are 


Jess, 
entire 


J SS is 
SONnRS 


actress as 


May Dates for Victor and Cedia Brault 


The May engagements hooked in Quebec for Victor 
Brault, baritone, and Cedia Brault, mezzo, included May 11, 
Grand Mere; 12, Shawinigan Falls; 13, Three Rivers; 
14, Joliette; 17, Verdun; 18, Quebec. While in New York 
recently Mr. Brault sang for Willem Mengelberg, con- 
ductor of the Philharmonic Society, and was commended 
for his fine voice and artistic style of singing. 
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AMERICAN COMPOSERS 
AT ROCHESTER. 
In the Musica Courier of May 7 
there appeared a detailed account 
of the special concert given by the 
Rochester Phitharmonic Orchestra 
at which compositions by six young 
Imerican composers, selected by a 
jury from a large number sub- 
mitted, were given a first hearing. 
This photograph, taken in front of 
the Hastman Theater, shows, left to 
right, Mark Silver, Adolph Weiss, 
George McKay, William Quincy 
Porter. Then comes Harold Han 
son, director of the Hastman School 
of Music, who conducted the con- 
cert. Neat to him is Donald N. 
Tweedy of the Eastman School 
faculty (one of whose works was 
played, though not submitted to the 
jury), and the remaining two are 
Aaron Copland and Bernard 
Rogers. 


aay ae 
HIDALGO, 

Spanish prima donna, who made a fine impression as guest 
with both the Metropolitan and Chicago opera companies 


ELVIRA DE 


last winter, has been in Paris this spring. She sang twice 
in Rigoletto at the Opéra and gave no less than fourteen 
programs of Spanish songs at Ganna Walska’s Champs 
Elysees Theater as part of the series in which the artists 
appearing gave programs made up entirely of the works in 
which they particularly excelled. (G. L. Manvel photo.) 
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50,000 
PEOPLE 
GET UP 
RARLY, 

The photograph 
shows an assem 

bly of 50,000 
people gathered 
in the Holly 
wood Bowl, 
Easter morning, 
for the annual 
sunrise service. 
The was 
taken the 
rear of the big 
stage on which 
a tall, thin, bald 
head« d chai 

man and a 
K na be 
l 00 k 


view 
from 


piano 
rathe 
lonesome. Later 
in the proceed 
ings the piano 
was there to ac 
Tito 
who 
the 
satisfac 
all the 


thousands, 


company 
Schipa, 
sang to 
great 
tion of 


ARTHUR PHILLIPS, 


pupil of Mme. Schoen Rene, and leading tenor of the 
theater of Schwarzburg-Rudolstadt (the 
many still financially supported by a court), sang 135 p 
formances from October I to April 15, including the 
Vanrico, Pinkerton, Rudolf, Der 
Duke in Rigoletto, ete. He was 

praised for his beautiful voice but also 
talent {rihur Phillips studied for 
Nchoen-Rene, brought 
Germany. 


Land 


only opera in Ge 
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ESTHER 
DALE, 
has been 
engaged to give 
a recital on 
June 6 for the 
National Feder- 
ation of Music 
Clubs, which is 
holding its con- 
vention in Port- 
land, Ore., this 
year. Miss Dale 
has just 
pleted an exten- 
sive concert tour | | 
and has many | As ¥i 
festival book- } 
ings for the sum- 


mer and fall, 


who 


com 
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head of the English publishing firm 
He is 


and T'oronto offices. My 


RST 
Enoch a 
annual visit to America ng his time 


the New York Broadhurs 


of the most popular men in the publishing business, 


spend 


both wit 


musicians and his fellow publishers 
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ON THE NEW 
Hlere are some Hollanders on their way home 
berg, Willem Mengelberg (Philharmonic 
Christus in Mr. Mengelberg’s performance of the 
other Vr 


FOR OLD 


vacation 


AMSTERDAM 
One snapshot shows (left 
(baritone), who came 
and a decided impress 
ichates, Sam Bottenheim., 


Wi 


espectally to 


Vengel 
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summer to right), 
and Thomas Denys 
Bach St. Matthew 


Vengelberg with his 


conductor) aver ging 


Passion made it; the 


Fidus 


ion doing 


picture shows 


ca 


TAT TN 


Hvangeliman, lias 


























































































oF CA TON A ER 










lure \ very 


36 











F 
~~ 
REVIEWS AND NEW MUSIC 
iThe following is a list of new music received during 
the eek ending May 14 Detailed reviews of those 
elections which this department deems sufficiently inter- 
esting and important musically will appear in a later 


(Oliver Ditson Company, Boston) 


Mother Mine, song, by FE. S. Hosmer 

Mother-Angel and Queen (Pinsuti), for mixed voices, 
wranged by Arthur H. Ryder 

Mother Mine, for mixed voices, by E. S. Hosmer 


(J. Fischer & Bro., New York) 
Mo’ Bayou Songs, lor voice, by Lily Strickland 
gE. ¢ Schirmer Music Co., Boston) 


The Concord Anthem Book, for the use of mixed voice 
choirs in Protestant churches, geen ee and edited by 


A I. Davison and H, W. Foote. 
A Wedding Cantata, for soprano and alto, with two 
flutes, oboe, cello and piano (J. S. Bach), arr nged by 


Georg Schumann English translation by C. Sanford 


perry 
(H. E. Woodruff, Brooklyn) 


Woodruff Intensive Method for learning to play the 
o, by H. I W oodruff 
REVIEWS 
(White-Smith Music Publishing Co., Boston) 


Ring On, Sweet Chimes, words and music by R. Deane 
brilliant and beautiful waltz song with 
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two equally lovely melodies. This song is sure to be a 


“best-seller.” 
(Durand & Fils, Paris; Fine Arts Importing Corporation, New York) 


Valse de Mephisto, by Franz Liszt.—Arrangement for 
two pianos, four hands. Revision by Isidor Philipp. This 
new edition of the famous waltz should be appreciated 
by teachers. 

Duets for two violins, by Pleyel.—Revision by Ed. 
Nadaud. A fine set of simple educationai pieces, useful 
for teachers. 

Chaconne, by J. S. Bach.—Transcribed by Raff. Re- 
vision by Isidor Philipp. A very attractive new edition 
with addition of fingerings, phrasings and expression 
marks, 

(O. Flaschner Music Co., New York) 


An Oxford Garden, by Mabel Wood-Hill.—A delight- 
ful little song to words of genuine poetic beauty by 
Sophie Jewett. The melody is good and the accompani- 
ment unusually effective. 


PIANO MUSIC FOR EARLY GRADES 

The following is a collection of piano teaching material 
for the early grades. Every one of these is a volume 
containing from five to ten selections in the one cover. 
Without exception they are nicely published, attractively 
illustrated, and every thought given to making them as 
attractive as possible for children. This time of the 
year teachers should go over these selections carefully at 
their local dealer's in preparation for summer and fall 
work. It is in the leisure hours one can concentrate, 
thereby obtaining the best that is being published today. 


(Clayton F. Summy Co., Chicago, Ill.) 


The Story of Cinderella, by Ethel Lyon.—Six pictures 
for the piano, each one being two pages in length, or the 
average for a child's salon number. The titles are Cin- 
derella’s Sisters, The Prince and Cinderella, The Ball 
segins, Colonial Slippers, The Happy Lovers, The 
Happy Ending. Attractive, descriptive music, well fin- 
gered and at the same time teaching various principles 
that are necessary in the development of the little musi- 
cian. These can be easily mastered by advanced second 
grade students. 

(G. Schirmer, Inc., New York) 


Pretty Finger Studies, by Mathilde Bilbro.—Again we 
have some well thought out exercises by this musician 
who writes constantly for the child’s study. The object 
is to develop strength and independence in the fingers. 
In other words, to teach precise and accurate technic. 
Many of these exercises are developed in various keys 
so that the idea is pretty well grounded in the mind. 
[hese studies can be given to beginners and used through 
the second grade. They should, of course, be used in 
conjunction with lighter solo pieces so as to take away 
the grind and drudgery of exercises. 

Ten Short and Easy Special Studies, by Frances Terry. 

Another collection of ten short and easy special studies, 
chromatics, scales, thirds, fifths, staccato, and broken 
chords are employed, An excellent volume for second 
and third grade students in conjunction with their salon 
pieces. 

(Carl Fischer, Inc., New York) 

A Day in the Life of a Child, by Jeannette L. Norman. 
A collection of seven numbers, entitled Seven o'Clock 
by the Cuckoo Clock, Off to School, etc. Each one is 
normal length, two pages, and at the beginning of most 





ALEXANDER BRAILOWSKY 


Russian Pianist 


after completing his first American tournee 


writes of the 


Mason & Hamlin 


Pianoforte 


‘‘As the piano is supreme among musical 


instruments, so 1 think the Mason & Hamlin is 


supreme among pianos. ”’ 


MASON & 


HAMLIN CQO. 


BOSTON—NEW YORK 





May 21, 1925 
of them is a little verse illustrating the descriptive music. 
Very simple and concise, for second grade work. 


(Oliver Ditson Co., Boston) 


Fun and Phrasing, by Dorothy Gaynor Blake—A 
collection of eight clever numbers for children, the main 
object, as the title indicates, is to teach phrasing. Natur- 
ally these are full of contrasting tones and melody. The 
technical demands are nil, consequently the entire atten- 
tion can be given to phrasing. The little verses at the 
beginning of each number are to be read to the child 
simply to stimulate the imagination. There are also 
black and white drawings which can be colored with 
crayons, this adding to the general interest in the collec- 
tion. Dorothy Gaynor Blake has in the last few years 
contributed some of the most constructive and beneficial 
compositions for children. 


Mr. and Mrs. William a Taylor Entertain 


The beautiful and spacious studios of the William Knabe 
0., at 437 Fifth Avenue, were the scene of a brilliant affair 
on May 10, when Mr. and Mrs. William Arthur Taylor 
received about 250 guests at a dance and musicale. Mr. 
Taylor is connected with the Knabe Company and is one 
of the most popular men in the piano business, and his wife, 
known professionally as Lou Olp, is a gifted pianist. Rarely 
has there been gathered together so many notable representa- 
tives of the fine arts—poets, novelists, painters and musicians. 
An excellent dance orchestra furnished the music and in one 
of the large studios refreshments were served. Among the 
most prominent of those who attended were Mme. Clara 
Novello-Davies, Mr. and Mrs, Clarence Axman (Gladys 
Axman), Harry Archer, Vivian Donner, Howard Barlow, 
Emilie Frances Bower, Roberta Beatty, Amy Ashmore 
Clark and her son, Alexander Clark, Mme. Yvonne de 
Trevelle, Penelope Davies, Mr. and Mrs. Arthur Freed- 
lander (Edna Kellogg), Fay Foster and her mother, Blanche 
Yurka, Hilda Gelling, Mr. and Mrs. Richard Hale, Sergei 
Klibansky, Charlotte Lund, Estelle Liebling, Mrs. Berthold 
Neuer and her daughter, Minna, Crystal Waters, Anna 
Steese Richardson, Harry R. Spier, Mr. and Mrs. James 
Wolfe (Lilian Lauferty), Mr. and Mrs. Maurice Marks 
(Reta Weiman), Enid Watkins, Mr. and Mrs. Victor Young 
(Helen Davis), Nannine V. Joseph, George Reimherr, Mr. 
and Mrs. Edwin Franko Goldman and Rhea Silberta. The 
following contributed to the program, which was immensely 
enjoyed: Richard Hale, who sang a group of songs; Fay 
Foster, who, accompanied by the orchestra, played a waltz 
which she composed especially for Mr. and Mrs, Taylor; 
Helen Davis and Victor Young, who gave a group of songs 
in costume ; George Reimherr, who offered a group of songs, 
and Vaughan de Leith (Mrs. Livingston Geer) sang four 
of her inimitable songs, which were a special delight. Lou 
Olp accompanied Mr. Hale. 
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(Continued Fane page 25) 
much in his favor. His technic is fluent, his tone of good 
quality. He plays, moreover, with imagination—witness the 
melodic sense that he brought to the Chopin group, the 
heroic flavor that stamped MacDowell’s sonata, the subtle 
beauty that he revealed in the pieces from Debussy. There 
is room for improvement in Mr. Mackey’s management of 
transitions from one effect to another. As yet he appears 
to recognize no middle ground. When this promising pianist 
has added moderation and greater subtlety to his interpreta- 
tions he will be an artist well worth watching. 
OnpriceEK ScHoo. Has TENTH ANNIVERSARY 

The tenth anniversary concert of the Ondricek School of 
Violin Art took place May 7 in Jordan Hall, with Marjorie 
Posselt, a member of the faculty, as assisting artist, and 
Emanuel Ondricek, founder and director of the school, con- 
ducting. Aside from the group of solo pieces played by 
Miss Posselt, the program comprised Bach’s lovely concerto 
for two violins and piano, played on this occasion by eight 
violins and piano; three pieces arranged by Mr. Ondricek, 
played by eighteen violins; a Fantasie for violin and or- 
chestra with solo obligato (Miss Posselt), by Joseph Lau- 
her; a minuet for four violins by Mr. Ondricek, played by 
the violin orchestra, and a Capriccio and Fugato for four 
violins by Hiller, played by nine pupils. 

Mr. Ondricek has made substantial progress during the 
past decade. He has won a large following both in Boston 
and New York, and a number of his pupils have won 
marked success as concert violinists in this country and 
abroad. 


Samuel Margolis Studio Notes 


Samuel Margolis, New York teacher of singing, has had 
unusual success with his pupils this season. Anna Fiora, 
dramatic soprano, an artist-pupil, recently left New York 
for Milan, where arrangements have been made for her 
to sing before Toscanini, with the object of appearing in 
opera in Italy. Townshend Ahearn, baritone, who has been 
on tour with Blossom Time for the past eight months, 
returned to New York, and at once resumed study with Mr. 
Margolis. Erna Alma, contralto, another of Mr. Margolis’ 
artist-pupils, is achieving much success on her concert tour 
of Canada. 

James Wolfe, bass, one of Mr. Margolis’ outstanding 
artist-pupils, scored unusual success with the Metropolitan 
Opera Company this season, as well as having made an 
excellent showing on the concert platform. 


Popularity of Ralph Cox’s Songs 


Ralph Cox’s new songs which are meeting with much 
success are In a Southern Garden, Brown Birdeen, and 
Garden Gossips—the last a gay little song, full of vivacity 
and fanciful humor. A new edition of this song was 
necessary one month after its first appearance. 

Marguerita Sylva sang Somebody Loves Me twenty-four 
times in one week at the new Fox Theater in Philadelphia 
with “a riot success.” Brown Birdeen scored a hit as 
sung by Ethel Grow at her recital for the Washington 
Heights Musical Club of New York. Edith Romaine’s 
singing of Aspiration at a recent New York concert was 
received with such enthusiasm that the song had to be 
repeated. 

At Louis Graveure’s Aeolian Hall recital, Ralph Cox’s 
Sylvia was one of the outstanding numbers. 
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Allentown, Pa.—Matthias Cooper, of Milwaukee, pupil 
of Homer Nearing, gave a piano recital, May 4, before 
a large and enthusiastic audience. His program was varied 
including a number of unusual modern works. Mr. Coop- 
er’s own scherzo was repeated after incessant applause and 
several encores were added. 

A program of considerable interest was given recently at 
Copley by Amy DeGroot, contralto; Lionel Farney, violin- 
ist; Elloda Kemmerer, pianist, and’ Robert Balliet, reader. 
OF particular interest was Mrs. DeGroot’'s singing of a 
German group; Mr. Farney’s own composition, Romance, 
and Miss Kemmerer’s distinctive accompanying. 

Louise Lerch, pupil of Madame Sembrich, appeared in 
recital here, April 27, accompanied by Edward Harris of 
New York. 

Mary Vaughn's recent playing before the Four Square 
Club has occasioned much favorable comment. 

Lillian Hunsicker, ee of Allentown, recently took 
part in a recital at the LaForge Studios in New York. 

yi. NN: 

Amherst, Mass.—Gilbert and Sullivan's Mikado was 
given in the College Hall of Amherst College recently, 
presenting a chorus of 200 and an excellent cast. O. 

Athens, Ala.—Certificate piano recitals took place at 
the department of Fine Arts, Athens College, on May 6 and 


May 8, which are deserving of special mention. Those 
participating were Myra Courington, Willie Mae John- 
ston, Lorine Henderson and Sarah Orman. H 


Bainbridge, Ga.—_A Community Sing, given under the 
direction of Elizabeth Gilbert, soprano and conductor, in 
Willis Park, featured Music Week celebration here and 
brought out several thousand people. Participants were 
Miss Gilbert, Lester Bush, baritone; the Euterpean Club, 
and others. Orchestral accompaniments were played by 
Cooters’ Owls Orchestra, local organization, and piano 
accompaniments were rendered by Mrs. E, O'Neal. The 
event was sponsored by the Board of Trade, Kiwanis, Lions 
and Business and Professional Woman's Club, and Friends 
of Music. 

Sacred vocal concerts for Sunday afternoons during the 
summer season are being sponsored by the Board of Trade 
and other organizations of Bainbridge. 

Under the auspices of the Woman's Club, a musical pro- 
gram was presented at the Dole gardens for the benefit of 
an educational fund. Elizabeth H. Gilbert was in charge of 
the program. B. 


Bangor, Me.—The Bangor Symphony Orchestra elected 
its officers on May 4 as follows: President and conductor, 
Adelbert W. Sprague; vice president, William MacC. 

Sawyer; clerk and treasurer, Benjamin T. Shaw; directors, 
A. Stanley Cayting, Henry F. Drummond, James D. Max- 
well, Alton L. Robinson, William MacC. Sawyer, Benjamin 
T. Shaw, Adelbert E. Sprague. The symphony tg begin 
its thirtieth season in October. La ue F, 


Boston, Mass. 
Chicago, IIl. 

Cincinnati, Ohio. 
Cleveland, Ohio. 


Cleveland, Ohio.—A new studio building known as 
Carnegie Hall has just been opened in Cleveland. It is a 
twelve story building and there are two small recital halls, 
surrounded by studios of various sizes. It is also planned 
to have a large auditorium on the roof for concerts and 
social affairs. The lower seven floors are planned for 
musical activities. A. 

Columbia, Mo.—The University Glee Club, under the 
direction of Prof. Herbert Wall, sang as a feature of Jour- 
nalism Week. The contest number, Come Again Sweet 
Love, which won for the club the Missouri Valley cham- 
pionship this season, was nicely rendered, the thirty-five 
— rs singing in perfect accord and enunciating clearly. 

A duet by Ben Symon, tenor, and Leonard Stokes, baritone, 
This Solemn Hour, from La Forza del Destino, was sung 
with so much musicianship and artistic aplomb that it had 
to be repeated. Both boys are pupils of Professor Wall. 
The club has appeared in concert in St. Louis, Jefferson 
City, Columbia and Moberly within the last two weeks. 

Recently the University Military Band gave a concert 
on Francis Quadrangle. The band is composed of fifty-two 
pieces under the direction of Prof. George Venable. The 
entire program was pleasing, each number being enthusias- 
tically applauded. 

An interesting program was presented recently by six 
pupils of the Rose Venable Junior Music Club at the 
home of Prof. and Mrs. George Venable. The participants 
were Irma McAllister, Charlotte Johnston, Betty Johnson, 
Margaret Almstedt, Staunton Calvert and Rosalind McPher- 
son. The musicianship of the entire group revealed care- 
ful training. L. W. 


Council Bluffs, Ia—Maude Graham Bell did her bit 
for National Music Week, May 3-9, by presenting at her 
studio various promising pupils in piano recitals. Among 
those participating in these commendable events were Phyllis 


(See letter on another page.) 
(See letter on another page.) 
(See letter on another page.) 
(See letter on another page.) 
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Wheeler, Betty Mayne, Vecelia Adams, Barbara Alberti, 
Jean Elizabeth Mitchell, Mary Virginia Wickham, Elizabeth 
Blythe Harrison, Charles R. Hannan, Avis, Dorothy and 
Doris Sullivan, Beula Russel, Wm. Harris, Jean Mitchell and 
Hazel Lloyd. 


Denver, Col. (See letter on another page.) 


Houston, Tex.—Barbara Lull, nineteen year old 
violinist, created a furore when she recently appeared with 
the Kansas City Symphony here. She is a Houston girl, 
though her varied engagements have carried her far, her 
last year having been spent concertizing in England, Ger- 
many, Holland and France. Miss Lull at the age of fifteen 
came to New York and was accepted as a student by Leopold 
Auer. She also studied under Alexander Bloch for three 
years. Plans are now being made for her New York de but 
in October. 


Lincoln, Nebr.—The school of fine arts of the Uni- 
versity of Nebraska presented Elizabeth Luce, violin pupil of 
Carl Frederic Steckelberg, in a senior recital on May 12 at 
= Temple Theater. Earnest Harrison was at the piano. 
Miss Luce is a student of high musical attainment and she 
gave an artistic program, 


Los Angeles, Cal. (See Music on the Pacific Slope.) 


Martinsburg, W. Va.—A feature of the recent music 
week that was outstanding here was the program of songs 
which Dr. G. B. Geyer sang before the Wednesday A fter- 
noon Club at the home of Mrs. Wilson P. Sperow. M. 

Newark, N. J.—An impromptu concert was given re- 
cently by the fifth and sixth grade children of the Robert 
Treat School which was arranged by Bessie Rasnick Kirsch. 
The playing of these children was a credit to her. Jessie G. 
Doty has accomplished much toward furthering the study 
of music in this school where regular sessions in music and 
music appreciation are held once a week, 

On May 14, Louisa Westwood, director of music of the 
public schools here, conducted the first recital of the musi- 
cal activities of the Junior High Schools. 

A splendid participant in Girls’ Week was the girls 
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orchestra of South Side High School, conducted by Minnie 
Kingel and its director, Philip Gordon, who is to be praised 
for his excellent work. S 
New Haven, Conn.—James R. Schlegel, baritone, with 
Signe Nordin, pianist, gave a joint recital at the English 
Lutheran Church on May 4. Mr. Schlegel has a voice of 
mellow resonance, range and skill in delivery. His singing 
is intelligent and expressive. Miss Nordin played with her 
usual mastery and poetic feeling for quality of tone and 
phrasing. Both artists are students of the New Haven 
School of Music. M. 


San Antonio, Tex. (See letter on another page.) 


Quebec, Canada.—L’Union 
artistic program at St. Jean 
directed by Henri Dugal. J. 
left nothing to be desired. 

Viadimir de Pachmann thrilled 
Chateau Frontenac Concert Hall, May 4. De Pachmann 
took the audience into his confidence, His interpretation of 
an all Chopin program proved him a great musician, 

Be Ge Ee 

Waterville, Me.—The Waterville High School Orches 
tra carried off the silver cup offered by the Boston Kiwanis 
Club at the first annual conclave of musical organization 
of New England held in Boston on May 9. The orchestra 
was directed by Dorothy H. M arden, I ; 


Musicale presented an 
Baptist Church, April 28, 
Arthur Bernier, as organist, 


a large audience at the 


Dubinsky Studios’ Biisniieste Term 


The Dubinsky Musical Art Studios announce a special 
summer term of six weeks, beginning June 15, with the 
following eminent instructors: Nicholas Nicholoieff, piano; 
Max Bloch, voice; Toscha Fidelmann, violin, and Vladimir 
Dubinsky, cello and ensemble. Assistants for beginners are 
provided, and the fine reputation of this school and the 
eminence of the instructors should attract many students. 


Abby Putnam Morrison Married 


Abby Putnam Morrison was married to William Wood 
Ricker on May 13 at the Madison Ave. Presbyterian Church 
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FRANTZ PROSCHOWSKY 


Author of “The Way to Sing.” —Published by C. C. Birchard, Boston, Mass. 


Amelita Galli-Curci Says: 











and use new beauties in my own voice. 


THE AMBASSADOR—NEW YORK 


Dear Mr. Proschowsky— 

Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent sirgplicity of your elucidations, through which I have been able to discover 
It is with a feeling of great satisfaction that I recommend to you those artists and 
students who seek the truth in singing—the beautiful and lasting art of “BEL CANTO.” Gratefully yours 


February 23, 1923. 


AMELITA GALLI-CURCI. 
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CARLO’S ITALIAN OPERA 


srilliant Season Ballets, Concerts and Recitals in Abundance 


May 21, 1925 
by Victor de Sabata as well as M. Scotto, upon whom the 
Saturday symphony concerts, given with the collaboration 
of the opera chorus, as well as the concerts with small 
orchestra, given in the new music hall of the Casino for the 
members of the foreign colony, devolved. 


Monte CAnio.—The opera at the Monte Carlo Casino has AN INTERNATIONAL List EMINENT SOLOISTS 
wed with a Seri [ Toplon epesne Soneing Se Ses Among the Italian works sung during the season, besides In the classical and modern concerts a number of eminent 
- - geostal eafeen, shete Magee those named above, are Verdi's Otello and Leoncavallo’s  ioicts were heard, among whom the best known in America 
ite ncluded Tosca, Madame Butterfly and The Gir! Pagliacci. Two Russian works, Rubinstein’s Demon and the on , “teen Risler, nether Rubinstein. Serge Prokofheff. 
Golden West, and Donizetti's Lucia di !-ammermoor, third act of Borodine’s Prince Igor, were done in Russian pianist and Paul Kochanski, violinist, also the famous 
tar whom M. Gunsbourg has secured as the Che one German work of the season, Lohengrin, was sung Pines Guties « Lovie’ Bleury All of ecko: a0 well an ihe 
wm serie Mu loti dal Monte, sang the in French. The performances of these operas have aroused italian oe kinins ‘ee a wath Br 8 is peopahee Mager 
| accla ue 7% ies a real enthusiasm among the international public representing their own. Besides, there has been no end of chamber music 
—s oe eee . Se es rhea nearly every Corner of the earth . and no less than eight string quartets, including the local 
L Raoul. Gandhourg Ser ‘wast: tae Seen Among the artists who have been heard, Mlle. Lucy Ber Quatuor de Monte Carlo, the Poulet Quartet of Paris and 
mplished during this t eck \Ithough a number thrand achieved a very great success as Manon, and as Fay the Zimmer Quartet of Bruss ls, have made their appearance 
mges trom gram originally announced became Yen-Fah, which role was created by Fanny Heldy of the Che ‘classical and modern concerts, which opened in the 
wrdly affected the success of the season, Paris Opéra; Mlle, Gauley was the lovely creator of the role niddie of November last, finish their season in the middle 
fieant as a definite effort in the direction of of the child in Ravel’s new work; and Mme. Kousnetzoff of May F S. JASPARD. 
‘ tistn Not only the general public but was a fantastic Carmen, an unusual Thais and a touching Fee 
id an abundance of enys yabl event lamara in Rubinstein’s Demon. Mlle. Maria Alexandro VIENNA 
mance anywhere of Maurice vicz, who made an Elsa of traditional purity, also sang soiebiont 
Eniant et |e sortilege opened an lhais, Marguerite, Nedda, and created the role of Yvonnick = 
le the mptuous production of Red in La Mouette d'Armor. Mme. Genevieve Vix, an artist 01 (Continued from page 9) 
' ttle opera by Gustave iperior intelligence, was as remarkable in L’Heure Espa lyric tenor of beautiful quality, and at its best in the tender 
the uirce OL genuine ynole as-in Pelléas et Mélisande, besides creating the princ piano effects which he freely bestowed upon his Wolf songs 
pal role in Bellenot’s Le Début. And Mary Lewis, a young — His linguistic versatility and German diction are admirable. 
ive also heard, for American Singer, endowed the role of Micaela in Carmen Lyricism also is the dominating quality of Mona Bates 
(a Le Hulla, by Marcel Samuel vith unusual charm piano playing. The Schumann Kinderszenen were a series 
{ 1) Bellenot, a somewhat bizarre if beautifully polished miniatures, and the first movement of 
| ‘ t the French repertoire it Datta RizZA AND OTHER STARS 
lia ha Herodiade (Massenet) In the Italian repertory there stood out particularly Mlle 
t, Pelléas et Melisande, Monna Dalla Rizza as Tosca, as Butterfly and as Minnie in The 
{ Girl of the Golden West, while Toti dal Monte was of course 
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the great sensation of the season, recalling by her ideal 
soprano as well as her transcendent virtuosity the days ot 
Patti herself Among the men M. Franz, the great tenor 
of the Paris Opéra, made a splendid Lohengrin and an im 
pressive Samson, while Ansseau, already well known in 
\merica, represented two great operatic figures, namely, 
John the Baptist in Herodiade and Prinzivalle in Monna 
Vanna. Vanni-Marcoux was the Athanael in Thais, Golaud 
in Pelléas et Mélisande, Guido in Monna Vanna, lago, and 
Scarpia; and Maguenat, the well known baritone of the 
grand format, distinguished himself in a variety of roles 
\ Russian tenor, Kaktins, imposingly impersonated — the 
Demon in Rubinstein’s opera, as well as Prince Igor, and 
one should not forget to mention the Spanish tenor, Pedro 
Latuente, in various Italian operas 

\t the head of an excellent orchestra we have had alter 
nating three conductors, namely Leon Jehin, the musical 
director, Victor de Sabata and Mare César Scotto, The 
chorus, justly famous, has been under the guiding hand ot 
\. de Sabata, and a famous painter, Visconti, has been re 
sponsible for the scenery. All in all, Monte Carlo has pre 
served its reputation both by splendid performance and its 
ardent artistic interest 

Extra Operatic Events 

\side from the opera, there have been a number of dra 
matic events of more or less importance, and the presentation, 
immediately after its premiere at the Paris Opéra, of the 
vreat historical film, the Miracle of the Wolves, with music 
by Henri Rabaud, who conducted the orchestra in person 
There has also been an exceedingly interesting season of the 
Diaghileff Ballet, which is nearing its close and which will 
merit a separate report, and last but not least a series of 
classical and modern concerts, under the direction of Léon 
Jéhin, the maitre de chapelle to the Prince of Monaco, 

During the course of the season M. Jéhin has, however, 
suffered a serious indisposition and his place has been taken 














Normal Classes as follows: — 


Bidg., Spokane, Wash. 


DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED--WHY? 


MAS. CARRE LOUISE DUNNING, Originator, 8 West 40th Street, New York City; Normal Class, July 15, New York City 


MRS. ZELLA E. ANDREWS, Leonard BEATRICE S. EIKEL, Kidd-Key Coil- MRS. 
lege, Sherman, Texas. North 16th Street, Portland, Ore. 


of Improved Music Study 


for Beginners 


KATE DELL MARDEN, 61 
April 1st, June 22nd, Aug. Ist. , 


KATHARINE M. ARNOLD, 93 Mad- 
ison St., Tiffin, Ohie. Arnold School 
of Music 


ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. 


ELIZETTE REED BARLOW, 48 
George St., New Bern, N. C. 


BEULAH B. CROWELL, 201 Weliston 
Bidg.; 1506 Hadiamont Ave., St. 
Louis, Mo Summer classes, ‘June, 
July, August 


MRS JEAN WARREN CARRICK, 
160 East 68th St.. Portiand, Ore 


DORA A. CHASE, Carnegie Hall, New 
York City; Pouch Gallery, 345 Clinton 


IDA GARDNER, 15 West Fifth Street, 
Tulsa, Okla., June. 


GLADYS MARSALIS GLENN, 1605 
Tyler Street, Amariilo, ex. April, 
Amarillo; June, Albuquerque, N. M.; 
July, Amarillo; August, Boulder, Colo. 


MAUDELLEN LITTLEFIELD, Dun- 
ning School of Music, 3309 Troost 
Ave., Kansas City, Mo. Normal Class 
Jan. 6, 1925. 


CARRIE MUNGER LONG, 608 Fine 
Arts eS enone iil, Normal 
Classes alla Texas, June ist. 
Chicago, July, y and Septem- 


MRS. WESLEY PORTER MASON, 
5011 Worth Street, Dallas, Texas. 
Normal Classes, Dallas, June 1; Den- 
ver, Colo., July 20. 


MRS. U. G. PHIPPEN, 1536 Holly St., 
Dallas, Tex. Normal Classes: Dallas, 
June and August; Ada, Oklahoma, 
July. 

VIRGINIA RYAN, 940 Park Avenue, 
New York City. 

MRS. STELLA SEYMOUR, 1219 Gar- 
den Street, San Antonio, Tex. 


ISABEL M. TONE, 626 S. Catalina St., 
Los Angeles, June, 1925. 





STRAVINSKY'S PULCINELLA PRODUCED 
AT VIENNA 


Stravinsky's free transcription of Pergolesi’s music in his 
Pulcinella suite has been heard here as an orchestral work, 
but Vienna has just seen it in its original form, as a ballet. 
The figures are Gusti Pichler as Pimpinella and T'oni 
Birkmeyer as Pulcinella, (Photo by Setzer, Vienna.) 


the Moonlight Sonata was replete with atmosphere and 
poetry. The tremendous dynamic and technical display of 
Liszt's twelfth rhapsody came as a surprise and furinshed 
conclusive evidence also of a flawless technical equipment. 
PauL BecHeRT. 


Concert Schedule of the Fontainebleau School 


Camille Decreus, director of the Fontainebleau School of 
Music, announces the following series of concerts to be 
given in the new concert hall of the palace this summer: 
June 30, organ recital by Ch. M. Widor (inauguration of 
the new organ) ; July 2, concert by Gabriel Pierné; 6, organ 
recital by Joseph Bonnet; 9, concert by Paul Paray; 13, con- 
cert by Mare Delmas; 16, concert by Philippe Gaubert, con- 
ductor of the orchestra of the Paris Conservatoire and of 
the Paris Opera; 23, Saint-Saéns program, arranged by 
Isidore Phillip; 27, concert by Paul Dukas; August 3, organ 
recital by Marcel Dupré; 10, program of American com 
positions; 13, pianoforte recital by Robert Casadesus; 17, 
vocal and violin concert by Gabriel Paulet and Simonne 
Hersaut; 24, concert by Rhene Baton; 27, organ recital by 
M. Jacob; September 3, vocal and pianoforte concert by 
Hilda Roosevelt of the Paris Opera and Marie Darre; 10, 
program of compositions by Gabriel Fauré. 


Ave., Brooklyn, N. Y. ber. 





Onegin Returning in October 


Concert Management Arthur Judson has received word 
that Sigrid Onegin will return to America early in October. 
According to present plans, her tour will start in the Middle 
West a’ few days after her arrival 
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Conservatory, June Information Texas, June 1; Cleveland, Ohio, July MRS. H. R. WATKINS, 124 East 11th 
about other classes on request. 6; Detroit, Mich , August 10 St., Oklahoma City, Okla. 


INFORMATION AND BOOKLET UPON REQUEST 


RAISA 


Dramatic Soprano 
Chicago Opera Company 























Management 


R. E. JOHNSTON 
1451 Broadway New York 


Associates: L. G. BREID and PAUL LONGONE 
BALDWIN PIANO VOCALION RECORDS 


LEVITZKI 


chteage t woe Company 





PIANIST 2% 
1925-1926 

September to December - - Orient 

January to April - ~ - America 





Exclusive Management: DANIEL MAYER 


Aeolian Hall, New York 
Steinway Piano Ampico Rolls Columbia Records 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


Ww. with ¢ VERITABLE MASTER IDEA 
nenri LAY = ne 


behind them. See “ 
of Voice,” ph G. irmer, 
Studio: 30 West 72nd St. 


ANIL DEER 


Phone 1487 Endicott 
Coloratura Soprano 
Western Management: Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD instnttton 


Assistants Ynees V. Hubbard 
Caroline Hooker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio: 145 West 65th St., New York 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 
University of Kansas Lawrence, Kansas 


+S TONE: SOPRANO 


Studio: 144 West 77th &t., New York 
Telephone: Endicott 1963 


ETHEL WATSON VIRGINIA 


USHER LOS KAMP 


Coach - - Concert Teacher of Singing 


PK 
Phone: Endicott 3135 Studios: 127 West 78tbS., N.Y. 


HEMPEL 


Coenraad V. Bos, phaniet 
Assisted by Louls P, Fritze, Flutis 


Management of Frieda Hempel 
271 Central Park West 
Steinway Piano 











Tel: Circle 8815 

















New York 














EDGAR 


S TILLMAN-KELLEY 


STEINWAY HALL - NEW YORK, N. Y 


Mme. HELENE SAXBY 


(Paris—London—Dresden— Weimar) 
Pianist, Composer, Ensemble Work 
Highly successful in preparing Pupils for Repertoire, Concert, or 
Exams (Voice or Piano). Studied Stavenhagen, Garcia, ete. Endorsed 
by Clara Novello oy as her South 
Member of Key Club, N. Y. 
212 HYDE PARK PLACE 


SUMMER MUSIC SCHOOL 


NEW YORK CITY—JULY 
Special Student Classes 








ern representative. 


TAMPA, FLORIDA 














Teacher’s courses in Musical Pedagogy, Musicianship 
and Piano Playing. 

Schmitz Technic by Betah Reeder, 
Schmitz. 

Sight Singing without “Do-re-mi,”” “Numbers,” “In 
tervals,” 


Assistant to Robert 


EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 
New York City Ashiand 56551 








Information Bureau 
OF THE MUSICAL COURIER 


been in successful operation 
will continue to furnish in- 
free of 





This department, which has 
for the past number of years, 
vv on all subjects of interest to our readers, 


oon th the facilities at the disposal of the Musica Courier 
it is qualified to dispense information on all musical subjects, 


making the department of value. 

The Musica. Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 

All ications be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 


OSCAR 
SAENGER 


Studios: 
6 East Ejighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 


h la 
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Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


MECCA HALL 

“There have been notices several times of musical events 

to take place in Mecca Hall, Will you tell me where that hall is 
located, as I have not found anyone yet who ever heard of it 
until they read the name in the newspapers?” 
Mecca Hall is located in the new Mecca Feapie, at 130 W 
New York City. It is a new building only recently completed; 
very spacious, seating over 4,000 people, has two galleries, and is 
altogether a fine addition to the halls of New York City available 
for entertaining purposes. In fact, New York City is not famous for 


56th St., 
it 18 


its halls, and it is a pleasure to know that there is one now where 
large audiences can be accommodated 
NAMES IN OPERA 
“Will you kindly tell me how to pronounce correctly the en- 


closed list same 
Heinrich von Ofterdingen, 

Kisenach, /-zen-ahk-h 
Wolfram von Eschenbach, 

Walter von der Vogelweide, 


of names from operas? Thanking you for the 
Hine-rik-h fon Oaf-ter-ding-en. 


Voll-fram von Es-shen-bakh-h, 
Vahl-ter fon der Fogel-vy-deh. 


COAST 
rates for those 
for the various 


MUSIC ON THE PACIFIC 
“Can vou inform me if there will be any cheap 
who intend visiting the Pacific Coast this summer, 
musical events that are mentioned as abe 
would like to visit Portland and then go 
vpera season that has been announced, 
unless rates are made for the visiting musicians it 
as if there could be a very large representation from the east 
Perhaps your local railroad ticket office would furnish you informa 
tion as to prices for the round trip to Oregon, California and return 





Angeles for the 
© expensive that 
does not seem 


several 


A special train -is leaving Chicago on May 31, stopping at 
points of interest en route. This year is the biennial convention of 
the National Federation of Music Clubs which meets at Portland, 


Ore., early in June. There should be a large attendance 


Norfleet iter: Music Cemad in Arkansas 


The attractive announcement of the Norfleet Trio Chamber 
Music Camp for girls, at Sulphur Springs, Ark., from July 
1 to September 1, is attracting attention. It is planned for 
girls who desire to combine vacations with cultural training. 
Not only will pupils study piano, violin, viola and cello, but 
they will also hear standard classical and modern works, 
will themselves take part in group playing, and hear the 
leading available artists. It is planned to have memory con- 








CAMP 
Ark. 


NORFLEET CHAMBER MUSIC FOR GIRLS 


at Sulphur Springs, 
and group 
all sports, 
boating 


tests, pageants of musical history, folk dancing 
singing. There will be a specialist in charge of 
including goli, tennis, basketball, horseback riding, 
swimming, etc 

The camp cottages are built on the  illside overlooking the 
lake, and are equipped with electric lights and baths. Parents 
may also obtain excellent accommodations in a nearby hotel 
Daily lectures and concerts by noted artists are planned 10 
the four weeks from July 15 to August 15 


Elena de Sayn String Quartet in Concert 
The Elena de Sayn String Quartet gave 
music in Washington, D, C., on April 15, and was 
reccived that the program was repeated by request on May 


an evening of 
so well 


2. The personnel of the quartet includes Elena de Sayn, 
first violin; Frieda Irwin, second violin; Lydia Brewer, 
viola, and Herman Sevely, cello. Miss De Sayn will conduct 


a master class in Asheville for six weeks, be ginning June 1. 
Laros Plays at Alma Mater 

Music Week at his 

for the upper-class 

and had an apprecia 


Earle Laros, pianist, played during 
Alma Mater, Easton High School, 
assembly. He was accorded an ovation, 





tive audience of students as well as townsmen. His well 
arranged program included the Bach gavotte, a group of 
Chopin etudes, and numbers by Grieg, Debussy, Rach- 
maninoff, Goossens, Moussorgsky, Delibes, and Liszt. 
Martin Artist a Contest Winner 
An interesting song recital was given recently at the 
Pittsburgh studio of Mrs. James Stephen Martin. The pu- 


pils — part in the program were Anne Woestehoff, con- 
tralto; George Kirk, baritone, and Earl Mitchell, accompa- 
nist. Both singers displayed excellent vocal qualities and 
were a credit to the painstaking teaching of Mrs. Martin 
Arthur Anderson, bass-baritone, another Martin artist, was 
one of the winners in the district contest held by the Na- 


tional Federation of Music Clubs. 





t HUGHES 


Summer Master Class for Pianists June 29-Au 
Steinway Piano 340 West 89th St., New York Duo-Art hicieibe 


STRASSNER (xe 


a, NNA 
LIN AND PIANO INSTRUCTIO: 
er ~ AILABLE FOR CONCERTS, aaeeeane” 
Studio; 1332 Riverside Terrace, near 18ist Street, New York 
Telephone Billings 8832 


ADELAIDE FISCHER 


LYRIC SOPRANO 
Phone Endicott 2540 401 Knabe Building, New York city 











6 ASCHENFELDER 
I Vocal Studios 
Ss 42 West 69th Street, New York 

Telephone 3616 Endicott 





JOHN A. HOFFMANN, tenor 


Member of the Artist Faculty of the 
CINCINNATI CONSERVATORY OF MUSIC 


JOHANNES MACENDANZ 


Director Piano Department 
Utica Conservatory of Music - Utica, M. Y. 


FRANK PARKER 


Baritone 
Head of Vocal Department - Utica Conservatory, Utica, N. Y 


BARTON REA CH MANN 


AMERICAN PIANIST 
HAL STEINER, Winfield, Kansas 
Tour Direction: Spariing & Showalter, Chicago 


TA MM E 


In Paris and Italy until Fall 
Address American Express Co., 11 Rue Scribe, Paris, France 











Mgt. 











over CORONI 
BARITONE 
Address: Coron! Management 116 West Tl2ad Street. New York City 





MILDRED 


MILLS 


Lyric Soprano 


Concert - Oratorio - Recital 


Lecture Recitals 
For available dates address 
Studio 29 East st 29th St. _ New York City 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 
“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent 
(Signed) Enxst Von Donwanyi.” 


WALTER MILLS 


BARITONE 
44 West 44th Street, 
Phone 0647 


MESTECHKIN 


307 West 79th Street, New York. 
86 West 183rd Street, New York 1714 Chestnut 8t., Philadelphia, Ps 
JACOB MESTECHKIN MME, ELFRIEDA BOSS 
PROF, LEONID MESTECHKIN 


FRANCES SEBEL 


LYRIC SOPRANO 
CONCERT—OPERA—ORATORIO 


Address care ESTELLE LIEBLING 145 West 55th St., 
Phone 8815 Circle 








New York 
Vanderbilt 





VIOLIN AND 
PIANO STUDIOS 
Phone: Endicott 6968 





New York 





PAUL WHITEMAN 


himself and his 
CONCERT ORCHESTRA 
Now Booking Season 1925-26 








q | 


Exclusive Management 


F.C. COPPICUS, 33 West 42 St. 


New York City 


CHICKERING PIANOS VICTOR RECORDS 




















Telephone, Circle 10117 


MISS J. R. CATHCART 


INSTRUCTION IN PIANO, ELEMENTARY 
HARMONY AND FRENCH DICTION 


200 West 57th Street 
New York 




















410 


YEATMAN GRIFFITH 


Teacher of Macbeth, D’Aloares, Sparkes, Errolle, Stralia, Lappas 
and many other famous artists. 
Studios: 52 West 70th St., New York City. Tel. 


Ss. 
BASS BARITONE 


RECITALS IN ENGLISH, FRENCH, 
ITALIAN AND NORWEGIAN 
561 West 145rd Street, New York City. Tel. 


Endicott 8144 

















2970 Audubon 














E Coach and Accompanist to 
M MARTINELLI 

: for six years 

t Studlo: Stelnway Bidg., 109 West 
0 Vocal Coach 57th st., N. Y- Phone Circle 6161 
S I Voice 

ss E; Placement 
sS 

i COMPLETE PREPARATION FOR OPERA, CONCERT OR CHURCH 
t svar 9269 65 Central Park West, N. Y. City 





GIUSEPPE -BOGHETT ye 


Vocal Studios: 1710 Chestnut St., os Park Avenue, New York, 
Philadeiphia, Pa. we Caledonia 8519 
Soy 


Hall 
Wiliam s. BRADY 


TEACHER OF SINGING 
137 West 86th St., New York 








Professor of Choral Music, 
Columbia University 
Address 39 Claremont Ave. 


Walter 





Studio: Tel. oa 3580 





MARIE SUNDELIUS 5 


With the Metropolitan Opera Co. 
Exclusive Management: 
HAENSEL & JONES Aeolian Hall, 


Edwin Franko Goldman 


CONDUCTOR THE GOLDMAN BAND 





Soprano 


New York 





“A Symphony Orchestra in Brass 


Personal address: 202 Riverside Drive, New York 








VIOLINS 


That charmed the 
“LOUIS.” Rare old 
violins of established 
authenticity 


WurRUIZER 


NEW YORK 
120 W. dnd. Se 










CINCINNATI 
21 E. Fourth Sa. 


CHICAGO 
429.3 Wabash Ave 














‘““Incomparable Butterfly’’ 





TAMAKI MIURA 


World Famous Japanese Prima Donna 


Season 1925-26 


Namiko, by Aldo Fran- 
Madam But- 


Touring United States- 


ih new PAPANnEeSE 





Opera Drama 
d with 
litalian 


chetti, combins 


terfly in both 


Pagliacci Also in 


and English 


Temporary Address: HOTEL ANSONIA, New York 
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N. F. M. C. PORTLAND CONVENTION PROGRAM 


Session Begins June 6—American Premier of The Echo a Feature—Many Interesting Events Planned 


The 


some 


following list of scheduled events will serve to give 
idea of the enticing bill of fare that is being offered 


% 





MARJORIE DODGE, 


to be Yfel in The Echo 
delegates and guests to the N. F. M. C. convention at Port 
land, Ore., during the weck beginning June 6 
SaturvDAy, JUNE 6 
MORNING 

Mecting f the board of directors, National Federation of Musi 

Clul Preliminat Young Artists’ Contests all day; Luncheor 
AFTERNOON-—JUNIOR DAY 

Juvenile and Junior Conference Young People’s Concert, Ashley 

Pettis, piat 
EVENING CIVIC AUDITORIUM 

Organ recital; State Flag Pageant —-America the Beautiful; Greet 
ng, M Frank M. Taylor, chairman local board; welcoming addres 
Oregon State or City Official; Greeting and introduction of national 
president response and introduction of ational Board members, 
District and State presidents, Mrs, John F. Lyons, president Na 





Mishkin 
LAWRENCE 
of the Metropolitan Opera, to appear as Cunnon in The Echo. 


= 
Photo € 


TIBBETT, 


(The picture above shows Mr. Tibbett as Ford in Falstaff.) 


tional Federation of Music Clubs; Music; Address by Dr. , Aurelia 
Henry Reinhardt; Music; Reception to National Board, delegates 
and visitors 

Sunpay, JUNE 7 


MORNING 
Special music in churches. - 
AFTERNOON—CIVIC 
Vesper song service under direction Mrs 
chairman church music, and J. Ross 
Oregon Federation of Music Clubs. 
Monpay, JUNE 8 
MORNING—WOMAN’S CLUB 
Board meeting; Singing and invocation; Report of convention com 
mittees; Report of officers; Greetings by past national presidents; 
luncheon; Special church music, Round Table and other committee 
luncheons 


AUDITORIUM 
} Grace W. Mabec, national 
Fargo, chairman church music, 


HOUSE 


AFTERNOON—BUSINESS SESSION 


Revision committee’s report and action; Club Institute; Club dis 

cussion; usic; Garden party. 
EVENING—HELIG THEATER 
Organ recital; Young Artists’ Contest (finals). 
Tuespay, JUNE 9 
MORNING—WOMAN’S CLUB HOUSE 

Board meeting Extension Department: Singing; Reading of 
minutes; Report of national chairmen; Report of national chairman 
County Fairs; Report of District and State presidents; Publicity 
Extension luncheon. 

AFTERNOON 


Violoncello solo, Louis Victor Saar, composer prize composition 








GEORGE M 


TENOR 





EADER 





METROPOLITAN 


OPERA COMPANY 





Management: Wolfsohn Musical Bureau, Inc. 





Fisk Building, New York 


offered by the St. 
be announced) ; 
tume, 


Cecelia Society of Grand Rapids, Mich. (artist to 

) Reports continued; Folk Songs of all Nations in cos4 

Grace Wood Jess; Drive, “One hour in the open.” 
EVENING—CIVIC AUDITORIUM 


Symphonic poem, The Pit and the Pendulum, by Stephen Randolph 


(prize composition offered by Harmony Club, Fort Worth, Texas), 
Edgar Stillman Kelley and Portland Symphony Orchestra. 

World premiere of the American opera, The Echo. Frank Pat- 
terson, composer and librettist. Artists: Marie Rappold and Mar- 
jorie Dodge (sopranos), Forrest Lamont (tenor), Lawrence Tibbett 
(baritone), Walter Henry Rothwell (conductor and general director), 
Katherine Laidlow (ballet mistress), William H. Boyer (chorus 


director), Portland Symphony Orchestra, chorus and ballet. 


June 10 
AUDITORIUM 


WEDNESDAY, 
MORNING—CIVIC 

Board meeting 
EpucaTIONAL DEPARTMENT 
Reading of minutes; 
Federation of Music Clubs; 


Educational Chairman 
Course of Study and 


Greetings 
Report, 


Singing; 
{ Oregon 





Photo © Elzin. 


MARIE RAPPOLD 


to create the role of Acantha in The Echo. 
Demonstration; Report, Public School Music; Address, The American 
Boy in Music, Glenn Woods, director of music, Oakland Public 
Schools; Short address from Divisional Chairman—subject, Ideals and 
Ambition of Department Work; Educational luncheon 
AFTERNOON 

Report, Church Music; Report, Music Settlement School; Music, 
guest artist; Report, Music in Industries; Report, Pageantry; Con 
cert, Fortnightly Chorus of Cleveland, Ohio; Closing drive, “One 


hour in the open.” 


EVENING 
Banquet. 
TuurspAYy, JUNE 11 
MORNING—CIVIC AUDITORIUM 
Board meeting 


4 dias ‘INANCE AND LEGISLATIVE DEPARTMENTS 
Singing; Reading of minutes; Report, Finance Department; Report, 
ways and means committee; Report, budget committee; Address, 





FORREST LAMONT, 
who will sing Theudas in The Echo. 
C. M. Tremaine; Report, Endowments and Special Memberships; 
“Financing the Federation’’; Report, legislation committee, 
Junior DEPARTMENT 
Report, Junior Department; Half hour recital, eminent artists; 
American Music Department luncheon. 


AFTERNOON 
American Music DepartMENT 
Woman’s’ Lyric Club; Report, 
International Reciprocity ; ; Report, 

American Composers; Report, 
Young Artists’ Contests; 


American 
Opera; 
Fellow- 

Program by 


Angeles 
Report, 

Report, 
Report, 


Concert, Los 
Music Department; 
Report, Orchestra; 


ship for Composers; 
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National Winners—presentation of prizes; Drive, “One hour in the 


open, 
EVENING—CIVIC AUDITORIUM 
Organ recital; Presentation of prizes to composers; American 
music concert, Kathryn Meisle (contralto), Ashley Pettis (pianist); 
Supper and frolic, Past Presidents’ Assembly. 





Fripay, JUNE 12 
MORNING—CIVIC AUDITORIUM 
Singing; Reading of minutes; Address, The Place of Music in a 
Community; Recreation program, Roy C. Winton, district repre 
sentative Playground Association of America; Music. 
Pusticity DEPARTMENT 
Report of national chairman; Report, Program Exchange; Discus- 
sion of Official Bulletin; Report, resolutions committee; Report, 


election board; Luncheon. 
AFTERNOON 

Report, Past President's Assembly; Announcement of election of 
national officers and formal closing of Fourteenth Biennial; Program 
by San Francisco Chamber Music Society. 

EVENING-—CIVIC AUDITORIUM 

Organ recital; Operetta, under the direction of William H. Boyer, 

supervisor of music, Portland Public Schools. 


Bianos | 


COIS OF AIS AS ale.o) 
ape 
De 





| 
} 








Saturpay, JUNE 13 
All day, scenic drive and supper, by invitation of the Portland 
committees, 
The final report will be: And a good time was had by 
all! Fortunate are those who are able to be present. 


The Artist Stieff” is one of the few musical instruments 


Is 
S 
5 
still made according to the fine old art of piano building. 





Chicago Musical College Engages Gordon 


The “Stieff Tone” is famous with the artists of three genera- 
Campbell 


Gordon Campbell, well known pianist-accompanist, has tions, It is the voice of the Stieff alone. It i 1S inimitable. 
just been engaged by the Chicago Musical College for five 
years, his contract beginning September 14, 1925. 

The above announcement is one of the most important 
recently issued by the school so well managed by Carl D. 


Kinsey, as Mr. Campbell has won an international reputa- f 


(Send for the new catalog.) 


“wea” CHAS. M. STIEFF, Inc. sins : 


>. 872 02U2CNUIAD — 


America’s most pominent critics wrote: “Gordon Camp Busy Summer for Richard Hageman 
bell knows the voice. 














‘ ficl ) yen sical rec of the Os 
At the Chicago Musical Colca, besides teaching piano, Bee sey) Meare ¢ weed oe ed onneh ne . 
accompanying and coaching, Mr. Campbell will arange pro accompanist, will keep his New York studios open until 
grams for singers, violinists and cellists. His successes fk SG witew- te will leave for Chiceadt0 Seach at. th 
since he has come back from Europe have been so marked ¢ cin Masten’ Collen 
that Carl D. Kinsey made him a very flattering offer to | or lly “pert < bs 3 
teach at the Chicago Musical College, where, no doubt, Mr. ( r o n unimne 


Master School 
In August Mr. Hageman 
will conduct the Fairmount 
nae agg P ° Park Symphony Orchestra in 
Soder-Hueck Artist in n Joint Recital Philadelphia, which orchestra 
In honor of music week, Anna Reichl, lyric soprano, is made up of members of the 
gave a joint recital with Henry Pedreira, Spanish pianist, Philadelphia Orchestra Chis 
at the Wurlitzer Auditorium on May 7. The interesting will be Mr. Hageman’s third 
program was greatly enjoyed and appreciated by a large, consecutive season as con 
attentive audience. ductor of this orchestra. Im 
Miss Reichl, who possesses a_ soprano voice of warmth mediately at the end of his en 
and beautiful vibrant quality, after singing an aria from  gagement in Philadelphia, he 


Campbell will be one of the leading lights, as he has been 
wherever his services have been secured. 








Herodias, aroused such enthusiastic applause that she had will leave for Los Angeles, § 
to add an encore, giving Musetta’s charming Valse Song, holding a master class there RICHARD HAGEMAN 
from La Bohéme. Her group of songs, O mio Bambino — during September prior to 
Caro, Quel Russelletto, Charming Chloe and Kreisler’s the Los Angeles grand opera season. He will en 1 
GORDON CAMPBELL. Cradle Song gave delight, especially the last number, which New York and re-open his New York studios, at 257 West 
had to be repeated. Edna Sheppard gave splendid support Kighty-sixth Street, on October 15, and many artists ha 
tion not only as an accompanist but also as a pianist. As as accompanist. already engaged his services for next season as vocal coach 
accompanist, he has played for such well known artists as The young pianist, an artist-pupil of Sigismond Stojowski, and accompanist at their recital 
Vittorio Arimondi, Pablo Casals, Charles W. Clark, Julia played with good technic and temperament, also revealing 
Claussen, Marguerite D’Alvarez, Royal Dadmun, Edna talent. His program ranged from Chopin's Valse Brillante Institute of Musical Art Concert 
DeLima, Dora De Phillippe, Frederik Frederiksen, Marion to some composes of his own, a Nocturne, In the Woods, : ; 
Green, Arthur Hackett, George Harris, Jr. Hans Hess, and Dance of the Gnomes. He concluded with a group of On May 16 an interesting concert WAS GIVER st the Concer! 
Emma Hoyt, Edward Johnson, Olive Kline, Waclaw Spanish dances by Granados and a Spanish Caprice by hall of the Institute of Musical Art, 120 ¢ faremont avenue, 
Kochanski, Carolina Lazzari, Francis Macmillen, Sibyl Nogues, earning well deserved applause. Ne w York City Phe program consisted entirely of o1 ginal 
Sammis MacDermid, George Meader, Herbert Miller, Rosalie ae aie ee hing by on nts 0} i Institute, comprising work 
Miller, Nina Morgana, Lambert Murphy, May Peterson, Peterson Recital Wins “Overwhelming Praise” Ben ie Kher Bi in ove mn Roce cid Dt a 
Ru hee Seam i Helen Stanley J TMicille Stevens: ‘and After May Peterson's recital in Manitowoc, Wis., recently, Howard Talley, Wesley Sonntag, Phyllis Kracuter, Maurie 
Victor me gig ne ee Mrs. Charles M. Gleason, of the local music ‘club, wrote the Popkin, Lillian Fuchs, Abraham Samilowitz, Helen Croll, 


H ’ an: ore aense ty Sc? - t > P 1 > D ae ‘ , 
: me . . : singer’s managers, Haensel & Jones: [ must tell you tha Ruth Cairns, William Rosza, Ronald Murat, Bernard 
Mr. Campbell returned to Chicago last fall after prunes the May Peterson concert was an unqualified success. I Rogers, Theodora Theobald. and Louis Greenwald 


Hag years r ee Austria, F Age _ E — cee knew it would be good but I didn’t expect such overwhelm >There were numbers for piano, organ, cello, piano quartet 

< é é no ” , | 
-» pe ss ange lh ier sce piaeeger Be tin’ . ing praise from every possible source violin string quartet, and voice. The young composers wert 
vesides teac ak SS ¢ é : 

a incerely applauded and deservedly so, for the works pre 

é hi dents was the soloist. , P ° . i al I 
ca Ee St eee consi and Kelberin Recitals at Malkin Conservatory sented were surprisingly meritoriou 
instrumental novelties, but also several works yet in manu- A series of recitals by Alexander Kelberin, pianist, Ciaw ee eS ‘te Culber 
script form which will prove of great interest to artists member of the faculty of the Malkin Conservatory, began on Suzanne Kenyon wit J zuibertsons 
and students. As a coach, Gordon Campbell has long been May 10, when he played works of the classical and romantic Suzanne Ke nyon, soprano, is under the management of 
recognized as an authority, as it was about him that one of schools, as well as those of living composers. Harry and Arthur Culbertson for the coming seasot 


CONCERT MANAGEMENT, HARRISON & HARSHBARGER 
1322 Kimball Building, Chicago, Ill, 


Personal Representative: 


Vi U L { 0 0. SCOTTO Congress Hotel, Chicago, Ill. 
Playing 18th Century Masters on 
Mozart’s Violin to Spinet Accom- 
paniment. 
iin 
D Management: ANTONIA SAWYER, Inc. 
oO Aeolian Hall, New York or P.O. Box 446 White Plains,N. Y. 
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~ “FOREMOST WOMAN PIANIST 

NOW BEFORE THE PUBLIC.” —The Nation. 

CONCERT MANAGEMENT ARTHUR JUDSON 

Fisk Bidg., New York Packard Building, Philadelphia ; 


Personal Representative—Siegfried Herz, 1230 Burn- 
ham Bidg., Chicago, Ili. 


STEINWAY PIANO DUO-ART RECORDS 
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Rubinstein Club’s Twenty-second Annual 






Paice STEINWAY PIANO 


White Breakfast 


twent econd annual White Breakfast, given on 
the Rubinstein Club, Mrs. William Rogers Chap- 
resident, at the Waldorf-Astoria, was a_ brilliant 


Preceding the breakfast the president, officers and 
guests received in the Astor Gallery. At twelve- 
Mrs. Chapman and her party were ushered into the 


There the scene 
had been 
white 
and 


m by the Gloria Trumpeters 
indeed The entire 
garden bower, with 
a profusion of flowers, 
and candles on each table 


pring gaicty place 


ied into a_ veritable 
i greens and 


act ‘ pasket ot fi wer 


W. Hedden was responsible for the lovely deco 
t 1,500 members and guests attended. Dur 
ikfast music was rendered by the Gloria Trum 
ernating with the Stringfield Ensemble 
t reakfast the Doxology was sung, the 
ken by Rev. Robert Hugh Morris, and 
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t kfast Mr Chapman introduced het 
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the eakfast the floor was very 
talle ind a platform was raised 
r i ll room f the concert program 
Go lyric soprano voice gave much 
She y wit fine effect an aria trom Forza de! 
i ip iorter ng She has artistry 
i i per nal B (jagliano accom 
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205 W. 57th St., N. Y. 
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“Mickey,” 


California nightingale, or more affectionately as 

was heard in two groups of her famous whistling solos 
and quite “brought down the house” with her remarkable 
work and her charm of manner. Alice Shaw was at the 


Miss McKee 
delighted with his rich, 
Estelle Liebling 


James Wolfe, Metropolitan Opera 
1 resonant voice and fine 
accompanied him, The 
three sisters, Miriam, Irene and Phyllis— 
their unique, artistic and original drama 
dances. The Suite after Watteau (Mozart) was particu- 
larly lovely There were also other numbers of varied 
character, but all most enjoyable and excéllently presented 
They were assisted by the Marmein Ensemble Orchestra. 

Dancing in the Astor Gallery from four to seven com- 
pleted a most enjoyable afternoon. 


POSTHUMOUS OP E RA 
BY STANFORD HEARD 


piano tor 
baritone, 
interpretation. 
Marmeins—the 
were seen in 








Published by the Carnegie Trust 


first perform 
Charles Vil 


LIVERPOOI An interesting event was the 


ance, on April 30, of an opera by the late Sir 


liers Stanford, entitled The Travelling Companion. The 
work has been published by the Carnegie Trust, the com 
mittee’s report being that it is a “light romantic opera with 
admirable libretto by Sir Henry Newbolt, and music marked 
throughout by the versatility and the humor which are 
among its composer's most conspicuous gifts However, 
as far as the libretto is concerned, which is founded on one 
of Hans Christian Andersen's fairy stories, it seems only 
another example of the extraordinary fatuity shown by 
composers in choosing their literary skeletons. Suffice it 
to say that the “plot” is a more or less unintelligible farrago 
of stilted verse and grotesque situations, whilst the original 
ity of the score (in the early stages of the action at all 
events) is seriously discounted by a lengthy quotation from 
the Grail procession in Parsifal 

With this exception, however, the orchestration shows 
a skilled hand and fertile resource, and there are some 
effective vocal episodes. John Tobin conducted with his 
usual energy, and much praise is due to Mr. and Mrs 
Hugh Peters, Robert Mawdesley, and Samuel Dring, of 
the Liverpool Repertory Opera Society (an entirely ama 
teur body) in the principal parts, Robert Webster (Pro 
ducer) and E. P. Genn (stage manager) as well as to the 
chorus and orchestra. The presence of the composer's 


widow lent a pathetic interest to the final performance 
The British Music Society’s Liverpool season came to a 
temporary conclusion after a strenuous period of activity, 
with a recital of works by John Ireland, one of the most 
talked-of English composers of the present day. Ireland 
himself at the piano, with the collaboration of William 
Primrose (violin) and Carl Fuchs (violoncello), submitted 
a trio in A minor, dedicated to Stanford, who was one of 
Ireland's mentors. A sonata in that key for violin 
and piano and another in G minor for cello were also in 
the scheme. The first two are of engaging quality and easy 


Cal ly 


to understand, but the same cannot be said regarding the 
latter, which is more suggestive of an essay on that tortu 
ous river in Asia Minor, from which we derive the word 
“meander.” That incessant chromatic harmonies, violent 


changes of key and ever-varying tempi do not necessarily 
imply logical argument or artistic consistency is once again 
proven by Ireland's work. W. J. Bowpen. 
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La Forge-Berumen Studios Items 

On May 3 a group of artist-pupils from the La Forge 
Bertimen studios gave a recital at De Witt Clinton Hall, 
New York. Frances Fattmann, soprano, sang Ritorna vinci 
tor, from Aida, an aria well suited to her voice and which 
she gave an excellent interpretation. Myrtle Alcorn gave 
good support at the piano. Emilie Goetze, pianist, played 
piano solos and displayed fine technic and interpretation. 
Loretta Degnan’s deep, rich contralto was enjoyed in Ah 
mon fils, from Meyerbeer’s Prophet, for which Helen 
Blume’s accompaniments were of high caliber.’ Valeriano 
Gil, git sang a group of arias in his usual fine style, with 
Alice Vaiden Williams playing artistic accompaniments. The 
next group was the feature of the concert, solos by Ernesto 
Bertimen, who well deserved the hearty reception accorded 


him. Following this, Lillian Hunsicke r, soprano, sang varied 
numbers effectively, with Florence Barbour at the piano. 
Mary Frances Wood, pianist, was ened in a group which 


included Romance by Frank La Forge. She enchanted her 
audience with her beautiful playing and charming person 
ality. Mr, Gil then sang his second group—several Spanish 
songs—and again was well received. Jane Upperman, who 
possesses an unusually lovely coloratura voice, did the 
Shadow Song, from Dinorah, with Helen Phillips accom 
panying. The duet from Lucia di Lammermoor, by Lillian 
Hunsicker and Valeriano Gil, concluded the program. 

The regular La Forge-Bertimen concert was given at 
\colian Hall in Fordham on May 1. The program was 
interesting and featured a duet from Madame Butterfly, 
sung in fine style by Edna Bachman, soprano, and ‘Valeri 
ano Gil, tenor, with Alice Vaiden Williams at the piano. 
The other artists who appeared were Florence MacGregor, 
Frances Fattmann, sopranos; W ae De Mangin, tenor, and 
Grace Bowden, Myrtle Alcorn and Helen Phillips, pianists. 

Grace Bowden has recently been engaged by Mme. 
Lashanska to accompany her on tour next fall. 


At a recent performance of Harriet Ware’s Undine, in 
Washington, D. C., Mildred Kolb Schulze was the accom 
panist. The composer conducted, 


Nancy Armstrong Pupils in Recital 


On April 26, Nancy Armstrong, New York piano teach 
er, who specializes in the training and development of 
children of tender years, presented three tots in recital at 
the Hotel Waldorf-Astoria. The performers were: Pa 
tricia Robinson (age five), Carl Goldsmith (age six), and 
Marie Louise Bobb (age seven). 


Each of the little ones demonstrated that the method em 


ployed by Mme. Armstrong is productive of excellent re- 
sults, as the young pianists not only revealed an amazing 
amount of technic and understanding of the works pre- 
sented, but also played every number hy memory. The 
program contained compositions by Haydn, Mozart, Grieg, 
Concone, Johnstone, Barth, Tschaikowsky, Rogers, Mac 


Dowell, and Burgmiiller 

Mrs. Armstrong explains the form and harmony of 
Music Language with such simplicity that children of ten 
der years grasp it with ease. 


MacDermid Presents Madeline Seibert 
Madeline Seibert, young Chicago soprano, 
a program of songs and arias at the Sibyl 
Dermid studio on Riverside Drive, New 
A former student of Mrs. MacDermid, Miss Seibert had 
come on to spend a few weeks of intensive work in the 
studio, and in her recital disclosed a voice and art of con 
siderable promise as well as evidence of good professional 
experience. Her further equipment includes a very at 
tractive personality and good musicianship. Harriet Prutz 
man played admirable accompaniments. 


was heard in 
Sammis Mac 


York, on April 17 


Glee Club in Concert 


Glee Club, of which Bruno Huhn 

gave a concert recently in the 
Academy of Music, Brooklyn, for the benefit of the 
Samaritan Hospital. The assisting artists were Doris Dove, 
contralto, and Marie Romaet-Rosanoff, cellist. 


Huhn and Banks’ 
The New York Banks’ 


is the efficient conductor, 





Philip James Directs Montclair Orchestra 


The Montclair Orchestra, under the skilled leadership of 
Philip James, gave the third concert of its third season on 
May 1, with James Friskin, pianist, as soloist. On May 
28 and 29 this orchestra in conjunction with the department 
of the Upper Montclair Woman’s Club will present the 
opera, Dido and Aeneas, by Henry Purcell. 


Baldwin Conducts Choral Club of Hartford 


The Choral Club of Hartford, Ralph L. Baldwin con- 
ductor, gave the second concert of its eighteenth season on 
the evening of April 24. The program was so well arranged 
and so 





artistically rendered that seven encores were 
demanded, 
Anne Hull and Mary Howe Notes 
Anne Hull, pianist, played in Washington, D. C., on April 


23 at a musical at the home of Mrs. W. B. Howe, and on 


May 13 she gave a lecture-recital on Chopin at the 
Greenwich House School, New York. Miss Hull and Mary 
Howe are winning success in their two-piano recitals. Miss 
Howe’s prelude has just been published by Schirmer. 
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LOS ANGELES PHILHARMONIC 
OUTDOOR CONCERTS END 


Infantry Band Offers Benefit Program—Hempel Warmly 
Praised—Zoellner Quartet Concludes $ 


Los AnGeLes, Cat.—The final outdoor Philharmonic Or- 
chestra concert given at the Coliseum, Sunday, April 19, 
proved a success from every point of view. The attendance 
was estimated at practically double the previous one, and it 
is understood that the great popularity of these outdoor sym- 
phony concerts have resulted in plans for a course of thir- 
teen next spring. Only a small portion of the attendance 
was made up of regular orchestra patrons, but was drawn 
from the people it desired to reach—those who never attend 
the regular season's course. The soloist was Ettore Cam- 
pana, baritone, who delighted with the prologue from Pagl- 
iacci. Henry. Schoenefeld, composer-conductor, conducted 
his own American Caprice, dedicated to W. A. Clark, Jr., 
Walter Henry Rothwell conducted the balance of the pro- 
gram which included Grieg’s March of Homage from Sigurd 
Josalfar; Liszt's Les Preludes; Bizet’s Carmen suite No, 
waltz—Voices of Spring—Strauss, and Wagner's Rienzi. 
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INFANTRY BAND BENEFIT CONCERT 

On April 22 the 160th Infantry Band (“Los Angeles’ 
Own”) gave a benefit concert at the Philharmonic Audi- 
torium. The house was sold out twenty-four hours in ad- 
vance. It offered a number of classical selections and Ettore 
Campana, baritone; Lucile Gibbs, soprano, and Henry Can- 
tor, tenor, assisted with solos. An attractive review was 
arranged by actors from picture studios and members of the 
professional world in Los Angeles. 

FriepA HeMPEL 

April 21, L. E. Behymer presented Frieda Hempel, colora- 
tura soprano, in her Jenny Lind concert program, at the 
Philharmonic Auditorium. Miss Hempel charmed with her 
beautiful voice and dainty loveliness, and generously re- 
sponded to many encores. Coenraad V. Bos, at the piano, 
not only proved himself an artist in his solo work, but a 
wonderful accompanist. Louis P. Fritze played the flute 
obligato in the Shadow Song from Dinorah, with facility and 
pureness of tone. He also was warmly encored. 

A second program was given at the Biltmore ballroom 
for the benefit of the Southwest Museum. 

ZOELLNER QUARTET 

The Zoellner Quartet gave its final chamber music con- 
cert in the Biltmore Music Room to a capacity house. The 
chief number of oo was the Dohnanyi quartet, op, 15. 
Beethoven's op. 18, No. 2, opened the program and shorter 
numbers by Tschaikowsky, Rubinstein and Scott composed 
the balance. 

Notes 

Harold Robert's Golden State Band broke the record for 
packed houses at concerts, afternoon and evening, April 19, 
at the Philharmonic Auditorium. This young conductor of 
a sixty piece brass ensemble is a resident of Los Angeles 
and his organization made a success of both performances. 
The program was a varied one, and especially appreciated 
be: the contribution of Robert's University of Southern 

California Dance Band. 

The Junior Orchestra of the Les Angeles Elementary 
Schools gave its annual concert at the Philharmonic Audi- 
torium, April 24, assisted by Gertrude Auld Thomas, soprano. 
It offered a musicianly program and showed results of an- 
other year of careful training. 

Maestro Spadoni, of New York, has arrived and is work- 
ing with Director Bevani with the chorus for the California 
Opera Company's season here in October. 

Adele D. Lauth presented two eleven year old girls in 
recital at Chickering Hall, April 17. 

Orville Harrold and his daughter, Patti, are appearing 
— this week at the Orpheum Theater. 

» Los Angeles Opera and Fine Arts Club gave a pro- 
Bs cn at the Catholic Woman’s Club, April 23, in honor of 
the composer, Arthur Farwell, the occasion being his birth- 
day. The program was made up of his compositions, 

The MacDowell Club gave a program on April 20. 
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The Los Angeles Grand Opera Company announces the 
following stars for their October season: Edward Johnson, 
Vincent Ballester, Marion Telva, all from the Metropolitan 
Opera Company, Charles Hackett of the Chicago Civic 
Opera Co., and Maria Kurenko, Russian prima donna, who is 
making her American debut in Los Angeles. 

The Master School of Musical Arts, which has been in- 
stituted here by L. E. Behymer and his associate, Rena Mc- 
Donald, announces an unlimited number of scholarships to 
be given to worthy talent. 

Elinor Remick Warren, pianist and composer, who has 
been touring with Florence Eastman, returned last week and 
announced her engagement to Dr. Raymond Huntsberger. 
The marriage will probably take place in June. 

A program of Mozart music was featured at the Wa-Wan 
Club on April 22 in the Ambassador Theater. The program 
was in charge of Anna Ruzena Sprotte who was assisted by 
Frederik Huttmann, Gage Christopher, Lucy Dumas, Lotus 
Lee and the Bessie Fuhrer Erb String Quartet. 

Mortimer Wilson, American composer, is busy on the 
Fairbanks lot composing the incidental music for Don Q. 

The new Shrine Auditorium will contain an Opera House 
which will be the largest and best equipped in America, it 
was announced by Merle Armitage, business manager of the 
Los Angeles Opera Company, having 7,000 seats and a stage 
100 feet in width. The 1926 opera season will be held there 
as it will not be finished in time for this year’s season. 


a Pa: 8 
Elizabeth Gutman Singing Abroad 


Elizabeth Gutman was engaged by Casella to sing the 
soprano solos in Stabat Mater at the spring festival of the 
Modern Music Society at the Salle Sgambatti in Rome, 
She opened the program with Monteverdi's Sancta Maria 
with full orchestra and then gave a series of songs alone. 
Her work was so well received that a concert was immedi- 
“— arranged for the following day under the patronage of 

Casella and members of the Italian nobility, In reviewing 
the first concert I] Giornale Italia stated: 

“The Stabat Mater especially aroused in the audience 
intense emotion and was rigorously applauded. The soprano, 
Elizabeth Gutman, a charming young American singer, sang 
brilliantly and was recalled many times. The orchestra was 
directed by the illustrious Alfredo Casella.’ 

Following Miss Gutman’s own recital in Rome on April 
21 at the Theatre Odeschalchi, she was scheduled to go to 
Milan to complete arrangements for some work during the 
summer, She will sing in Paris on May 26, under the 
direction of Vincent D'Indy. 


Treble Clef Club Presents American Works 


For the recent concert given in the Rose Garden of the 
Bellevue-Stratford, Philadelphia, the Treble Clef Club fea- 
tured music by American composers. This is an organiza 
tion of women’s voices under the direction of Karl Schnei- 
der. The excellent program given and the artistic manner 
in which it was presented won high praise for both the 
conductor and the club. Among the American composers 
represented was James Clockey, of Cincinnati, three of whose 
choral selections were sung for the first time anywhere. 
James Dunn, of New York, was represented both as com 
poser and conductor. The soloists for the concert were 
drawn from the members of the chorus, 


Three Paris Orchestra Dates for Szigeti 

This season the three Paris orchestral associations (Con 
certs de Conservatoire, Colonne and Pasdeloup) all engaged 
Joseph Szigeti, the Hungarian violinist who makes his 
American debut next season. As these three organizations 
are, in a sense, rivals, the engagement of Mr. Szigeti by 
all of them is distinctly unusual. Mr. Szigeti has been en 
gaged for next season by the three orchestral societies of 
Vienna (Konzertverein, Gesellschaft der Musikfreunde and 
Arbeiter Symphonie Konzerte). He will play the Beethoven, 
Mendelssohn and Prokokieff concerto at these concerts. 


Frieda Klink Busy in Germany 
Frieda Klink, American contralto, has had a number of 
excellent engagements in Germany this spring. On April 
10 she was the alto soloist in the Beethoven Missa Solem- 
nis at Munich. She also sang recently in two perform 
ances of Handel’s Israel in Egypt also at Munich, and was 
re-engaged to sing with the same choral society next season. 
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As already announced in the Musicat Courter, she also has 
a contract with the Magdeburg Stadt Theater as prima 
donna contralto for next season, 

Master Institute Concert 

The younger children of the music departments of the 
Master Institute sof United Arts, New York, appeared in 
recital on April 2 The program was opened by two little 
pianists, Gladys Needles and Lucille Kaminsky, and a dim- 
inutive violinist, Kalman Getter, all of whom played with 
clarity and assurance. Gertrude Minden, Helen Kaminsky 
and Anna Schwefel followed, playing musically and with 
fine phrasing. Excellent tone and technic was exhibited by 
Selma Cashman, Mary Heimowitz and Alice Fauerbach. 
Nathan Traumann, Rose Girsh and Lilfan Lehman, in violin 
and piano groups, showed promise. Irvigg Binder, violinist, 
and Jeanette Binder, pianist and cellist, showed evidence of 
possibilities for a fine musical career. 

Natalie Schulman, Edna McKinnon, Fried Lazaris and 
Ethel Leventhal played piano numbers with excellent rhythm 
and musicianship. A gifted trio of brothers, Arthur, pianist ; 
Ralph, violinist; and Norman Hollander, cellist, gave evi 
dence of musical promise in solo numbers, as well as in 
ensemble work, 

The program was completed by Alice Goldberg, and Min 
nie Hafter, in numbers by Tschaikowsky, Chopin and Go 
dowsky, two gifted children who played with fine technic, 
style and interpretation Fine accompanying support was 
supplied in the various numbers by Harold Trauman, Laura 
Binder, Jeanette Binder and Frieda Lazaris The pupils 
who performed were students of Maurice Lichtmann, Sina 
Lichtman, Max Drittler, Esther J. Lichtmann, Mrs. Ethel 
Prince Thompson and Edward Young, of the piano depart 
ment; William Coad and Herman Rosen of the violin de 
partment; and Percy Such of the cello department 


Gustlin Has Full Schedule 
After making two trips to the South in reengagements 
of his American Opera Interp-Recitals, thoroughly covering 
the Middle West, and his home-land section of Southern 
California, Clarence Gustlin is now making his way north 
ward through the Dakotas for a series of recitals before 
giving The Echo twice in Portland, Ore., this month, as a 
sort of preliminary to the full operatic performance ot that 
opera at the Biennial in June, Mr. Gustlin, under the 
auspices of the National Federation of Music Clubs, has 
been featured by more than half of the State presidents in 
the Union in giving his Interp-Recitals for the benefit of 
the local clubs; and he has been requisitioned at numerous 
State Conventions in order that a knowledge of the work 
being done by American composers may become more gen 
eral, and that this knowledge may have an inspirational 
effect upon the latent talent of the country. He will spend © 
the summer in Alaska, that being the only bit of United 

States territory not yet covered in his itmerary 


Edwin Hughes to Open Season in Buffalo 

Edwin Hughes will open his season early next October 
with an appearance at the National American Music Festival 
in Buffalo, his third appearance at these festivals and for 
which he was engaged after his successful appearance last 
year Among his numbers Mr. Hughes will present several 
novelties from the works of living American composers 
He is constantly on the lookout for new piano compositions 
of worth by native musicians and has each séason introduced 
new American works at his concerts in New York and 
elsewhere 


Flonzaley Quartet in the East 

The Flonzaley Quartet was forced by heavy snowstorms 
to cancel its concert in Butte, Mont., the last peint of their 
Pacific and northwestern tout The quartet left imme- 
diately for New York to fill eastern engagements, beginning 
May 5 in Fitchburg, Mass. Princeton, N. J.; State College, 
Pa..; Norwich, Conn., and Poughkeepsie, N. Y., are other 
places in which concerts are scheduled, The quartet will also 
make records for the Victor Company prior to sailing for 
Europe 


Williamsport Re-engaged Seibert 
That Williamsport, Pa., likes Henry F. Seibert’s organ 
playing is eviderit, inasmuch as he was engaged for re 
appearance in that city on April 30 
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ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy, 





will be glad to hear from all Americans 
studying, singing or playing in Italy and is 
always at their service for information of any 
sort, which will be — furnished without 
charge by correspondence or in personal in- 
terviews. 


Milan office of the Musical Conrier, via 
Dariai, 31 
Telephone 10-345 

















MUSICAL COURIER 


COLUMBIA SPRING MUSIC 
FESTIVAL MUCH ENJOYED 


Minneapolis Symphony Praised—Elijah Participated in by 
University Chorus, Marie Tiffany, Olga Hambuechen, 
Ben G. Symon, Herbert Wall and Assisting Soloists 
—Missouri Interscholastic Meet Held— 

Other Events 
CotumsBia, Mo.—The Minneapolis Symphony Orchestra, 
Henri Verbrugghen conducting, opened the Spring Music 
Festival for Columbia Wednesday afternoon, April 29, with 
a symphony concert; and played the accompaniment to Men 

delssohn’s Elijah Wednesday night. 
MINNEAPOLIS SYMPHONY CONCERT. 





Phe symphony concert program included many favorites. 
Overture to The Marriage of Figaro and Tschaikowsky’s 
Pathetique Symphony were exquisitely played. This is the 
first time music lovers of Columbia have heard the Minne- 
apolis Symphony under the baton of Henri Verbrugghen. 
I hey signified their approval of his conducting and his or- 
che tra by enthus siastic applause throughout the program. 
The third number was for string orchestra, theme and vari- 
ations from quartet in A, op. 18, Beethoven. Other num- 
bers were Pavane pour une Infante defunte, by Ravel, and 
the Prelude to act [11, Lohengrin, which appealed especially 
to lovers of Wagner. Two encores were offered. The or 
chestras played well in every particular, following with un 
erring fidelity the slightest wishes of its conductor, 

ELiyAu GIVEN. 

Mendelssohn’s oratorio, Elijah, under the direction of 
Dean James T. Quarles of the School of Fine Arts of the 
University, was presented at the evening program. The 
ensemble consisted of 150 voices in the chorus, four solo- 
ists, a women’s quartet, a trio and an octet. The accom- 
paniment was played by the Minneapolis Symphony. The 
soloists were: soprano, Marie Tiffany of the Metropolitan 
Opera; contralto, Olga Hambuechen, of St. Louis; tenor, 
Ben G. Symon, president of the University Glee Club; bari- 
tone, Herbert Wall, professor of voice in the School of 
Fine Arts and former pupil of Oscar Seagle. The Women’s 
quartet was composed of Flossie Belle McDonnell, first so 
prano; Rachel Way, second soprano; Germaine Hudson, first 
alto; Sarah Drumm, second alto. The octet included the 
iour women in the quartet and the following men: -Lester 
Maddox, first tenor; Willard F. Bailey, second tenor; Leon 
ard Stokes, baritone, and Oliver Sovereign, bass. 

he chorus was made up of university students and Co 
lumbians and responded instantaneously to the conductor’s 
baton, showing the careful and _ painstz aking training given 
them by Dean Quarles. Their singing was of a high order 
throughout the evening 

Marie Tiffany displayed charm and grace. Singing with 
consummate art, her voice awoke compelling admiration by 
its exquisite clearness. She shared honors with Olga Ham 
buechen, whose yoice displayed a rich quality of tone. Ben 
G. Symon has a voice of remarkable sweetness. Herbert 
Wall sustained the role of Elijah with great credit. He 
sang with much appeal and feeling. The Minneapolis Sym- 
phony’s sympathetic accompaniment throughout contributed 
strongly to the success of the ensemble. 

Missourt INTERSCHOLASTIC MEET. 

Thirty schools took part in the musical contests of the 
Missouri Interscholastic Meet held in the University Audi- 
torium April 30-May 2 inclusive. The contests were of 
two classes, those for musical organizations maintained 
within the school which they represented, and those for 
individuals in special subjects. In each of the former con- 
tests the winner received a cup and there was offered in 
addition a silver loving cup, emblematic of the musical cham- 
pionship, which went to Manual Training High School of 
Kansas City. 

The individual contests were won as follows: Doris Ma- 
brey, Cape Girardeau, piano solo; Eugene Planck, Bethany 
(boys), vocal solo; Mary Patton, Kansas ( ‘ity Manual, Kan- 
sas City (girls), vocal solo; Ewing Poteet, St. Joseph, 
violin solo. The winners in the organizations were as fol- 
lows: Bands—first, Kemper Military Academy; orchestras 

class B, first, Manual Training High School, Kansas 
City; second, Moberly High School; third, Keytesville High 
School; fourth, Webster Groves High School; boys’ quar- 
tets—first, Bethany High School; second, Manual Training 
High School, Kansas City; third, Boonville High School; 
girls’ quartets—first, Manual Training High School, Kansas 
City; second, Boonville High School; third, Webster Groves 
High School; fourth, Columbia High School; boys’ glee 
clubs—first, Kemper Military Academy; second, Manual 
Training High School; third, Columbia High School; girls’ 
glee clubs—first, Manual Training High School; second, 
Fayette High School; third, Columbia High School; fourth, 
Perry High School; mixed choruses—first, Manual Train- 
ing High School; second, Webster Groves. 

Pusiic CONCERT. 

A public concert was given Friday night, May 1, at 
which all the organizations and individuals winning first 
prizes ~ nted their choice selections. Elgar-Fagge’s 
chorus, Land of Hope and Glory, was given, in which all 
the vocal organizations taking part in the contests sang, 
accompanied by the combined orchestras, under the direc- 
tion of Prof. James y ie Sleeper of the School of Fine Arts 
of the University. L. W. 


Tamaki Miura in Recital 

Tamaki Miura charmed a large audience of American 
and Japanese admirers at Aeolian Hall on May 13. Mme. 
Miura is no stranger here in opera, but it was a new and 
delightful experience to hear her in concert. Clad in a 
brilliant kimona, the dainty Japanese singer, with the very 
sympathetic accompaniments of Aldo Franchetti at the 
piano, opened her program with Mimi’s aria from Puccini's 
Boheme, sung admirably and revealing the appealingly 
sweet and pure quality of her singing. Next came two 
French songs given in proper style, after which were offered 
a Mozart and a Brahms selection. Winning favor also 
were two in English, given with clear and intelligent dic- 
tion—Mother Machree, always popular, and Samurai 
(Japanese Knight), by Mr. Franchetti. 

After the intermission the American and new Japanese 
anthems were sung. A novel Dc was Mme. Miura’s 
accompanying herself on the Samisen, a Japanese instru- 








May 21, 


925 


ment, in some old native songs which were most interesting. 
The Children’s January Festival, by Mme. Miura, was one 
of the songs in a group of Japanese songs that brought 
forth rounds of applause. Two more English songs and 
the aria from Madame Butterfly completed a well arranged 
program to which were added several encores. 

The audience gave Mme. Miura a warm reception through- 
out the evening, which was well deserved, and two Japanese 
tots presented the diva with many flowers. 

In a word, Tamaki Miura is as delightful an artist on 
the concert stage as in her better known field—opera. May 
she be heard more often! 


Francis Macmillen in Demand 


The artistic progress of a musical artist is seldom a grad- 
ual one, but usually accomplished in successive leaps. Known 
fora long time as one of the leading lights among American 
violinists, Francis Macmillen has made huge strides forward 
during the past season. His first recital in New York in 
several years was so successful that a second was arranged 
to follow soon afterwards. He also appeared at the new 
Hotel Roosevelt Musicales and gave two Boston recitals 
where, as in New York, only one had been originally planned. 
A southern and western tour included appearances at Vicks- 
burg, Miss., Osceola, Ark., Cape Girardeau and Sedalia, 
Mo., Lawrence, Kans., etc. He played with the Syracuse 
Symphony Orchestra (Vladimir Shavitch conducting) early 
in the season, and it was after this appearance that negotia- 
tions were begun for his appearance with the Lamoureux Or- 
chestra in Paris under the same leader. He will be heard 
in Paris in a concert at the Salle Gaveau late this month. 

ene season Mr. Macmillen will give two more recitals in 
New York, at Carnegie Hall, and two each in Boston and 
Chicago. Numerous engagements out of town have already 
been closed for him including a tour of the southwest which 
embraces appearances in Owensboro and Louisville, Ky., Gal- 
veston, Houston, and Amarillo, Tex, (at the famous Pan- 
handle Festival), and probably several other dates still pend- 
ing. Early in the season he will go as far west as Winfield, 
Kans., playing enroute at Evansville, Ind., and Marietta, O. 

He returns to America during the late summer and will 
concertize here during the whole of the coming season, 


Purdon Robinson’ s Susie Course 


Purdon Robinson, among whose professional pupils were 
Riccardo Martin and Luca Botta (of the Metropolitan Opera 
Company), Bianca Saroya and Reed Miller, and who is the 
author of two important articles on the voice, namely, Song 
Secrets and The Importance of Vocal Diagnosis, will teach 
in New York during the summer, 

{r. Robinson, who was also co-worker for years with 
Dr. H. Holbrook Curtis on the cases of many opera artists, 
will give special conferences for vocal teachers and advanced 
students upon the question of vocal diagnosis. His work 
with singers whose voices have become impaired through 


faulty production has attracted much interest. The late 
James Huneker, author and critic, commenting upon his writ 
ings on the voice, said : “Mr, Robinson’ s words are golden.” 


“Claussen Concert Ous of Season’s Finest” 

Such was a headline recently in the Rockford, Ill., Morn- 
ing Star. “In her final aria, Mon Coeur, from Samson et 
Delila,” said that paper, “she reached the climax of her 
program of operatic arias, German lieder, Swedish modern 
songs and English modern art songs. The aria lay in the 
best register of her lovely voice, offering the artist oppor- 
tunity for fine singing and displaying her emotional and 
dramatic qualities. Several encores were generously given. 
She is an artist with a powerful voice of mellow rich quality 
which she uses with studied grace and discretion. Ardent 
approbation was bestowed.” 


Tokatyan Scores on Miiseonaliens Tour 

Armand Tokatyan, tenor, sang eight times on the recent 
tour of the Metropolitan Opera Company. In Atlanta he 
sang Falstaff on Tuesday and twice on Saturday, Tales of 
Hoffman in the afternoon and Cavalleria Rusticana in the 
evening. In Cleveland, he sang as follows: Faust on Tues- 
day, Falstaff on Thursday, a concert on Sunday, and Tales 
of Hoffman on Monday. In Rochester, Mr. Tokatyan 
appeared in Falstaff. Everywhere his voice was warmly 
commented upon, 

On May 14, Mr. Tokatyan sang with marked favor at a 
concert in Jersey City. 


Dubinsky Institute Pupil a Medalist 


Vincent Torrosio, pianist, pupil at the Dubinsky Musical 
Art Studios, was given the high percentage of 93% by the 
judges in Music Week contest, thus gaining a silver medal; 
he is the third winner of a similar medal from these studios. 


MARIE MILLER 














Personal Representative: EVE HORAN, 
255 West End Avenue New York 
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Cleveland Institute Members Honored 


fall when Walberg Brown, a 
Institute of Music, joined the 


Onto.—Last 
Cleveland 


CLEVELAND, 
student at the 





WILLIAM QUINCY PORTER, 
instructor of theory at the Cleveland Institute, whose un- 
published composition was performed by the Rochester Phil- 
harmonic Quartet on May 2. (Photo by Standiford.) 


Cleveland Orchestra as one of the first violins, his twenty 
years gave him the title of the youngest member of the 
orchestra. His place has been superseded this spring by 


’ SODER-HUEGK 


EMINENT VOICE TRAINER AND COACH OF 


George Reimherr, Walter Mills, 
Rothermel, Hardgrave Kirkbride, 
Reichl, Bertha Johnston, ete. 


CLASSES NOW IN SESSION 


at the New York Studios: 
Phone: 4119 Penn. and 2634 Penn. 








Marion Lovell, 


Ellie Marion Ebeling, George 
Joseph H 1 Rita Sebasti Anna 





Metropolitan Opera House 
1425 Broadway, New York 





AUWUIIIULIUULLOLUOLLUDRIOOULVALLUOLL00LL0OLY004U00L4V00000000043000004}0000040 ait tAWULUU UL YUVULUDUOULUOUNUANLLUONVOLUOLIVOIVOLVOLUUGUNAELUOUAU CHU 





The ‘Ultimate Choice” 


“After giving over two hundred concerts with 
diversified piano service—my ultimate choice was 
the Kranich & Bach piano for its lovely singing 


tone, grace of appearance, and superior service.” 


CAROLINA LAZZARI 
Contralto, formerly Metropolitan Opera Co. 


ICH-&-BACH 


> Uftra-Quality PIANOS 
and PLAYER PIANOS 


16 West 125th St., New York 





235 East 23rd St. 
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Frank Grant, another student at the Institute, who has just 
become one of the cellists in the orchestra. Frank is only 
eighteen years old and he will play in the section with 
Victor de Gomez, his former teacher. 

With the acceptance of William Quincy Porter’s un 
published composition by the East School of Music for the 
first concert of the Rochester Philharmonic Quartet, Mr 
Porter’s name is added to the growing list of composers 
associated with Ernest Bloch at the Cleveland Institute of 
Music. 

William Quincy Porter, who is still in his early twenties, 
received his musical training at Yale University and in 
Paris, Four years ago he became associated with the 
Institute as instructor in theory. At the invitation of the 
Eastman School of Music, his was one of the fifty-four 
compositions submitted for selection in this contest. Mr. 
Porter’s manuscript was chosen as one of the six by young 
American composers to be played May 2 at the Philharmonic 
concert. His work, an arrangement of an Ukranian folk 
song, The Lady of Potchaiv, was written and first tried 
out in Cleveland. 

With Bernard Rogers’ Soliloquy for Flute and Strings, 
also a prize winner in this contest, Mr. Porter's composi 





FRANK 
Cleveland Institute, 


GRANT, 
a student of the who has become 
one of the cetlists of the Cleveland Orchestta. 


Standiford Studios.) 


pust 
(Photo by 


tion was tried out in the Institute of Music laboratory 
At the time Mr. Rogers composed his prize winning work, 
he was a student of Ernest Bloch. 

The laboratory at the Institute is one of the unique 
features of this progressive school. In it, the embryo 
symphonies, quartets, trios, or duets of the faculty members 
and theory students are given their first try-outs and the 
composers hear their works played as a whole immediately 
With the expert advice of such finished artists as Ernest 
Bloch and Andre de Ribaupierre, the rough edges are 
polished off before the work is presented to the public 

Not only is Ernest Bloch, director of the Institute, a 
well known composer but also are many of his faculty in 
addition to Mr. Porter. Roger Huntington Sessions, whose 
incidental music for Andreyev’s Black Maskers brought him 
fame, and Beryl Rubinstein, pianist, are other composers 
on the faculty. ap 


Cincinnati Symphony News 

The annual meeting of the stockholders and directors of 
the Cincinnati Symphony Orchestra Association was held 
on May 11, with a large number present. Mrs. Charles P. 
Taft, president of the association, spoke of the increased 
public interest being shown in the orchestra, and a report 
was submitted by Mrs. Frank D. Jamison, treasurer, and 
also a report by Mrs. Murray M. Shoemaker, financial se¢ 


retary. A bequest of $1,000 to the endowment fund by the 
late Mrs. Victoria S. Hoover was announced. 


The nominating committee recommended that all the old 
officers and directors be re-elected, and this was acted upon 
with the following result: President, Mrs. Charles P. Taft; 
first vice-president, Mrs. J. Walter Freiberg; second vic« 
president, Mrs. Clifford B. Wright; recording secretary, 
Mrs. James Morrison; corresponding secretary, Mrs. Albert 


H. Chatfield; financial secretary, Mrs. Murray M. Shoe 
maker ; treasurer, Mrs. Frank D. Jamison; directors—Bertha 
3aur, Mr. Arthur Espy, Mrs, John Gates, Mrs. Robert 
Halstead, Mary Hanna, Emma L. Roedter, Mrs. A. Clifford 
Shinkle, Mrs. Louis N. Stix, George W. Armstrong, Fred 
erick Chatfield, Maurice Freiberg, C. F. Hofer, Harry M. 


Levy, Louis T. More, William Cooper Proctor, John J. 
Rowe, A. Clifford Shinkle, Charles P. Taft, Robert A. Taft, 
Lucien Wulsin, and Joseph Wilby, counsel. 

Great interest is being noted on account of the 
number of concerts to be given during the coming season, 
and among the prominent soloists who will be heard are: 
Elizabeth Rethberg, of the Metropolitan Opera, and Olga 
Forrai, of the Chicago Opera, sopranos; Sophie Braslau, 
contralto; Carl Flesch, Rudolf Polk and Joseph Szegeti, 
violinists; Hans Kindler, cellist; Maria Carreras, Guiomar 
Novaes, Alfredo Casella, Bela Bartok and Walter Giese 
king, pianists. There will also be a number of noted guest 
conductors. There will be twenty pairs of concerts, which 
will be given during a period of twenty-seven weeks, from 
October 27, 1925, to April 24, 1926. W. W. 


increased 


Two Dates for Virginia Rea 
Virginia Rea was heard in Pittsburgh on April 28, and was 
booked for an appearance in Indianapolis in joint recital 
with Max Rosen on May 8. 


45 


CONCERT RECORD OF WORKS BY 
SOME OF OUR BEST AMERICAN 
COMPOSERS 


Ernest Harry Adams 
A Garlanded Lane Walker Chamberlin, Bright M 
The Full Tide Walker Chamberlin, Brig M 


Edward Ballantine 


Variations on “Mary Had a Little Lamt (in tl i 
Composers) 
Morris Zam, Boston; Pearl Clark, Atlan City; Stucke R 
Athens, Ala 
Florence Newell Barbour 
O Wild West Wind.. ‘e Elizabeth de ¢ v, New 


Mrs. H. H. A. Beach 


Mme. Jeritza, Chicago, New York, San Frat Fi D 
Doris Emerson, Greenfield, Mass Anna Musgrove A 
The Year's at the Spring 
Mme. Jeritza, Chicago, New York San Francis Dor i 
Greentield, Mass.; Anna Musgrove Ada Bostor 
Spring Alma Ingram, Hills! N i 
June 
Anna Musgrove Adams, Boston; Doris Emerson, Greenfiel Ma 
Wouldn't That Be Queet Anna Musgrove Ada Bost 
Baby Anna Musgrove A I 
Kestasy Roena Eaton, H H 
An Old Love Story \ a Ing Hi I 
Robert Braine 
That Day We Met 
Frederic Baer, East Orange, N. | Mabel ¢ ew, New York 
Come to the Wildw | (Walt Song) Olga Warr New \¥ 
Winter at the Door Edward Boatne B 
Gena Branscombe 
Spirit of Motherhood 
Zoe Pearl Park, New York; Florence R. Wolpert, York, Pa 
Spirit of Motherhood (Trio for Womer Voices) 
MacDowell Club, New York Mac Dowe ( M l 
mite 
A Wind from the Sea (Trio f W 
MacDowell Club, New York 
The Morning Wind (1 for Wor \ 
MacDowell Club, New York 
A Memory (Violin and Piano) Ju Ferlen, New York, W 
An Old Love Tale (Violin and Pia ) J e Ferle \W 
G. W. Chadwick 
The Danza.. Cryst Wa , York 
Before the Dawn G y An New Y 
The Danza I » Prudde B 
Lovely Rosabelle (Ballad for Mixed \ P ind Orct 
Choir of Perkins Institution, Watertow Mass 
Ralph Cox 
Aspiration 
Elizabeth de Graw, Ne York; Edith R i N 
The Afternoon edit R uu New Y 
Love Planted a Rose \ i Wat use B A 
Brown Birdeen Ant Roberts 1 N ) 
lo a Hilltop Anna } ts ‘I ) 
Mabel W. Daniels 
Glory and Endless Yeas Hart Angeli Washingt D. ¢ 
Beyond Hart Ang , Wa ut Ld, ¢ 
Daybreak Harr Angelic Washington, D. ¢ os 
Songs of Elfland Iwo Chorus for Women \ ‘ t 
paniment Flute, Harp and St b 
(N 1, Fairy Road N Fairy Ring) ( 
MacDowell Club, Bostor 
New Bedford Choristers New Bedf Ma 
June Rhapsody (Trio for W I \ 
Bridgewater Normal Glee Club, Bridg Mi 
Arthur Foote & 
I’m Wearing Awa Crystal Water N 
© Swallow, Swallow, Flying Sout! Albert A wie Ba 
An Irish Folk Song Mrs. Fred k A. Mack, B 
Bedouin Song (Part Song for Mixed Vo ) 
Community Service, Symphony Hall, B 
Bedouin Song (Part Song for Men's \ = 
New Bedford Chorister New Bedford, M 
Orpheus Club, Ridgewood, N. J 
G. A. Grant-Schaefer 
The Little Angel Band (Old Negro Song) 
Neil O'Connor, Williamstown, Mass 
In the Moonlight (Au claire de la lune) 
Crystal Waters, New York 
The Sea P 
Norman Jolliffe, New York 
Neil O'Connor, Williamstowr Ma 
Arthur Ballance, Springfield, Ma 
Londonderry Air (Would God I We Pet \ I 
Minnie Carey Stine, Chicas cst 
8 
JI. W. Metcalf 
Recital under auspices of the Adelphian | tlameda } 
Among the Heather Mrs. Charle tuart A 
Sing, Ye Birds M Char! tuart A 
Moon Dreams Mi Charles tart A 
Jibiwanisi, Ojibway Indian I Song M Charle Stu 4 
The Sunshine of Thine Eyes Marsden Arg 
Little House O” Dreams M len Arga a 
ye and Springtime M 
Brahma Marsd 
Niawasa, An American Indian I Marsde 
Absent Irma R 
Until You Came Fx Hi 
The Cares of Yesterday I H 
The Rose and the I Kr if 
Che Desert Trail I Holt 
The Night Has a Thousand Eye R H 
Umbra Ruth H ( 
At Nightfall Ruth H { 
Vision (Violin Josephine Holu a 
Un Souvenir (Melodie) (Violin) Jose t H 
Mazurka in E Minor (Violin) | j H 
n Fair Seville, Spanish Dance (Piano) j SY M 
Harold Vincent Milligan ; 
April, My April os 
Crystal Water New York Minnie Care Stir ( 
Robert Huntington Terry 
Lazir Along 
Cecil Arden, New York, Princeton, N. J., Ta kewl 
The Morning Is Calling 
Joseph Kayser, Mountain Lakes, N. ] 
Frederick Loescher, Hackensack, N. ] 
Early News Frederick Loe er, Hacke I } f 
Claude Warford 
Approach of Night Joseph Kayser, Mountain Tal 
Life's Ecstasy Joseph Kayser, Mountain Lal 
(Advertisement 
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ZERFE 


pe wad protects without Interference 
Ethel Pteifer, Asst. Teacher 


sTUDIO: 
309 West 78th Street 
Phone: 4385 Trafalgar 


i Teacher of Singing 





VOCAL INSTRUCTION 
135 W. 80th St., Hew Tort 
Tel. 4386 Trafalgar 
Consultation only by 
appointment 


JOSIAH ZURO 





Director of 
THE ZURO GRAND OPERA COMPANY 
COACHING TEACHING 
Circle 0100 744 7th Ave., N. ¥. City 





Phone: 
Master school for 
LESCHETIZKY 2ii#'}.5 
students in the musica! 
center of Paris. For terms apply to 
MME. MARIE GABRIELLE LESCHETIZKY 
7, rue wtenancinasedl rane France 





c Yoloe Placement and Opera Class 
N ADDRESS: 

A 243 Central Park West 
L New York 





SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1925-26 


HARRY ASKIN, Mgr. 
1451 Broadway New York 


‘ BROWNE 


-145 East 60th Street 





Gentes no 
Teacher of Voice 


Studlo- Tel—2356 Regent 


J. FRED WOLLE 


ORGANIST 


THK WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk Bidg., New York 


>MENDELSOHN Baritone 


Touring as Schubert in BLOSSOM TIME 
r For information apply Louis Simmions, 261 Fifth Avenue, 
We ew York City 


JOHN F. BYRNE 


TEACHER OF SINGING 
Recommended by Jean de Reszke 
Studio: 167 rue du darts St. Honore, Paris 


(ANNIE LOUISE) (ADAH CAMPBELL) 


DAVID - HUSSEY 


HARP “i. VOICE 


Riverside « 4122 _ Studios: 294 West 92nd St... N. Y. 





Menayement 











Phone: 





MACBETH 


Chicago Civic Opera Company 
LEADING COLORATURA SOPRANO 


JOHN McCORMACK 


EDWIN SCHNEIDER, Accompanist 
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Direction D. F. McSweeney 








565 Fifth Avenue New York 
Steinway Piano Used. 
CLEMENTINE ROMUALDO 
Prima Donna Vocal 
Soprano Teacher 
From Covent Garden, London, Formerly conductor Metropol 
Metropolitan Opera, New York, itan Opera, New York, and 
etc. Available for Opera, Con- European theaters. Coach to 
cert and Oratorio Mme. Adelina Patti, Calvé, 
Alao VOCAL TUITION. Nordica and other celebrities. 
Address 109 Riverside Drive, N. Y. City Phone Endicott 8066 














Bassi & Cannonieri 


General operatic and theatrical 
bureau 








(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 


| Telephone 10-345 
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THE CINCINNATI ORPHEUS CLUB 
PRESENTS JEANNETTE VREELAND 
Whiteman’s Orchestra Received With Enthusiasm—Notes 
CINCINNATI, Oun10.—The Orpheus Club’s third and last 
concert of the 1924-25 season was enjoyed on April 16 at 
Emery Auditorium, under the direction of Prower Symons. 
As usual the club gave one of its ente rtaining evenings, 
Mr. Symons has made this a splendid organization and it is 
always a pleasure to attend the concerts. Jeannette Vree- 
land, soprano, was the delightful soloist. She sang with 
grace and much charm a number of songs, giving them 
splendid interpretation. Accompaniments were played by 

Charles J. Young. 

WHITEMAN 
Once more Cincinnati was given an opportunity to enjoy 
a concert by Paul Whiteman and his orchestra at Music 
Hall on April 21. A large audience was present. The 
concert was an excellent one and Mr. Whiteman met with 
his usual The was Harry Perrella, who 
played Symphony in Blue, which was repeated by request. 


AND ORCHESTRA 


success. soloist 


Nores 
A musical afternoon was enjoyed on April .20 at the 
Woman's Club when the works of .local. composers were 


heard. 

The first of four talks on numbers to be given by the 
May Music Festival Association, by Mrs. William Green- 
Woman's Club when the works of local composers -were 
enjoyed on April 20 at the Wurlitzer Auditorium. 

The First Presbyterian Orchestra, under George R. 
Myers, gave its eleventh annual concert, April 17, in Emery 
oan 

The advanced students of Giacinto Gorno, of the College 
of Music, were heard in recital, April 21, in the college 
auditorium. 

Tecla Richert, pupil of John A. Hoffmann of the Con- 
servatory of Music faculty, appeared in song recital on 
April 17 at Conservatory Hall. The accompaniments were 
played by Elizabeth Barbour. 

A special program was given under the supervision of 
Norma Cornelius Steubing for the Guest Day program of 
the Hyde Park Music Club, held at the Knox Presbyterian 
Church on April 21. The various music clubs of the city 
were present. The program was varied, and gave much 
pleasure. 

The! Conservatory Mixed Vocal Quartet, under Dr. Karol 
Lisgniewski, gave a concert at Lawrenceburg, Ind., on 
April 23. ‘The members are Idella Banker, soprano; Tecla 
Richert, contralto; Howard Hafford, tenor, and Howard 
Fuldner, bass. Margaret Squibb was the accompanist. 

Louise C. Lee, violinist, post-graduate from the class of 
Adolf Hahn; Fenton C. Pugh, vocalist, post-graduate from 
the .class of Giacinto Gorno, and Olive Terry, organist, 
eri iduate pupil of Lillian Arkell Rixford of the College of 
Music, gave a program on April 20 in the college audi 
torium., 

Norma Hetch, pupil of Dan Beddoe of the Conservatory 
of Music, won first place in the state contest held at Bir 
mingham, Ala., several days ago. She was awarded the 
Kentucky honors, being from Newport in that state. She 
is now a student in the opera class of Ralph Lyford. 

Pearl Besuner, soprano, sang a number of songs on April 
16 in the Hyde Park Symphony Circle program at the resi- 
dence of Mrs. William J. Williams. Accompaniments were 
played by Betty Besuner and piano solos given by Belle B. 
Finney and Lucile Willard Sedgwick 

Margaret Quinn, pianist of the College of Music faculty, 


was guest soloist as the meeting of the alumni of Beta 
chapter of the Three Arts Club on April 18. 

Virginia Ludwig, violin pupil of Ralph H. Plummer, 
played at a dinner given by the Federal Reserve Society, 


April 23, at the Highland Country Club. She 
panied by Irene Kouba. 

Dr. Karol Liszniewski presented his chamber music class 
in a concert on April 20 when a number of interesting com- 
positions were played with force and artistry. 

Advanced pupils of Giacinto Gorno, of the 
Music, were heard in song recital on April 21. 

The choir of St. Paul's Evangelical Church sang the 
cantata, King Triumphant, by E. L. Ashford, on April 19 
George Kampe is organist and director. 

Piano pupils of Jean Verd, of the Conservatory of Music 
were heard in a novel program cn April 23 in Conservatory 
Hall. 

Mrs, 
home of 


was accom- 


College of 


Club at the 
on April 15, 


William Greenland addressed the Clef 
Mrs. Alfred Springer, Jr., Avondale, 


on the subject of Modern Russian | Cathedral Music and 
Contemporary Russian Composers. 

Emma Beiser Scully, composer and pianist, and Mrs 
Howard Fishback, soprano, from the Clifton Music Club, 
were heard at the Woman's City Club, April 2 

The Cincinnati Quartet, composed of Helen Kessing, 
soprano; Helen Nugent, contralto; Richard Pavey, tenor, 
and Herbert Schatz, bass, entertained the Dayton (Ohio) 
Golf Club at their dinner-dance of April 15, 

A very interesting spring ‘musicale, under the aus- 


pices of the Business Women's Glee Club, was given on 
April 30 in the club’s auditorium by Eleanor Bain Irvine, 
contralto; George Mulhauser, tenor, and William R. Atkin- 
son, bass; assisted by Mrs. William Eggers, pianist; Jessie 
Straus Mayer, violinist, and Grace Chapman, accompanist. 

The Norwood Musical Club gave a pleasing program on 
April 28 at Carnegie Library. 

Doris Hilgemeyer, piano pupil of Albino Gorno, arid 
Mabel Dahm, soprano pupil of Giacinto Gorno, of the Col- 
lege of Music, gave a concert at the Union Bethel, April 28. 

The Clifton Heights Choral Society rendered a fine pro- 
gram on April 29 in the Odeon. 

Fannie Schoenmueller, piano pupil of Marcian Thalberg 
of the Conservatory of Music, was soloist at Rockdale 
Temple recently. 

Special masterclasses will be conducted for teachers dur- 
ing the six weeks’ summer course by Romeo Gorno, of the 
College of Music faculty, beginning June 22. 

The Mt. Auburn Music Club held its monthly meeting on 
April 29, when a pleasing program was rendered. Mrs. 
W. M. Duane was hostess. 

Ernest C. Daulton, pupil of Marcian Thalberg, gave a 
recital on April 25 at.thé dedication of the Norwood Fed- 
eral Building and Postoffice. 

The Walnut Hills High School Orchestra, directed by 
Pauline Crumb Smith, rendered a pleasing program on 

e object of the con- 


April 24 in the school auditorium. _T 
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cert was to raise funds for the instruments used by the 
orchestra members. 

The First Presbyterian Orchestra, directed by George E. 
Myers, gave a concert on April 24 at the Richmond Street 
Presbyterian Church. A violin duet was played by Dorothy 
M.*Vail and Lucile M. Thiien, accompanied by Wilma 
Kiel. It was the 199th public concert and the last of the 
present season, 

Verna Cook, vocal pupil of Mrs. Fritz Reiner of the 
Conservatory of Music, won the Indiana state contest for 
vocal artists, conducted in Indianapolis under the auspices 
of the National Federation of Music Clubs. 

A children’s concert was given on April 25 under the 
auspices of the Hyde Park Music Club. Mrs. T. K. Allen 
acted as chairman. 

Vocal pupils of Albert Berne, of the Conservatory of 
Music, were heard on April 29 at Conservatory Hall, accom- 
paniments played by Mrs. Thomie Prewett Williams. 

Pupils of Edna Weiler Paulsen, of the College of Music, 


were heard in a recital on April 25 in the College Audi- 
torium. 

Maria Terranova, pianist pupil of Albino Gorno of the 
College of Music, was heard in post-graduate recital on 


April 27 in the College Auditorium, She possesses talent 
and her future is promising. 

A “get-together musicale” was given on April 23 and 24 
at the Northland Plaza Theater by the Ladies of the North 
Cincinnati Gym. Several pupils from the Conservatory of 
Music and the Tweneigh School of Music took part. 

The principal roles in The Mikado, given by the Xavier 
Thespians and Xavier Orchestra, under the auspices of 
Elder Council, K. of C., on April 27 at Emery Auditorium, 
were taken by Howard Hafford, tenor, and Julia Kelly. 

Marion Gray Head, a pupil of Robert Perutz, of the 
Conservatory of Music, was heard in a violin recital on 
April 30 in Conservatory Hall W. W 
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Georges Enesco Interviewed 

In a recent interview Georges Enesco was asked why he 
had never written more for his own instrument, the violin. 
Apart from his second sonata for piano and violin, the one 
which Heifetz played this season, Enesco has written. prin- 
cipally in the larger orchestral forms. 

“It is a very unhappy situation, ” he confessed in his gentle 
and very correct English. “The composer in me is at odds 
with the violinist. Incompatibility you call it? The violin- 
ist wants music that is effective for virtuoso display, while 
the composer rebels and refuses to write at all unless he 
can write as he feels. So I compromise and let him 
write piano music and symphonies.” And with a character- 
istic gesture, Enesco placed his hand over his heart, as if to 
still the warring elements of his dual personality. 

“And do not forget your opera,” his interlocutor reminded 
him. 

“Yes, and my opera.” The brown eyes took fire at the 
thought, for with the mention of Oedipus a subject that lay 
very near to his heart had been touched, 

“This season, in Cleveland, Mr. Sokoloff conducted a part 
of my opera—the dance of the Theban preetsey Women, 
and Warriors. The audience seemed to like There is 
still a great deal to do on the scoring. It will take me 
another year, perhaps. The actual composition was only a 
matter of four months. 

“T cannot compose when I am on tour,” he sighed. “Then 
I am the violinist, only. But when summer comes, | hide 
myself away from everybody in my bungalow in the hills 
above Sinaia, the summer playground of Bucharest. Nobody 
dares come near me, for 1 become savage like a bear.” One 
tries hard to visualize the mild-mannered Enesco as a bear, 
and the thought comes to one that beneath the quiet exterior 
of this physically and artistically big man, there flow cur- 
rents of intensity that the casual onlooker little apprehends. 
His anger would be a fearful thing; on the other hand, who 
has ever seen Enesco angry? 

Mention was made of the box of Enesco’s manuscripts that 
had been found just a few months ago in Moscow, aiter 
he had given them up as lost forever. Enesco beamed with 
happiness. “My second orchestral suite was among the 
manuscripts. I wrote it about ten years ago, but it has 
been performed only once, and then with the Bucharest Sym- 
phony. What I want very much is for one of your or- 
chestras to play it before | have the work published. It is 
not especially difficult to play, and would not necessitate too 
great an amount of rehearsing. That is something in its 
favor, isn’t it, with the high cost of present day rehearsals? 
The work is in six parts, like the old dance suites. There is 
first the overture, then sarabande, gigue, menuet, air, and 
bourree. The bourree is the most important part of all, 
just as is the finale in Beethoven's eighth symphony. Not 
that I mean to compare the two compositions!” he added in 
alarm, lest one suspect him of designs on the throne of 
Beethoven. “The whole suite does not take more than 
twenty-three minutes to play,” he added. 

And what about our modern music? Enesco admits that 
the keynote of the age is freedom. “To every man his own 
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law, is the slogan of today,” he said. “In art, if you insist 
that cows are purple, then they are—to you and to as many 
others as you may be able to convince. And in music, if 
you want to superpose minor triads on major; and decorate 
them with appoggiaturas, then you have a lawful right to 
do so. The only trouble is that there are those who do not 
know how to use their freedom—either in whiskey, chdérds 
or colors. Then we have chaos. But out of this seeming 
chaos order will come. 


ROME 


(Continued from page. 6.) 
Apprenti Sorcier, and Bassi’s Intermezzo Goldoniani made 
up a program of unusual interest. 
Berkova's Succtss 

One of the finest successes has been that of an American 
violinist, the very young and charming Frances Berkova, 
of Los Angeles. She is a pupil of Carl Flesch and does 
her teacher honor. She played an Powe program bril- 
liantly, with style and sentiment. Her Brahms sonata, 
op. 78, was a severe task. She went through it with an 
assurance and a fullness of bowing quite remarkable in one 
so young. Corelli's La Follia was delightful; her Bach- 
Kreisler Preludes and Gavotte were delicate, the Chopin 
Wilhelmj Nocturne and Tartini-Kreisler Variations could 
hardly have been better played. Whenever Berkova has 
played here in Italy she has obtained engagements for next 
vear. D. Parrison. 





Edwin Swain Continues Busy 


hae pany! are 
booked for Edwin Swain: 


some of the forthcoming engagements 
May 22, soloist in The Creation 


at the Plattsburg, N. Y., May Festival; 23, recital at the 
ta Festival; 29, Memorial Concert, Irvington, 
N. June 3, soloist with Choral Club, Norfolk, Va.; 


_ rectal at Salisbury, Md.; 10, recital at Southampton, 


N. ¥.; in recital with the Philharmonic Group at Briar- 
cliff, N. Y ; soloist for the month of July at Chautauqua, 
N. Y. August 4, recital at the University of North Caro 


lina, Chappel! Hill, N. C.; August 6, an appearance at East 
ern Carolina Teachers’ ‘College, Greenville, N. C. Mr. 
Swain was well received recently in morning musicales in 
Philadelphia and Brooklyn and in Judas Maccabeus in 
Southampton. 


Two Whittington Pupils Win Borough Contests 


Two pupils of Dorsey Whittington won the contests re 
cently in their respective boroughs. Elise Eckert, a talented 
seventeen-year-old pianist, won with the highest per cent. 


in Queens Borough, and Dorothea Wagner, fifteen years 
old, won the Junior contest in Brooklyn with ninety-one 
and a half per cent., the highest per cent. in junior piano 


in all boroughs. 
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Minna Kaufmann Pupils in Recital 
The recital given by pupils of Minna Kaufmann at Chick 
ering Hall on May 9 had a professional atmosphere. The 


program was opened and closed with ensemble numbers, 


given by about ten young ladies, with Ruth Emerson at the 
piano; Alberico Guidi, cellist, and Mr. Siebenech, flutist 
Margaret MacDonald sang a Mozart aria, a John Prindle 
Scott song and Charmant Oiseau from the Pearl of Brazil 
(the latter with flute accompaniment), displaying a bright, 
clear and flexible soprano voice. Pearl Kashkin, who was 
heard in songs by Pergolesi and Densmore and the Page 


Huguenots, 
Three 


revealed good styie and a voice 
Brahms songs were 
sung by Mildred Perkins, soprano, Mr, Guidi playing cello 
obbligatos. Later Miss Perkins sang Micaela’s air from Car 
men with admirable artistry \ voice of very rich quality 


Song from The 


of pleasing quality expressively 


and coloring was that of Lucy Van Hauen, who effectively 
interpreted songs by Handel, Rubinstein, Franz, Dvorak and 
Homer, with cello obbligatos. Her low tones were particu 
larly full and resonant. Maria Bellino rendered a Mozart 


aria and a song by Sibella with facility and clarity of tone 
Maria Comini, who was heard in songs by the same com 
posers, showed excellent vocal skill, particularly in Mozart's 


Alleluia, and good style. Maude Young’s dramatic soprano 


voice and musicianly style aroused special enthusiasm 
Isolde’s Love Death, from Wagner's Tristan and Isolde, 
and songs by Liszt and Rachmaninoff were excellently ren 
dered. A duet from La Gioconda, beautifully sung by Maud 
Young and Lucy Van Hanen, afforded much delight. These 
young artists brought credit to themselves and their in 
structor, Mme. Kaufmann There was individuality of 
style and at the same time common characteristics which 
bespoke their fine training There was commendable dix 
tion, excellent tone production, artistry and assurance. An 
enthusiastic and appreciative audience filled the hal! 


Flowers in profusion lent color to the affair. Miss Emerson 
provided artistic accompaniments 
Warren U ses silane Songs 

Frederic Warren, who was heard concert at Aeolian 
Hall, on May 14, programmed My Desire, by Chark 
Wakefield Cadman, and Oh Miss Hannah, by Jessie Deppen 
These are two new numbers published by Harms, Ine 
Cadman needs no introduction to singers and it is the uni 
versal opinion that in this new meal r, My Desire, he ha 


written what will doubtless be one of his greatest number 


The popular demand has far exceeded all expectations. Oh 
Miss Hannah, by Jessie Deppen, another well known com 
poser, is a humorous little encore number which has had 


considerable appeal to concert artist 


Boghetti Artist-Pupil in Recital 


Rose Chertok, soprano, gave a program recently in the 
Coatesville, Pa., High School auditorium. She was heard 
in operatic arias and songs and created an excellent impres 


Miss Chertok is an artist pupil of Giuseppe Boghetti 
Ne Ww York and Philad 


sion 


vocal teacher of Iphia 
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THe Poo UT 
( , m O d Wisconsin anticipating 
rk d ! ummer should go to the 
Hl j itt t mM a college play with the 
‘ d see the finest play of its kind 
( ge W ‘ r Brown of Harvard For 
tert nent and amusement which primarily the 
‘ t a public clinic—the Poor Nut 
i the de hokum one could desire. 
n three act The first is excellent; 
which also have some 
the first scene in the tent 
ere they are getting their rub down before 
‘ ‘ Most amusing about this scene 
e Lambs and Friars Clubs. They 
‘ te Breithart for me weeks before the 
hile the scene itself is hilarious there 
! i r pl sical condition of the so 
‘ The second scene, the actual meet, was 
‘ ind ar ed the audience to consid 
ri The last t lumped a bit, but all is 
i » many elements of entertainment 
rT ontributed many theatri- 
Broadwa 
True M St! 
| e star of the film, The Talker, at the 
« t i long list of well known 
i ( It was purely a movie, with all 
tricks f the trade to impress 
1. While The Talker cannot lay claim to 
eat t1 ibt w lave a wider appeal than a great 
picture that represent ten times the amount of 
duction. Following the feature film 
i ‘ entitled Beaks and Bills, an 
‘ picture is birds with their charac 
l il beal 
prograt per rpts from The Barber of 
S played the ra with Mr. Reiser, the associate 
t charge of tl particular performance. The 
Factotum w ng by Edward Albano with 
ffect Che usual interesting topical review was 
ed by At Versaille music by Jacques Gruenberg, 
of the associate conductors. In this presentation the 
1 g the Soldier Chorus, followed by Pauline 
Miller and | t Clar} inging You and | at Versailles, a 
la lit unuet, after which came thre ballet corps with 
I Klem dancing Variations The last number was 
tled | e and the Rose mg by the entire ensemble, 
t y the incetl it Wa very ehiective, especially the 
da { Mlk Kiem i 
Tue Rivow 
! . ck Puncl with Richard Dix, was the featured 
the Rivoli last week. It was an old time thriller 
tha f k stuff which was engaging, to say the least. 
1 musical program opened with selections from Aida, 
the direction of the assistant conductor, Willy Stahl 
‘was followed by an interesting arrangement of a jazz 
number It was announced on the screen that the idea was 
Mr. Stahl’s and the rhymes that illustrated the poem were 
Morris Riskin, former publicity director of the theater 
was very clever, Mr. Riskin’s rhymes calling attention 
trument through the various choirs, the spotlight 
‘ v1 th player as he played the jazz 
MASSA irranged for his individual instrument. Several 
he numbers were thoroughly enjoyed, particularly those 
ft tist. It was rather a new idea and the two gentle- 
nen resp ble deserve credit for their cleverness 
The entire program was dedicated to Mothers’ Week. 
‘he famous Hoban picture, which seems, along with the 
rnation, a symbol of the day, was thrown on the screen 
uxl various quotations from America’s illustrious men were 
gives howing their sentiments. The Iris novelty was 
i pretty nature study and Max Fleischer’s Ink Well cartoon 
was also interesting The Rivoli ensemble dancers were 
juite jazzy in their number but it was left to Dolores 
Farris, solo dancer, to win the big applause of the program 
She d some mighty clever toe dancing and deserves all 
f the recognition she can get. The prologue was rather 
consequential; it was called the Song of the Riveters. 
y the quartet. The singing brought out the theme 
f the feature as the steel framework of a great skyscraper. 
I} was about the only thing to recommend the number. 
Tue Capito 
here was a distinctly Scotch flavor about the program 
presented at the Capitol last weck, for the theme of the 


feature picture was a Scottish one and the main musical 
t 1 Scotch Fantasy. Roxy's Gang was in 


1 sang such old favorites as The Campbells 


and 
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Are Coming, The Maid of Dundee, Loch Lomond and 
Annie Laurie. Frank Moulan, in character and voice, en- 
tered into the spirit of We're All Scotch, singing and danc- 
ing in true Scotch fashion, and Margaret McKee’s whistling 
of The Mocking Bird brought her much spontaneous ap- 
plause. The lads and lassies—at least most of them—were 
garbed in kilties and made an effective picture. The dancing 
of Doris Niles and the Ballet Corps added to the enjoyment 
of this unit. The scenic setting also was excellent. 

The orchestra at the Capitol always is a feature of the 
program, but last week David Mendoza and his men 
were in especially fine fettle. The selection presented, was 
the 1812 overture by Tschaikowsky, which was played with 
precision, a fine command of nuance, and an energetic spirit. 
In speaking of the music at the Capitol mention should be 
made of the excellent organ solo which is played at every 
performance and also the appropriate music which accom- 
panies the Capitol Magazine. 

The feature picture was The Sporting Venus, starring 
Blanche Sweet, Ronald Colman and Lew Cody. This is an 
interesting and entertaining motion picture. 


Tue RIALTO 


Gloria Swanson, in Mme. Sans Gene, enjoyed its fourth 
week’s run on Broadway at the Rialto Theater. Last week 
the surrounding program remained unchanged, and despite 
the fact that there had been a most successful three weeks’ 
run at the Rivoli, large crowds continued to pack the sister 
theater, the Rialto. 

Notes 

Percy Grainger has joined Roxy’s Gang. He will have 
the orchestra and the chorus for this Sunday 
Mr. Grainger played at the Capitol Theater 


charge ol 
night’s concert. 


several seasons ago, and it was considered one of the 
greatest innovations in motion picture history when this 


internationally known artist was the musical feature of a 
motion picture theater. It seems that Mr. Grainger has 
enjoyed his experience in the studio and Roxy has promised 
that he will be in charge again at an early date. 

Gitz-Rice, composer, is another unusual addition to Roxy 
and His Gang. Mr. Rice is singing and playing his own 
accompaniments, and, as usual, the Gang is entertaining 
over WEAF 

Olcott Vail, violinist, is likewise a radio feature. Mr. 
Vail gives recitals over WHN and every Sunday evening 
a concert with the Waldorf-Astoria Orchestra goes over the 
air. Mr. Vail defeated over eighty contestants for a scholar- 
ship awarded by the Juilliard Foundation and recently won 
a scholarship with Georges Enesco. Not long ago Mr. Vail 
also won a scholarship from Leopold Auer, while he was in 
Chicago during 1922. These young musicians are winning 
a great public for themselves via the air. 

Werner Janssen is writing an American opera with 
Charles Hanson Towne as the librettist. It is just about 
half finished and is promised for the near future. Mr. 
Janssen has been working for a year and a half on this 
work. He says it is not jazz and has nothing to do with 
Indians, but the story is a real American grand opera. Mr 
Janssen is a talented young musician and no doubt is going 
to offer something quite worth while. 


Lucy Gates Wins Press Praise 


Lucy Gates, soprano, sang recently in Canon City, and 
the following day won a splendid tribute from the Canon 





LUCY GATES, 
soprano, photographed with Walter Golde, her accompanist. 


City Daily Record. Among other things the critic of that 
paper stated: “Miss Gates is the possessor‘of a coloratura 
soprano of rare beauty. Its smoothness, warmth, flexibility 
and charm were most pleasing. There is not that hardness 
and shrillness in the high register so evident in many color- 
aturas. With it all Miss Gates combines a dramatic feeling 
and intensity which holds here audience. With Miss Gates’ 
magnificent voice goes the ability to use it properly. Her 
taste in all that she does is of exquisite refinement. Miss 
Gates possesses a charming personality and was fepeatedly 
called upon to encore her groups of songs, sometimes twice, 
to which she graciously responded.” 

Miss Gates was equally well received when she appeared 
as soloist with the Eaton Choral Society of Toronto. The 
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Evening Telegram critic said that “she won the hearts of her 
audience with her song, and gave encore after encore to 
their immense delight. To firm and richly colored intona 
tion there were added graceful flexibility and unfailing sym- 
pathy. She is a lovely singer. . . Each artist deserves 
more extended notice, and Lucy Gates should have a whole 
column to herself.” The Toronto Globe also eulogized the 
soprano, one comment being to the effect that her flowers 
and emphatic applause were well deserved. 


Audience of 8000 Hears Vreeland 

The Denver Times in commenting on Jeannette Vreeland’s 
recent concert appearance in the Colorado city, stated: “She 
has something genuine to offer in a voice of both power and 
sweetness and of flexible, even quality. In a place as difficult 
to fill as the Denver auditorium, one felt that she had 
reserve of both voice and emotion. The diversity of her 
program and her ability to interpret each number almost 
equally well gave evidence of her breadth and versatility. 
She is a real artist and Denver is proud to do her homage.” 
This concert was attended by an audience of about 8,000. 

A next season booking for Miss Vreeland just closed 
by her managers, Haensel & Jones, is Utica, N. Y., where 
the popular soprano will appear in concert. 


Helen Chase Enjoyed in Atlantic City 
The excellent accompaniments of Helen Chase were most 
effective at the last concert of the season booked by the 
Metropolitan Musical Bureau, in the artist series given at 
Chalfonte Haddon Hall, Atlantic City, N. J. The artists 
participating on this program included Anna Case, Richard 


Hall and Tandy Mackenzie. 





Ernest Davis Singing Martin’s Song 
Ernest Davis, tenor, has been achieving unusual success 
with Easthope Martin's ballad, The Minstrel. Mr. Martin 
has written many lovely settings for the voice but rarely 
has he excelled the lyrical beauty of this number. Mr. 
Davis also has been programming constantly Thanks Be To 
God, by Stanley Dickson. 
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College of Music Orchestra Gives Interesting Program—Other News 


CINCINNATI, Ohio.—There will be no summer opera at 
the Zoo Gardens this season. This decision was finally 
reached on May 13 after a long drawn out discussion 
among the management, the Executive Committee of the 
gardens and the stage hands’ union which has made un- 
reasonable demands for its services. The fact that there 
will be no summer opera, for the first time in five years, 
will be a keen disappointment to lovers of opera in this 
section. Plans had been made to have a season of eight 
weeks and the artists and chorus had been tentatively en- 
gaged. The performances were to have begun in June. 
Now it is intended to have a series of popular concerts by 
members of the Cincinnati Symphony Orchestra, and 
there will also be a number of artists who will appear from 
time to time as soloists. The concerts will be given both 
afternoon and evening. 


COLLEGE OF Music OrCHESTRA 


The College of Music Orchestra, under the direction of 
Adolf Hahn and Albino Gorno, gave its final concert of the 








MUSICAL COURIER 4y 
OF Its OPERA THIS SUMMER herself as one of the finest American sopranos before the 


public. For the next season she is already booked for an 
extensive tour of the Colorado territory, under the manage 
ment of Oberfelder. She will give a New York recital 
d ° a3 : on November 17, immediately following the Colorado tour 
season in the College Auditorium, May 13, when a pleasing — and will then fill engagements in the East and Middle West 


program was enjoyed by the usual large and appreciative ease 
audience. This student body has made a fine record during 


. . 
the present season and the last concert proved equally inter- Inkowa Glee Club 

esting from an artistic view. The opening number was the The fifth annual Inkowa Glee Club concert took place in 
overture, Iphigenia in Aulis, Gluck,. followed by the An- the Metropolitan Auditorium on May 11, bringing forth a 


dante Religioso from concerto in F major, Widor, played good sized audience, which was demonstrative in its enthu 
by orchestra and piano, the latter instrument in the capable — siasm for the numbers rendered and the splendid work of 
hands of Eleanor M. Wenning from the class of Albino the club's combined vocal forces, Under the efficient and 


Gorno. This number was originally written for a piano solo, genial leadership of Ross David, who is the instructor and 
but was arranged by Mr. Gorno for piano and orchestra. director in all matters musical of this organization, the 
The violin solo, Preisleid, from The Mastersingers, was thirty young women who comprise its choral body gave 


played by William S. Stoess from the class of Adolf Hahn; evidence of splendid training and fresh, clear voices ot 
Variations Symphoniques, by Cesar Franck, for piano and excellent tone quality and diction. Their program was an 





Frederic Warren Ballad Concert 

Frederic Warren, originator and promoter of the Frederic 
Warren Ballad Concerts, gave his only concert this season 
before a large audience in Aeolian Hall, May 14. .The 
participating artists were: Olga Warren, soprano; Eliza- 
beth Lennox, contralto; James Price, tenor; Edgar Scho- 
field, baritone, and Francis Moore, pianist. Mr. Warren’s 
policy of presenting folk-songs, traditional airs, ballads, and 
songs from the old masters and modern school of all coun- 
tries in the English language, was again carried out to the 
satisfaction of the audience. 

The program opened with two quartets—Flow Gently 
Sweet Afton (J. E. Spilman), and The Commotion of 
Love (H. Lane Wilson)—beautifully and effectively sung 
by Mesdames Warren and Lennox and Messrs, Price and 
Schofield. Mr. Schofield followed with : group of baritone 
solos comprising Nocturne (Curran), Tally Ho (Leoni), 
Only to Thee and Me (M. Bauer), and Autolyeus’ Song 
(Greenhill). His work won much applause. 

Mme. Warren, who has frequently been heard at these 
concerts, and in consequence has become a general favorite, 
sang charmingly, her numbers being: The Lark Now 
Leaves His Wat’ry Nest (Horatio Parker), Erminie 
(Erich J. Wolff), My Lover Is a Fisherman (Strickland), 
My Desire (C adman), and Come to the Wildwood (Robert 
Braine.) Sincere applause was accorded her after each 
song. Mr. Price sang a group of four songs—You Are the 
Evening Cloud (Horsman), Open the Door Softly 
(Dwight Fiske), and Oh Miss Hannah (J. Deppen.) His 
style of singing evidently pleased the audience. 

Miss Lennox presented with decided charm a group of 
solos comprising To Be Near Thee (Salvatore Rosa), Love's 
Message (Schubert), Three Little Fairy Songs (Maurice 
Besly), and May Magic (Anne Stratton.) The concert 
closed with a song cycle for quartet entitled The Mounte- 
banks (Easthope Martin), containing solos for soprano, 
contralto, tenor, and baritone, sung by the four artists with 
fine tonal color and excellent balance. Mr. Moore proved a 
most efficient accompanist. Each of the soloists added 
encores. Among the particularly appealing numbers were 
Cadman’s My Desire and Jessie Deppen’s Oh Miss Hannah, 
ree latter being repeated. 

Mr. Warren contemplates giving a number of these con- 
certs in New York next season. 


Claude Warford Studio Items 

Florence Otis, soprano, was on tour filling engegertente in 
the Middle West from May 4 until May 20. Gladys Davey 
scored a conspicuous success in concert at Mamaroneck in 
April. Joseph Kayser, baritone, fulfilled eight April engage- 
ments; May 5 he sang at Sharon, Conn., May 9 was soloist 
with the Chatham Orchestra, Chatham, N. J., and May 22 
he will assist Willard Sektberg in a piano recital in 
Dover, : 

Grace Farrar, soprano, was soloist for the Brooklyn 
Women’s Club and at the Baptist Social Union of Long 
Island in April; May 5 she sang at Hotel Bossert, Brooklyn. 
Roy Nerhood, tenor, has been engaged as soloist for the 
spring concert of the University Heights Choral Club. 





orchestra, Pearl Kagan, pupil of Albino Gorno; mezzo- interesting one, including among other numbers Hurra 
soprano aria, Ah! mon Fils, trom Le Prophet, Aline Doeller, for the Trail, to which Mrs. David, who acted as th 
pupil of Giacinto Gorno; Suite Symphonique-Printemps, accompanist, has written the music and which was. here 
Debussy, for two pianos ‘and orchestra, Dorothy Stolzen- given its initial presentation. Another selection that aroused 
bach and Ann McDougle, pupils of Albino Gorno; overture tremendous enthusiasm was Revelation, programmed a 
from The Barber of Seville, College Orchestra. W. W. being sung for the first time in chorus This interesting 
~ work was written by Mr. and Mrs. David, who were brought 
Walter Koch, baritone, sang the role of the Mikado in the forth time and again to share the applause which followed 
Gilbert and Sullivan classic when two performances were _ its rendition, 
given at the Montclair Women’s Club recently. The soloists were members of the glee club; | 
Twelve Warford pupils presented an operatic Revue at Siglar sang numbers by Breid-Ganz and Scott, displayit 
Mamaroneck April 21; eight pupils gave several Revue num a clear, appealing soprano voice; Carolyn Thiemer brought 
bers at Wurlitzer Auditorium on May 5, the singers includ- to W ho'll Buy My Lavender and a Ronald selection a 
ing Tilla Gemunder, Marion Callan, Janet Holly and Kath mezzo of warm tone and large volume; Mrs, Owen M 
arine Timpson, sopranos; Margaret O’Connor and Emily Voigt’s soprano is as lovely-as ever and her interpretatior 
Hatch, mezzos ; Joseph Siegfried and Henry Johnson, tenors, Of @ group of Russian songs can only be praised Phe 
and Joseph Kayser, baritone. assisting artist of the evening was Adele Marcus, pianist 
wes ‘ake a Lhevinne pupil who is the winner of several scholarshiy 
North Carolina Singers Triumph in Cincinnati %!¢ played a short group of selections with splendid techni 
‘ san te eo : expression and artistry, and was forced to give several 
Cincinnati, O.—The visit to Cincinnati by the University encores. She was the senitiene ot finwe: 
of North Carolina Glee Club, under the direction of Paul (to. a greater deavan\e hts Dat ml rr rt ae peli “ay 
J. Weaver, was an outstanding event on the musical calendat thie year's program Menge 9 Poe seaport ter * ee the Th : 
of Cincinnati. The club gave a concert at the Cincinnati Dancing Class, with Elizahetl Marae 1 i er heoe ~ 
Conservatory of Music in compliment- to Bertha Baur, ieee 2 Beckett Me dad rays 
director of the conservatory, and her progressive spirit in P - ee ‘ , 
furthering music in America, and scored a distinct triumph aterson Press Lauds Sylvia Lent 
with its artistic singing of an unusually interesting program The recent appearance of Sylvia Lent in Paterson, N. ] 
Theodore Fitch, accompanist for the club, was the soloist at in the course of concerts directed by Chrystal Brown, wa 
this concert and gave a fine account of himself as a tenor o f the occasion for the usual enthusiastic press comments wh 
ability and unusual interpretative powers. The music critic greet this young violinist wherever she play In tl 
of the Cincinnati Commercial Tribune, Samuel T, Wilson, Press Guardian one reads: “Miss Lent, demure slip of 
had the following to say of the poner: “The Harvard girl, is widely known here. Her sweet pet onalite w 
Glee Club, under the direction of Dr. A. T. Davison, stopped from the outset and her skill is such that she is rightful 
singing The Bullfrog on the Bank and stein songs in 1919 — classed among the rising artists of the country. She play 
and went in for real music. a shook their heads most beautifully all her numbers, the agility of her aa 
and said the thing could not be done. But it was. Since and the absence of anything harsh or grating about her ¢ 
that time the Harvard organization has apparently stood (a fault that is so frequently found in performers) being 
alone among men’s choirs in this country. From what took among her outstanding feature In one other field she al 
place yesterday at the Conservatory of Music it seems that ¢xcels and that is in the production of flute-like harmon 
Harvard no longer stands alone. From the other side of Miss Lent will be a welcome artist at any time that sh 
the Mason-Dixon line came the glee club of the University desires to return to Paterson.” The Paterson Evening New 
of North Carolina and gave a concert which shows that the was equally laudatory: “Sylvia Lent is surely the mast 
leaven of six years ago has worked well, producing an of that most difficult instrument, the violin The vers 
organization worthy to stand beside. that of Harvard. The _ first draw of the bow sent a thrill through the aud e and 
concert given by the forty young men from the South proved hel Id them spellbound long after she had ceased playing 
to be one of the finest musical events of the season. This She played with perfect grace and ease, overcoming tl 
was one of the best choirs we've heard in years. True, the ™ost difficult move ments with little effort. Her tor W 
effectiveness of the tenor section might be improved by a clear, true and sparkled with verve and fire,” 


judicious use of covered tones for the highest notes, but in oo - = = 
the main the balance of the ensemble was unusually good 
The director, Paul John Weaver, has developed the club into 


a sensitive and marvelously flexible instrument capable of LAS rr? 


singing any music as it should be sung. The men know how 


to sing, and, above all, understand what they sing. As a 9 
result we were given a concert which remained on a high 
plane of excellence and which presented several moments of 








absolute perfection. . . By way of conclusion we may say A real mild smoke which will not injure the voice 
that it the Harvard Glee Club has found a rival in the especially made for singers, , 
North Carolina organization, Dr. Davison has found one in ; 
Mr. Weaver, who, after all, is mainly responsible for. the Highly recommended by leading artists. 
artistic merit of the choir.” S. B. Sold in Boxes of 50, at $7.50 Per Box 
° Send ali ord 
Idelle Patterson with Mayer ae, eee oe eee ee 

Tdelle Patterson, soprano, has just made arrangements to ghee 261 East 122nd St. 

come under the management of Daniel Mayer. careaueaal New York City 





In the past few seasons Miss Patterson has established 














Cedia and Victor 


BRAULT 








LECTURE-RECITALS ON INTERNATIONAL | LIEDER - 


M. Victor Brault at Queen’s Hall, Festival Ravel, Londres ... one would not have missed that beautiful diction 
and one does not often hear such thorough understanding of poet and composer.—The Times, London 


Boston Symphony Orchestra Concert—Miss Cedia Brault’s voice is of especial richness and she sang with much expressior 
good taste.—Worcester Evening Post. Now Booking for Season 1925-1926 
Address: VICTOR BRAULT, Lecturer, Conservatory of the University of Montreal, 312 East St. Catherine St. 
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. . FOR SALE—A new European Master | ATTRACTIVE STUDIO, at Chickering | NEW YORK MUSIC LUB 
\ } i hes aes ick g| NE R MUSICAL CLUB offers 
The Vanderbilt Studios VIOLIN, $250; big, wonderful tone and Hall, to rent during the summer months part scholarship for next oo 
of New York varnish. Two Concert CELLOS (French for practice or teaching, by the hour. eight month»’ vocal training in New York 
IMPORTANT ANNOUNCEMENT eee ae very rare), $500 and Also a Studio Apartment of four rooms, City. Auditions now. Write “A. C. S..” 
$6 respectively. Will sacrifice at any with two pianos. Will accommodate four care of Musicat Courter, 437 Fifth Ave 
New branch now open at 342-344 West 56th Street, 2-3 reasonable offer. Must be sold at once. persons. Particularly desirable for sum nue, New York. 
room suites, 0 = oy eae ceo meget tiga H. Gigante, 112 West 85th Street, New mer students. Call mornings, Endicott 
ments of professional and business people, York City. Tel. Schuyler 1 k 949( 9 5 les street: after ik See eee ee 
available. Elevator service. Furnished resident piano y y 0060, 2490), ie: ] "i 0 bint) ag ce ag Boab TO SUBLET—Attract; P , 
studios for summer sublet at 38th Street. For further in- —— West 57th Serene 1k, D , ay 0 fas a i ; ~ er ve, vo large tur 
. est 5/ Street, New York. sESSICE ooms, MNO =aparts t 
pace ge ong oe ig renting office: 15 East 38th WANTED—Booking Man for well known 1 Siased- boul anes fe eoeste ! | 
. artist to book engagements on commis- | VIOLIN FOR SALE—Made in 1505 by for two to four people. R ible 
Mrs. Mabel Duble-Scheele, Proprietor sion basis. Write “B. G. R..” care Joseph Horenstainer. Fine condition, spe Miss Aldrich, 414 Riverside D1 Now 
13-15 E.38th St, 942-344 W.S0th St. 87-39-41 W.9th Bt. Musicat Courter, 437 Fifth Avenue, cial tone. Information write Suarato, 262 York (West 113th Street). Tel pho: My 
Caledonia 2777 Columbus 1070 Stuyvesant 1321 New York. 42nd Street, Brooklyn, N. Y. 10304 Cathedral. 
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SAN ANTONIO ENTHUSIASTIC 
OVER TITO SCHIPA’S CONCERT 


Notes 
\ I lito Schipa, tenor, was presented in 
recital, April 1, | Edith M. Resch. He was greeted with 
| ed apy ause a ¢ te pped on the tage and after his 
grout house wa As the program progressed 
i i riot he w ere stamped and cries oft 
came from all over the house Iwo or three recalls 
la n ec necessa after cach grou The accom 
a t wa e Echaniz who played all accompaniments 
from memor al contributing two groups of solos, 
Mar Jordas appeared n recital, Marcel 9) at our | ady 
f the Lake College, under the auspices of the alumnae of 
the college f whi Dr. Mary King Robbie is president. 
She was enthu tically received by an appreciative audi 
ence He wey f rich full quality and she has fine inter 
M me Jordan leave oon for another 
i greatly missed in the city. Her accom 
pa t Walter Dunham who gave his customary fine 
port Adeline Bardenwerper is Mme. Jordan’s Texas 
u 
" t the Hertzb Musical Club, the 
gt i y ‘ ‘ geli and Oiga Hey« 
Cowl ngs by Oscar J. Fox were featured during the 
Cattlet ( ntion held here, March 16, 17 and 18 
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MUSICAL COURIER 


Mary Stuart Edwards arranged the program at the Lions 
Club, March 18, given by Rosa Domingues, coloratura so- 
prano; Lillian ¢ ‘haffe, mezzo soprano; Luisa Bononcini, dra- 
matic soprano; Mary Kellane, mezzo soprano; Fred Langs- 
dorf, tenor; Augustin Mendoza, Jr., baritone; Luisa Vorden- 
baum, lyric soprano, and Mrs. Eugene Staffel, accompanist. 

The Kiwanis Quartet—David L. Ormesher, L. B. Stoner, 
Charles Carruthers, Dr. J. L. Brown—and Charles Avalar, 
singing newsboy, were features of a program given on All 
Church Night, March 18, at Laurel Heights Methodist 
Church where David L. Ormesher is choir director. 

The Chaminade Choral Society, David Griffen, director, 
and Mrs. G, P. Gill, accompanist, appeared in concert at Our 
Lady of the Lake College, March 19. The society sang eight 
numbers and assisting as soloists were Janice Brown, so- 
prano, and Walter Hancock, violinist. Mary Nourse was 
his accompanist. 

The University (Texas) Glee Club, Anton Hilmer Berk 
man, director, and Vena K. Matthews, accompanist, ap- 
peared in concert in the Scottish Rite Cathedral, March 19 
Of outstanding interest was the group of Cowboy Songs 
by Oscar J. Fox. Walter Dunham, organist, contributed 
two enjoyable numbers 

Celia Trevino, violinist (fifteen years old) appeared in 
recital, March 21, under the auspices of the Musical Club. 
She possesses fine tone, technic and musical insight beyond 
her years. The future should hold much for her. Mrs. 
Julien Paul Blitz was the accompanist. 

The San Antonio Mozart Society, David L. Ormesher, 
director, and Walter Dunham, organist (who is also the 
accompanist for the society), presented the program, March 
20, at the Scottish Rite Cathedral. 

The glee club of the Southwestern University at George 
town—Sallie Belle Matthews, director and soprano soloist; 
Maurine Johnson, pianist and accompanist; Albert Gray, 
violinist—appeared in concert, March 22, at Laurel Heights 
Methodist Church, 

Betty Longaker Meee soprano, and Bertram Simon, 
violinist, with Mrs. Nat Goldsmith as accompanist, gave the 
program when the Army Civilian Club met on March 23. 

Anna Maria Gutierrez, harpist, appeared in recital at Our 
Lady of the Lake College, March 23. She is a graduate of 
the high school department of the college. She possesses 
good technic and showed her instrument to advantage. She 
was assisted by Catherine Sullivan, soprano; Wilhemina 
Mosel, accompanist, and Elizabeth Jervis, reader. 

\n attractive program, entitled Through the Opera Glass, 
arranged by Mary Stuart Edwards, given by members of 
the Tue sday Musical Club and others, took pli ace on March 
24 as part of the club’s activities. Excerpts from many 
operas were given, Those who took leading parts were 
Augustin Mendoza, Jr., Mrs. Paul Rochs, Annie Oge Wicks, 
Lulu Richardson, Fr ancis di Burgos, Eric Harker, Gail 
Brandt, Mrs. A. M. McNally, Jane Alden, Rose Bernard, 
Mrs. Edgar Schmuck, Mary Stuart Edwards, Mrs. Charles 
Treuter, Mrs. Guy Simpson, Charles Carruthers and A 
Simpson. The accompanists were Mrs. Nat Goldsmith, 
Mrs. Eugene Staffel, Ada Rice and Catherine Clarke. David 
L.. Ormesher directed the Knights and Ladies Chorus of 
twenty-five members from Tannhauser. The Tuesday Mu 
sical Octet—Mrs. Edward Sachs, leader, at the piano and 
Mrs. A. M. Fischer at the organ—played two numbers. 

The junior department of the San Antonio Musical Club 


met March 29, with Mrs. Roland. Springall in charge of the 
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program given by Lou A. Scoggins, Irene McLellan, Kathe- 
rine Kingsbury, Katherine Davis op Ruth E. Herbst. 

The Alzafar Shrine Band, W. E. Bush, leader, furnished 
the program at the Scottish Rite ( Sthedeal, March 29. Wal- 
ter Dunham, official organist, contributed enjoyable numbers. 

Mary Stuart Edwards, soprano, with Mrs. Eugene Staffel, 
accompanist, presented a program of Irish songs, March 17, 
at the Seay e of Columbus Hall. 

The San Antonio Musical Club, Mrs. Lewis Krams Beck, 
president, entertained with the regular monthly program, 
March 30, entitled High Lights from Famous Musical Come- 
dies, arranged by Mary Studrt Edwards. The participants 
were Hedwig Richler, pianist; Willeta Mae Clarke, violinist ; 
Eugene Baugh, cellist; Virginia Wheat and Loraine Nichol- 
son, dancers; Mary Kroeger, soprano; M. J. Gerhardt, bari- 
tone; Rose Bernard, mezzo soprano; Mrs. Paul Rochs, 
soprano; Dorothy Claassen, contralto; Ruby Perryman 
Hardin, soprano; Orde Creighton, tenor; Allene Sanders, 
soprano; Major L. C. Fairbanks, baritone; Russell Hughes, 
dancer; Mrs. A. O. Wicks, soprano; Alva Rossy, mezzo- 
soprano; Mrs, M. Vargas, soprano, and Louise Hillje, so- 
prano. The accompanists were Catherine Clarke, Ada Rice 
Ysletta Sanders and Mrs. Eugene Staffel. 

The Tuesday Musical Club, Mrs. Eli Hertzberg, president, 
held the regular meeting on March 31. After the business 
session, a program of Russian music, arranged by Mrs. 
Stanley Winters, was given by Grace Miller, pianist; Mrs. 
Guy Simpson, contralto; Willeta| Mae Clarke, violinist : 
Mrs. Charles Meyer, soprano, and the Tuesday Musical 
Octet. The accompanists were Walter Dunham and Mrs. 
Ralph Newton. A young student who played excellently 
was H. D. Peabody, IJr., eight years old. Of added interest 
was the presence of Cleveland Bohnet, of Chicago, who gave 
a talk on musical activities there. 

The Elks Choir, Clarence Magee, director, appeared in 
sacred concert, April 3, at the Central Christian Church. 
Alice Comrey Slade, soprano, was soloist. 

The Tuesday Musical Club, Mrs. Eli Hertzberg, president, 
conducted a contest of piano pupils of resident teachers, 
April 4, with Grace Miller in charge. There were three 
groups of contestants—from eight to ten years; eleven to 
thirteen, and from fourteen to sixteen. Judges for the vari- 
ous groups were Mrs. Edward Sachs, Mrs. F. E. Tucker, 
Lulu Grisenbeck, Mrs. S. J. Chandler, Mrs. S. C. Colson and 

FE. Murdoch. Prize winners were Florence Brown, pupil 
of Meta Hertwig; Lois Brackenridge, pupil of Frederick 
King; Myles Moursund, pupil of Henrietta Brue]; Dorothy 
Hathaway, pupil of Walter Dunham; Mary James, pupil of 
Walter Dunham, and Edward Livingston, pupil of Cecile 
Steinfeld Satterfield, 

Missa Simplex was sung by the choir of Christ Church, 
April 5. A. E. Murdoch is organist and choirmaster. 

The vested choir of St. Mark’s Episcopal Church, Oscar 
J. Fox, organist and choirmaster, sang Stainer’s Crucifixion 
on April 5. The soloists were E ric Harker, tenor, and Major 

C. Fairbanks, baritone 

Mary Stuart Edwards, soprano, assisted by Henri de 
Rudder, violinist; Michael de Rudder, cellist, and Mrs. 
Eugene Staffel, accompanist, presented a program of en- 
joyable numbers at the ee Janquet, April 9. 

The board of directors of the San Antonio Musical Club, 
Mrs. Lewis Krams Beck, president, entertained with a 
farewell luncheon for Jane Alden whose marriage “7 sol 
emnized April 14. . WwW. 














Do You Study Singing? 
Are You Making Progress? 
lf Not, Why? 





Read—“Tue Secrets or SVENGALI” 


And You'll Find Out 
$2.00 at all 


Published by James T. White, 70 Fifth Ave., 





By J. H. Duval 
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The Steinert Pianoforte 


THE EXCLUSIVE 
=== Pl ANOS 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 
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Bush & LANE 


HOLLAND, MICH. 














WING & SON, 





Manutacturers of the 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-nine years 








Factory and Ofices Ninth Ave., Hudson and (3th Streets, New York 











BD\YD NPORT ~TREACY 


PIANO 


Huilt for the StudioDelightful 
in Jone and Touch: Voderate in Price 


Davenport -Tveacy Piano i) New York 











MUSICAL COURIER 























STEINWAY | | flieson& Hinntin 
PIAN OS “THE STRADIV ARIUS 


(GRAND AND UPRIGHT) . > . - 
Are Everywhere Known As Of I IA N OS 


THE STANDARD PIANOS OF THE WORLD 
FACTORIES: Everywhere recognized as mu- 

Ditmars Avenue and Riker Avenue sically the most beautiful piano 
Steinway, Borough of Queens, New York the world has ever known 


frsencsrnes Hall, 109-111-113 West 57th Street, New York 
> _) Steinway Hall, 1&2 George St., corner Conduit St., I don, W.1 
a 20-24, Hamburg, Germany 


Budapesterstrasse 6, Berlin, W. 9, Germany | M A SO N & H A N | | y [ N CO 5 


Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 





BOSTON - NEW YORK 




















ANICH- &-BACH 


ltra-Quality PIANOS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 











A.B.Chase 


America’s Finest Piano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 























The PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
Nar I 1e The Autopiano Company, 
623 West 50th Street, 
Ne u 


on a piano is a guarantee of quality ; rea 

a synonym for artistic excellence. You are certainly to be, 
For fifty years the Sohmer family Autopiano, which I consider or 

have been making Sohmer pianos. sion, 's0 "unquestionably superior, that I ‘can. read 
To make the most artistic piano piano world. rr 

possible has been the one aim, and 

its accomplishment is evidenced by 

the fact that: 


There are more Sohmers in use in the Metro- 


politan District than any other artistic piano. THE AUTOPI ANO COMP ANY 
SOHMER & CO., 31 West 57th St. NEW YORK 629 West 50th Street New York, 
































EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 
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ERNST von DOHNANYI [ 


CONDUCTOR . COMPOSER PIANIST 


CONDUCTOR OF THE STATE 
SYMPHONY ORCHESTRA OF 
NEW YORK - SEASON 1925-26 
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